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Exhibition Title: Photographic History

Throughout the years photographic art has developed and changed dramatically, yet
we still use a lot of the same methods as far back to the 19t Century. However, I feel as
though sometimes we can take photographic capabilities for granted, and I feel it is
important to reflect on how the art of photography has progressed and acknowledge
those that have helped it do so. I am interested in the history of photography and how
it all started, methods used to create the first photographs and how it has progressed
and developed into an art that people use for documenting and expressing themselves.
The artists that I have chosen to focus on are Louis-Jacques- Mande-Daguerre, Anna
Atkins, Eadweard J. Muybridge, Pierre Cordier and Cindy Sherman, because these
people have had a huge impact on how the art photography has progressed and can be
recognised as important figures in the history photography.

The focus for this exhibition is to acknowledge and appreciate those that have come
before us, however, not everyone will know who these people are or their significance.
They are relevant, not only for their outcomes, but as an inspiration for
experimentation and trying new things, as this is what made their work so successful,

and why they continue to inspire the photographic arts to this day.

People sometimes fear trying new things or experimenting due to the fear of being
judged or being worried about something not working and making mistakes. German
theorist Walter Benjamin once said ‘“The concept of progress must be grounded in the
idea of catastrophe. That things are “status quo’ is the catastrophe’ (Benjamin, 2003, p.
184). Which to my understanding could imply that you must be grounded when
knowing that there is a chance of catastrophe or things going wrong, you must be
prepared to learn from it and move on. The catastrophe to which he is referring to is
not when things go wrong, but rather the catastrophe is people being unwilling to
break away from what is known as ‘status quo’ (Benjamin, 2003, p.184). Being more
willing to keep things the same, in a form of comfort zone due to fear of change, is the
real catastrophe because you are left stuck, not progressing, or moving forward.

Things can only progress when you are willing to break the way from the status quo,



to start fixing society. The artists I have mentioned have likely come across their
moments of catastrophe, that pushed them to challenge the “status quo’ (Benjamin,
2003, p.184) , before coming up with the bodies of work that they are known for today.
A fear of failure did not seem to hold them back, they were prepared to learn from
their success or any mistakes. Photography is all about experimentation and that’s
what these artists represent because despite them working in the same industry, they

all chose to work differently no matter how they may have penalised for it.

Walter Benjamin also gave his views about the progression in photography during the
1900’s, he said ‘Photography had developed: it had become faster, more capable and
yet, in some regards, less demanding of skill on the part of the photographer.’
(Benjamin, 2015, p.5). This statement is even more relevant today due to photography
moving on much further from where it was then. It is even faster now, more capable,
and even less demanding of the photographer. With cameras now in phones, they
have become wildly accessible. This just proves even more why it is important to stay
in touch with our creativity and become inspired by artists that started before us, to

acknowledge those who pushed the boundaries to prove what we are capable of.



The Artwork on Display

Louis Jacques Mande Daguerre

Fig 1. Louis Jacques Mande Daguerre, Portrait of an artist, ca. 1843, George Eastman House

Daguerre was the first person to invent a commercially successful photographic
process which was named after him, The Daguerreotype (Johnson, W. S., 2012, p. 40).
After experimenting he reduced the time needed to take a photo from 15 to 20
minutes down to only sitting there for a few seconds which, at the time, was a big deal
(Johnson, W. S., 2012, p. 42). The photo above is one of three Daguerre portraits still
in existence, it is called Portrait of an artist, the artist is posed against a painted
background, which people suspect was painted by Daguerre due to him originally
working with drawing and painting, but we do not know for sure. I like the description
for this portrait found in the book A History of Photography it says, ‘he embodies the
romantic ideal of the artist, his faraway glance connoting an artist’s vision” (Johnson,
W.S., 2012, p. 42). The idea of him symbolising an artist’s vision compliments what
the exhibition is about, how the photographers are inspirational, each one of them

with their own vision making them worth remembering.



Anna Atkins

Fig 2. Anna Atkins, Cyanotype, Title page of British and Foreign Flowering plants and ferns, c. 1854

Anna Atkins was a botanist known for being not only the First woman photographer,
but for also being the first to produce a photographically illustrated book (Barnes, M.
2018, p. 38). That book was called British Algae: Cyanotype Impressions, c.1843, this
was only a year after the cyanotype process was invented by Sir John Herschel
(Johnson, W. S, 2012, p. 272). The photo above however is the title page from one of
her later books called British and Foreign Flowering Plants and Ferns, c.1854. 1 felt that
exhibiting her later book cover not only complimented the other exhibition pieces, but
it shows that no matter how she was seen for creating her first book or possibly
penalized for the book as she was a woman in a traditional world, she went forward
with her ideas and created more books based on documenting specimen. Atkins is
inspirational showing a strength to be something more, no matter how other people

might see you for doing it.



Eadweard ]. Muybridge
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Fig 3. Eadweard ]. Muybridge, The Horse in Motion, ca. 19th June 1878

Eadweard J. Muybridge is credited for being the first person to capture a sequence of
moving photographs. A man called Leland Stanford bet that when a horse gallops all
four feet would leave the floor at the same time, this led to Muybridge and Stanford
working together during the 1870’s to capture a moving image (Johnson, W. §, 2012,
p- 295). He successfully captured his first moving image sequence on 15® June 1878,
this was of a man in a horse drawn carriage ((Johnson, W. §, 2012, p. 294). A few days
later he produced the above sequence, from the series The Horse in Motion were
instead of working with a horse and carriage Muybridge decided to capture a faster
moving, man ridden horse. This piece of work is not only one of his most famous, but
it shows how experimenting and trying new things can lead to a project that you are
passionate about. He is an example of how having an idea that is considered strange

can work out by just trying it.



Cindy Sherman

Fig 4. Cindy Sherman, Untitled A, 1975

Cindy Sherman is an American artist who is known best for her Untitled film stills
series, where she captured cinematic imagery of herself playing different women
characters during 1979 and 1998 (Tate, 2021). This was after she finished her
education where she made the piece of artwork shown above. Sherman went into
education working in the style of painted self-portraits and painting realistic copies of
found photos, such as in magazines. However, the work above shows her combining
her love of painting with photography, she says ‘I was merely interested in the use of
make-up on a face as paint used on a blank canvas’, (Contemporary Art,1998, p.98). The
reason I chose to use one of her first photographs is because it represents how one
simple idea led her to creating further work that not only inspires other peoples work,
but at times takes away the idea that a woman must look perfect in every photo to be

seen and appreciated, an example of breaking away from the status quo.



Pierre Cordier

Fig 5. Pierre Cordier, Auto-Chemigram 10/2/81, 1981

Pierre Cordier is credited for inventing the photographic process Chemigram in 1956
and has continued to discover its further potential since then (Barnes, M. 2018, p.
114). This process can be done by using different resistant materials such as wax or oil
to create prints on photographic paper in full light instead of a dark room (Barnes, M.
2018, p. 114). Cordier has used lots of different methods to create Chemigrams, but
the one above shows a self-portrait of his were he applied a thin layer of face cream
and pressed his face into the photographic paper in full light (Barnes, M. 2018, p. 116).
I have included this piece of work because it symbolises the mark he has left in
photographic art as he is pressing his identity onto the paper, using his invented
process. This piece was another form of experimentation which is big part of what
Cordier’s work is about, he’s constantly trying to find new ways of working, and has

created a whole new method for potential artwork, therefore inspiring others.



Photographic History-My Exhibition display

The exhibition would be displayed in the Mission Art Gallery, Swansea, I have shown
how the work would be displayed in the diagrams below.
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Fig 6. Mission gallery, Overview of the gallery, Last updated 2021
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First Floor Access Gl e

and and
artwork

artwork
Inform- Inform-
/ ation ation
Craft Space U Apse
1 "3
- = k]
i .
L ]
Y=
_________ P
Fig 8. Mission Gallery, Overview of the Gallery, Last Updated 2021
650cm
[~ [+
i | | i | e
: 3s5cn

Fig 9. Mission Gallery, Overview of the Gallery, Last updated 2021




Bibliography

Arstor, 2011, On this day: Louis-Jacques-Mandé Daguerre is born, [Text Information]
Accessed from: https://www.artstor.org/2011/11/18/louis-jacques-mande-daguerre/

(Accessed on 11th April 2021)

Artnet, (Last updated 2021), Cindy Sherman, [Text Information] Accessed from:
http://www.artnet.com/artists/cindy-sherman/

(Accessed on 12th April 2021)

Barnes, M. (2018), V&A Photography Library: Cameraless Photography, Thames &Hudson
(Hardback) [Text Information]

Benjamin W., Jennings, M.W, (2003) Selected Writings: 1938-1940, P.184, Harvard
University Press, [Text Information]

Benjamin W., Esther Leslie, (2015), On Photography Walter Benjamin Edited and translated
by Leslie Esther, Reaktion Books [Text Information]

Cantor Arts Center, 2017, What is Motion - Eadweard Muybridge, [Video, Information]
Accessed from: https://www.youtube.com/watch?v=6XGEq37Dnso

(Accessed on 10th April 2021)

Daniel Malcolm, 2004, Daguerre (1787—1851) and the Invention of Photography, The Met
[Text Information] Accessed from:
https://www.metmuseum.org/toah/hd/dagu/hd dagu.htm

(Accessed on 11th April 2021)

Gilman collection, The Howard Gilman Foundation, 2005, The Met, Louis-Jacques-Mandé
Daguerre, [Text Information] Accessed from:
https://www.metmuseum.org/art/collection/search/283101

(Accessed on 11th April 2021)


https://www.artstor.org/2011/11/18/louis-jacques-mande-daguerre/
http://www.artnet.com/artists/cindy-sherman/
https://www.youtube.com/watch?v=6XGEq37Dnso
https://www.metmuseum.org/toah/hd/dagu/hd_dagu.htm
https://www.metmuseum.org/art/collection/search/283101

HackelBury Fine Art, (last updated 2021), Pierre Cordier, [Text Information] Accessed from:
https://hackelbury.co.uk/artists/pierre-cordier/

(Accessed on 12th April 2021)

Johnson, W. S., Rice, M., Williams, C., (2012), A History of Photography: From 1839 to the
Present, Taschen Bibliotheca Universalis (Hardback) [Text Information]

Kingston university London, 2010, Eadweard Muybridge: Defining Modernities
Zodbpraxography [Text Information] Accessed from:
https://www.eadweardmuybridge.co.uk/muybridge image and context/zoopraxography/

(Accessed on 10th April 2021)

Menschel Joyce F. ,2015, The Met, Attitudes of Animals in Motion, [Text Information]
Accessed from: https://www.metmuseum.org/art/collection/search/700109

(Accessed on 10th April 2021)

MoMA, 2016, Cindy Sherman, American, born 1954, [Text Information] Accessed from:
https://www.moma.org/artists/5392

(Accessed on 12th April 2021)

Musée, Vanguard of photography culture,2018, Meet the inventor of the chemigram: Pierre
Cordier, [Text Information] Accessed from: https://museemagazine.com/culture/art-
2/features/meet-the-photographer-pierre-cordier

(Accessed on 14th April 2021)

National Medi Museum, Bradford, 1995, Science Museum Group, Frontispiece of
'Cyanotypes of British And Foreign Ferns' album, 1853, [Text Information] Accessed from:
https://collection.sciencemuseumgroup.org.uk/objects/co8226631/frontispiece-of-
cyanotypes-of-british-and-foreign-ferns-album-1853-photograph-cyanotype

(Accessed on 14th April 2021)


https://hackelbury.co.uk/artists/pierre-cordier/
https://www.eadweardmuybridge.co.uk/muybridge_image_and_context/zoopraxography/
https://www.metmuseum.org/art/collection/search/700109
https://www.moma.org/artists/5392
https://museemagazine.com/culture/art-2/features/meet-the-photographer-pierre-cordier
https://museemagazine.com/culture/art-2/features/meet-the-photographer-pierre-cordier
https://collection.sciencemuseumgroup.org.uk/objects/co8226631/frontispiece-of-cyanotypes-of-british-and-foreign-ferns-album-1853-photograph-cyanotype
https://collection.sciencemuseumgroup.org.uk/objects/co8226631/frontispiece-of-cyanotypes-of-british-and-foreign-ferns-album-1853-photograph-cyanotype

San Francisco Museum of Modern Art, 2017, Slices of Time: Eadweard Muybridge’s
Cinematic Legacy, [Video, Information] Accessed from:
https://www.youtube.com/watch?v=wNU7sXkZmSw&t=49s

(Accessed on 10th April 2021)

Tate, (Last updated 2021), Stopping Time: The Horse in Motion, [Text Information] Accessed
from:https://www.tate.org.uk/whats-on/tate-britain/exhibition/eadweard-
muybridge/exhibition-guide/horse-motion

(Accessed on 10t April 2021)

Tate, (Lats updated 2021),Motion Pictures: The Zoopraxiscope, [Text Information] Accessed
from: https://www.tate.org.uk/whats-on/tate-britain/exhibition/eadweard-
muybridge/exhibition-guide/zoopraxiscope

(Accessed on 10t April 2021)

Tate, (Last Updated 2021) Cindy Sherman, Untitled A, Accessed from:
https://www.tate.org.uk/art/artworks/sherman-untitled-a-p11437

(Accessed on 12th April)

Tate, (Last Updated 2021), Cindy Sherman, born 1954, Accessed from:
https://www.tate.org.uk/art/artists/cindy-sherman-1938

(Accessed on 12th April 2021)

V&A, 2003

Atkins Anna, Title page of British and Foreign Flowering Plants and Ferns [Text Information]
Accessed from: https://collections.vam.ac.uk/item/073152/title-page-of-ibritish-and-
photograph-atkins-anna/

(Accessed on 14th April 2021)

V&A, 2018

Codier Pierre, Auto-Chemigram 10/2/81 | ‘Pierre Cordier' [Text Information] Accessed from:
https://collections.vam.ac.uk/item/01441777/auto-chemigram-10281-i-pierre-
photographs-pierre-cordier/



https://www.youtube.com/watch?v=wNU7sXkZmSw&t=49s
https://www.tate.org.uk/whats-on/tate-britain/exhibition/eadweard-muybridge/exhibition-guide/horse-motion
https://www.tate.org.uk/whats-on/tate-britain/exhibition/eadweard-muybridge/exhibition-guide/horse-motion
https://www.tate.org.uk/whats-on/tate-britain/exhibition/eadweard-muybridge/exhibition-guide/zoopraxiscope
https://www.tate.org.uk/whats-on/tate-britain/exhibition/eadweard-muybridge/exhibition-guide/zoopraxiscope
https://www.tate.org.uk/art/artworks/sherman-untitled-a-p11437
https://www.tate.org.uk/art/artists/cindy-sherman-1938
https://collections.vam.ac.uk/item/O73152/title-page-of-ibritish-and-photograph-atkins-anna/
https://collections.vam.ac.uk/item/O73152/title-page-of-ibritish-and-photograph-atkins-anna/
https://collections.vam.ac.uk/item/O1441777/auto-chemigram-10281-i-pierre-photographs-pierre-cordier/
https://collections.vam.ac.uk/item/O1441777/auto-chemigram-10281-i-pierre-photographs-pierre-cordier/

(Accessed on 14th April 2021)

List of Figures

Figure 1. Louis Jacques Mande Daguerre, Portrait of an artist, ca. 1843, George Eastman
House, Accessed from: https://www.artstor.orq/2011/11/18/louis-jacques-mande-daquerre/

(Accessed on 14™ April 2021)

Figure 2. Anna Atkins, Cyanotype, Title page of British and Foreign Flowering plants and
ferns, c. 1854, Accessed from: https://collections.vam.ac.uk/item/073152/title-page-of-
ibritish-and-photograph-atkins-anna/

(Accessed on 14™ April 2021)

Figure 3. Eadweard J. Muybridge, The Horse in Motion, ca. 19t June 1878, Accessed from
http://100photos.time.com/photos/eadweard-muybridge-horse-in-motion

(Accessed on 14™ April 2021)

Figure 4. Cindy Sherman, Untitled A, 1975, Accessed from:
https://www.tate.org.uk/art/artworks/sherman-untitled-a-p11437

(Accessed on 14th April 2021)

Figure 5. Pierre Cordier, Auto-Chemigram 10/2/81, 1981, Accessed from:
https://collections.vam.ac.uk/item/01441777/auto-chemigram-10281-i-pierre-
photographs-pierre-cordier/

(Accessed on 14t April 2021)

Figure 6. Mission Gallery, Overview of the Gallery, Last updated 2021, Accessed from:
https://www.missiongallery.co.uk/downloads/apply/Gudielines The Gallery.pdf

(Accessed on 14t April 2021)


https://www.artstor.org/2011/11/18/louis-jacques-mande-daguerre/
https://collections.vam.ac.uk/item/O73152/title-page-of-ibritish-and-photograph-atkins-anna/
https://collections.vam.ac.uk/item/O73152/title-page-of-ibritish-and-photograph-atkins-anna/
http://100photos.time.com/photos/eadweard-muybridge-horse-in-motion
https://www.tate.org.uk/art/artworks/sherman-untitled-a-p11437
https://collections.vam.ac.uk/item/O1441777/auto-chemigram-10281-i-pierre-photographs-pierre-cordier/
https://collections.vam.ac.uk/item/O1441777/auto-chemigram-10281-i-pierre-photographs-pierre-cordier/
https://www.missiongallery.co.uk/downloads/apply/Gudielines_The_Gallery.pdf

Figure 7. Mission Gallery, Overview of the Gallery, Last updated 2021, Accessed from:
https://www.missiongallery.co.uk/downloads/apply/Gudielines The Gallery.pdf

(Accessed on 14th April 2021)

Figure 8. Mission Gallery, Overview of the Gallery, Last updated 2021, Accessed from:
https://www.missiongallery.co.uk/downloads/apply/Gudielines The Gallery.pdf

(Accessed on 14th April 2021)

Figure 9. Mission Gallery, Overview of the Gallery, Last updated 2021, Accessed from:
https://www.missiongallery.co.uk/downloads/apply/Gudielines The Gallery.pdf

(Accessed on 14th April 2021)


https://www.missiongallery.co.uk/downloads/apply/Gudielines_The_Gallery.pdf
https://www.missiongallery.co.uk/downloads/apply/Gudielines_The_Gallery.pdf
https://www.missiongallery.co.uk/downloads/apply/Gudielines_The_Gallery.pdf

