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1. Image, c. 1250, from the Westminster Psalter.

The tinted image of an armoured knight, kneeling and praying or making some form of supplication before heading off to battle, as evidenced by the warhorse behind him, and his squire about to hand the knight his helm from the battlements above, is the second of five full page illuminations at the end of the Westminster psalter.  The psalter itself is dated to circa 1200, but this set of extra illuminations are slightly later, dated to the second quarter of the thirteenth century up to circa 1250.[footnoteRef:1]  [1:  The British Library, ‘Catalogue of Illuminated Manuscripts: Detailed record for Royal 2 A XXII’ [online]. Available: http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=6542&CollID=16&NStart=20122] 

This raises the question of whether these five illuminations were always intended to be a part of the psalter, an extra five to match the five full page illuminations earlier on in the psalter, or whether they were intended for some other purpose, perhaps preliminary drawings for a wall painting, sculpture or tapestry.  Either way there appears to be a slightly unfinished quality to these later images.  None of them for instance have the richness of background detail and colour, although some such as the knight have some colour wash, while the fourth image of the bishop, have not been painted at all.  In this way they certainly don’t match the earlier full-page images.  
Whether they were intended to be a part of the psalter or preliminaries to other art works, they would have been expensive to make, and the artist or craftsperson would have been financed by a patron and patrons in the medieval period could be ecclesiastical or secular.[footnoteRef:2]  If ecclesiastical then patronage may have come from within the Abbey of Westminster itself.  Westminster was a Benedictine abbey[footnoteRef:3] and the rule of this order included that the monks read for two hours a day and read an entire book during Lent,[footnoteRef:4] and like many major Benedictine abbeys would have had their own scriptoria and could have produced the original psalter and the extra illuminations there. [2:  C. Bratu, ‘Patrons, Arts and Audiences’, in Handbook of Medieval Culture, ed. A. Classen (Berlin/Boston: De Gruyter, 2015), pp. 1381-1403, p. 1393.]  [3:  The Heads of Religious Houses England & Wales: II 1216-1377, ed. by D.M. Smith and V.C.M. London (Cambridge: Cambridge University Press, 2001) p. 77.]  [4:  Bratu, ‘Patrons, Arts, and Audiences’, p. 1393] 

Richard of Barking who was Prior from 1222-1246[footnoteRef:5] was himself a patron, donating two curtains or tapestries to be hung in the choir, depicting the life of Christ and the life of St Edward the Confessor respectively.[footnoteRef:6] It was also during his time as prior, that the Chapel of St Mary was built and where he was buried in 1246.[footnoteRef:7]  Much of this work was paid for by the Abbey though in 1233-34, king Henry III paid for forty oaks for work in the Abbey including the new chapel.[footnoteRef:8]   [5:  The Heads of Religious Houses England & Wales: II 1216-1377, p. 78]  [6:  John Flete, The History of Westminster Abbey, ed. J.A. Robinson (Cambridge: Cambridge University Press, 1909), pp. 24-29, available https://archive.org/stream/historyofwestmin00flet (Accessed 20 May 2018)]  [7:  W.R. Lethaby, Westminster Abbey and the kings’ craftsmen: a study of mediaeval building (London: Duckworth, 1906) p. 108, available https://archive.org/stream/westminsterabbey00lethuoft (Accessed: 20 May 2018).]  [8:  Ibid] 

However, by 1245, the Abbey could no longer afford to continue with the work of rebuilding and Henry III took over paying for these costs.[footnoteRef:9] Henry III is the most obvious secular patron to have paid for the illumination of the knight in the Westminster psalter circa 1250.  He was a patron of the arts[footnoteRef:10] and records indicate that he paid for craftsmen at royal castles and manors, including painters at Windsor, Winchester and Westminster.[footnoteRef:11]   [9:  E. Howe, ‘Painting and patronage at Westminster Abbey: The Murals in the South Transept and St. Faith’s Chapel’, The Burlington Magazine, vol, 148 (1234) (2006) pp. 4-14, p. 4, available at http://www.jstor.org/stable/ 20074267 (Accessed: 21 Mar 2018)]  [10:  Howe, ‘Painting and patronage at Westminster Abbey’, p. 5]  [11:  Lethaby, Westminster Abbey, p. 110.] 

A Master William, the King’s painter, in one record called a monk at Westminster was paid for work at Windsor[footnoteRef:12] and is the same Master William who is paid for work at Westminster up to about 1280.[footnoteRef:13]  Although it is impossible to name him as the originator of the extra five illuminations, Liversidge and Binski argue that a similar style to the illuminations that can be seen in a painting of a head of a king in the Dean’s Cloister of Windsor Castle, and a head of a prophet from a ceiling panel in the Painted Chamber of Westminster Palace.[footnoteRef:14] [12:  Calendar of the Liberate Rolls preserved in the Public Record Office: Henry III, vol 3 1245-1251 (London: His Majesty’s Stationery Office, 1937), p. 172, available at https://babel.hathitrust.org/cgi/pt?id=miun.abh6499.0003.001 (Accessed: 18 May 2018).]  [13:  M. Liversidge and P. Binski, ‘Two Ceiling Fragments from the Painted Chamber at Westminster Palace’, The Burlington Magazine, vol 137 (1109) (1995), pp. 491-501, p. 497, available at http://www.jstor.org/stable/886532 (Accessed: 19 Jan 2018).]  [14:  Ibid] 

Whether as illuminations or wall paintings the other four images of the five seem fit for purpose; St Christopher for instance being a favourite saint of Henry III and painted in a number of his chapels[footnoteRef:15] but the figure of a knight, even a crusader would appear to be a very secular image for either a book with a religious purpose or wall paintings that again often had religious themes.   [15:  Howe, ‘Painting and Patronage at Westminster Abbey’, p. 6.] 

Certainly, crusades and crusaders were very much a part of the fabric of medieval life.  Henry III’s uncle had been Richard I ‘Lionheart’ and Henry’s brother Richard of Cornwall, took the cross in 1238, although he didn’t leave for the Holy Land until 1240, and his brother-in-law Louis IX of France, also set off on his first, disastrous crusade in 1248.[footnoteRef:16]  Henry III, himself, publicly took the cross for the first time at Westminster in 1250,[footnoteRef:17] though he was never to go on Crusade.   [16:  N. Goldstone, Four Queens: The Provencal Sisters who ruled Europe (London: Phoenix, 2007).              ]  [17:  Matthew Paris (Matthæi Parisiensis), Chronica Majora, Vol 5, ed. H.R. Luard (London: Longman, 1880), p. 101, available https://archive.org/details/matthiparisien05pari (Accessed 22 May 2018).] 

However, the illumination of the knight doesn’t necessarily have to be an image of the thirteenth century, medieval illustrations often mixed biblical themes with medieval dress, customs and practices.[footnoteRef:18]  Although from a later period, the Painted Chamber, during the reign of Edward I, included wall paintings of Old Testament biblical scenes including the battle between Judas Maccabeus and Nicanor, complete with knights dressed in thirteenth century armour.[footnoteRef:19] [18:  J. Backhouse, ‘Devotions & Delights: The Illuminated Books of Gothic England’, History Today, vol. 37 (11) (1987), 25-31, available at https://www.historytoday.com/ (Accessed 7 March 2018).]  [19:  P. Binski, ‘The Painted Chamber at Westminster, the Fall of Tyrants and the English Literary Model of Governance’, Journal of the Warburg and Courtauld Institutes, vol. 74 (2011), pp. 121-154, p. 126., available at http://www.jstor.org/stable/41418732 (Accessed 24 May 2018).] 
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