Carian Roberts

In what ways has your work on the production helped to realise the director's intended vision of the piece?
Though our interpretations of Fanny were different, I came to understand the director’s vision for her, putting my own view aside. In the beginning, I saw her as a sweet girl with an innocence about her. Towards the end of the process, she was sexier, fun, and I had a lot more energy when I played her.
I researched the time and place to understand how she would have lived[1, 2, 3]. Despite the fact Fanny had no scenes where she worked, she was brought up in the life, and that would have shaped her. I also needed to know how a woman would be alone with a man in those times, as that’s what the majority of my scenes were. I wanted to be authentic to the times - I even researched if women shaved[4], as in one scene my legs showed. They didn’t, so neither did I. I did a lot of character work and research from the beginning. For example, I researched how a woman might have died in childbirth[5], so that I could portray it accurately on stage. Many had seizures[5], and that would have to be recognisable if that was the case. I noticed that there were references to Fanny’s health made[6], so decided that her death wasn’t random. I researched lifelong diseases that could cause complications during childbirth, and decided she had a mild form of systemic lupus erythematosus, a disease that can flare up during pregnancy, if rare[7]. It can cause psychological issues[8], which is why I think she disappeared, telling nobody - she had a mental breakdown. Though the death itself was never shown, these things shaped the way I played Fanny. “Justified actions create believability”[16] - I needed to know them so that the actions I took didn’t seem forced and unnatural.
We needed to have Wessex accents - as Geinor said she wanted to transport the audience into 1875 Wessex, this was important. I listened to it a lot[9, 10, 11, 12, 13, 14, 15] and spoke it in my spare time so that it came naturally to me. I learned my lines before rehearsals, which moved the process along - there were no scripts in the way, and I had a solid understanding of the text. I remembered the blocking, even when things were changed last minute. They often said they wanted the play to “look like a film on stage”, which was important in the transitions especially. It was a fun challenge to share a stage with people who were part of a separate scene. As I was double cast, sometimes I had to remember things without doing them, so I watched intently whenever Georgia was on stage so that no time was wasted in going over things again. Though we were double cast our contributions were unique. There were some elements of her characterisation that I liked and took on myself, and the rest was my own.
I quickly understood and adapted to the style of direction used, which was different to my past experiences. I understood that Geinor often didn’t want input, so only gave mine when it was relevant to my character and I felt strongly about it.
In conclusion, the research I did, performance I gave, and willingness to follow the director’s helped realise their vision.
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