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The Production, Performance and Genre module was my introduction to the history of theatre and important theatrical movements like Realism and Epic Theatre. Through this module, I was able to develop an array of contextual knowledge on genres and discover techniques for reading and analysing theatre scripts. In this Workbook, I will reflect on my journey through the module, the process of my practical assessment and review my assessment performance.
Before attending weekly lessons that involved class discussions and design tasks based on independent script analysis, I had found reading and understanding scripts challenging. The first play we looked at was ‘A Doll’s House’ (Henrik Ibsen,1879). I read the play and watched a performance (A Doll’s House, 2012), utilising the process: Cast and Crew Go, to break down the script. 
I remember feeling out of my depth, it took me several evenings to read the script and complete the research. However, after some practice in reading plays and from engaging in class discussions, I started to understand the works we were dissecting and appreciate their importance.
When it came to approaching independent study, I got to know what process worked for me. I would find and watch performances (which I did for Oh What a Lovely War! (Joan Littlewood, 1963) and Lovesong (Abi Morgan, 2011)) or I would listen to audiobooks (which I did for Look Back in Anger (John Osbourne, 1956) and Top Girls (Caryl Churchill, 1982)) and read along with them, highlighting any thoughts or questions that arose for me to research further or bring up in class. 
Through lectures that supplied me with background knowledge on genre and style, combined with discovering my process for approaching scripts, I gained confidence in my ability to comprehend and critically analyse plays.
For the first step of the practical assessment task, my group decided to revisit the scripts we had covered in class and think about any genres, plays or playwrights that we wanted to make a presentation on. In preparation for our first meeting, I noted the synopses of each play and any important dates, movements, styles or writers that stood out to me as interesting (see Appendix A). I found that realism and kitchen sink drama reappeared a lot and I felt I had a good understanding of this genre but wanted to investigate further into where it came from and its influence across different types of media and contemporary performance styles. I brought up realism as a presentation subject in our meeting, as there is plenty to cover to divide the research work and lots to explore, design and performance-wise. My group members liked A Doll’s House (Henrik Ibsen, 1879) or wanted to delve into the life of Henrik Ibsen, so Realism as a presentation subject suited us well. 
Before Christmas, we met again to create a ‘to-do’ list with soft deadlines for after the break. I made a shared Google slideshow with the task brief, what we wanted to cover in our presentation and how we were going to be ready for our deadline in the new year (see Appendix B). I set myself the task to research what theatre was like before realism, why it came about and how it took form in other mediums like literature and film (see Appendix C). Others aimed to look at the life and key works of Henrik Ibsen and the beginning of the realist movement. 
The actors of our group decided to make a script that involved context to Henrik Ibsen’s life and extracts from his plays, with Vinnie performing as Henrik Ibsen, Hannah as Mrs Helene Alving from Ghosts (Henrik Ibsen, 1881) and Heidi as Nora Helmer from A Doll’s House (Henrik Ibsen, 1879). For the design aspect of the brief, I decided to design and draw a set for ‘Ghosts’ to put on the presentation slides during Hannah’s performance. First, I read stage directions and any notes on the set design in Ghosts. Then, I made a mood board of relevant architecture, colour schemes and periodically accurate furniture from the late 1800s before sketching the design (see Appendix D).
As a collective, we went to the costume room on campus to find costumes for Hannah, Heidi and Vinnie to wear during our presentation. For Heidi, we found a matching skirt, bodice and collar. The skirt was damaged and covered in patchwork from a previous production so I took it home to fix, I turned the skirt inside out and hemmed the bottom to make it even. For Hannah, we found a grey floor-length skirt and paired it with a white ruffled blouse and a white shawl. Both skirts for Heidi and Hannah were long enough to add a bustle beneath, which was traditional for fashion of the late 1800s. 
Over the break, I created a document of research on the history of realism and then applied relevant bullet points to the presentation (See Appendix C) I also collected images of paintings, film stills and scenic design from theatre productions that displayed the shift from romanticism to realism.
Throughout our group process, I contributed ideas and opinions to help decide on the content to cover and was proactive in my research and preparation for the presentation. I communicated well with my group to plan meetings and build our presentation. I applied the knowledge from class on the realism movement, along with research and text analysis skills I developed during the module, to guide my exploration of the realism movement.  
To evaluate how the practical assessment went, I felt disappointed with my performance. In rehearsals, both alone and with my group, my section of the presentation came to approximately 6 minutes. But in the assessment, I let my nerves get the better of me and rushed through my slides. After my presentation, I felt dejected because my performance wasn’t a reflection of my efforts. I feel frustrated at my public speaking abilities, as it means I cannot effectively communicate my ideas and research. A way I can improve my presentation skills is through practising speaking without flash cards and finding ways to keep calm, like talking slower and taking a breather instead of using filler words like ‘um’. 
As a group, I felt the presentation went well, but we could have done more run-throughs to perfect the transitions between speakers, especially where we used sound bites. A piece of criticism that we took on was our choice to do a pantomime-style performance which didn’t fit our presentation subject of realism. I had mentioned this to my group early in the implementation process when we were planning script ideas. Initially, the plan was to do a ‘play that goes wrong’ style of performance, with props and set pieces that break intentionally but I suggested that that would be difficult to achieve in the time we have. The actors agreed to tone it down but still incorporate comedic moments to make the presentation interesting and engaging for audiences. In conclusion, I believe as a group we worked well to meet the brief in creating a presentation that was informative and engaging with design and performance aspects that supported our ideas.
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Appendix 
(A) Initial notes I made for a refresh of the plays we covered in class:
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(B) Presentation planning process – brief, allocating roles, to-do lists:
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Updated planning process (after Christmas)
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(C) Research for presentation on how realism came about and what it looked like in other mediums i.e. art, literature and film, with finalised slides and speaker notes:

“You read something which you thought only happened to you, and you discover that it happened 100 years ago to Dostoyevsky. This is a very great liberation for the suffering, struggling person, who always thinks that he is alone. This is why art is important.”
― Conversations with James Baldwin (1989)


Introduction:
Slide:
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Introduction (Speaker notes):
Hello everyone and welcome to our presentation on realism and the life and key works of Henrik Ibsen. As a group, we decided to look at realism because we felt we had a good understanding of the genre from class discussions, particularly around Henrik Ibsen’s A Doll's House.
But, we wanted to delve deeper into why realism came about, why it was so important and Henrik Ibsen’s influence on the movement.


1. What is realism? (research):

· In the theatrical sense, realism is a genre that focuses on emphasising the portrayal of real life and everyday experiences in a truthful way. Realism in theatre sought to depict characters, situations, and dialogue that were authentic and relatable, rather than exaggerated or melodramatic. This genre was a response to the earlier styles of theatre, such as Romanticism and melodrama, which often focused on fantasy, heightened emotions, and unrealistic plots.
· Realism is an art movement that emerged in the mid-19th century in Europe and is characterized by its naturalistic depiction of everyday life.

Definition: Realism is an artistic approach that aims to depict reality accurately and authentically. It's also known as "naturalism" or "objective realism"’

The realism genre in theatre refers to a movement that began in the late 19th century, focusing on representing everyday life in a truthful, unidealized manner. It aimed to portray characters, situations, and dialogue that were more relatable and authentic to the audience, rejecting the melodramatic and exaggerated forms of theatre that preceded it.
What is Realism? (Slide):
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What is Realism? (Speaker notes):
So what is realism? It is a genre that focuses on the portrayal of real-life experiences in a truthful way. Realism exists to depict situations that are authentic and relatable, rather than exaggerated. The realism movement spans multiple historical time periods and in different mediums such as art, literature, theatre and film, I will be looking at the establishment of realism in these different mediums and their purpose… but where did it all begin?
· A genre that focuses on emphasising the portrayal of real life and everyday experiences in a truthful way. Realism exists to depict characters, situations, and dialogue that are authentic and relatable, rather than exaggerated or melodramatic.
· Not on flashcards but add here about where the pictures on the slide come from like ‘these are examples of realism in these differing art forms’
Pictures used (from top left in a circle)
1. ‘Another Day in Paradise’, (2024) by Elisha Nyong (figurative realist painter)
2. ‘One-Act Plays of the Sea’ by Federal Theatre Project (1937), performed at the Lafayette Theatre, directed by William Challee, and written by Eugene O’Neill. O'Neill is an early realist playwright and his plays were among the first to include speeches in American English vernacular and involve characters on the fringes of society. The one-act plays draw from Eugene’s hardships as a sailor and the dangers of a seagoing life including struggles with mental health and addiction. 
3. ‘The Meeting’ or ‘Bonjour, Monsieur Courbet’ (1854) is an oil-on-canvas painting by Gustave Courbet. It depicts the artist on his way to Montpellier meeting his patron Alfred Bruyas, his servant Calas, and his dog Breton.
4. ‘Italian Woman at the Fountain’ (1869) by William Adolphe Bouguereau
5. ‘The Open House’ written by Will Eno at The Pershing Square Signature Center 2014, directed by Oliver Butler - a family drama 
6. ‘The Cherry Orchard’ contemporary production at the Goodman Theatre directed by Robert Falls (2023) written by Anton Chekhov (1904) 
7. ‘The 400 Blows’ (1959) directed by François Truffaut, who also co-wrote the film with Marcel Moussy, semi-autobiographical film about coming of age in Paris, France - shot on location and based on true events 
8. The Wheat Sifters or Les Cribleuses de Blé (1854) is an oil-on-canvas painting by the French Realist painter Gustave Courbet. The young women in the painting are thought to be the two sisters of Courbet: Zoe (in the centre) and Juliet (seated)
9. Ford’s theatre Death of a Salesman (2017) directed by Stephen Rayne and written by Arthur Miller (1949). Death of a Salesman is largely a work of social realism (depicts social and political conditions of the working class)
10. Bicycle Thieves or Ladri di biciclette (1948) Directed by Vittorio De Sica. Italian neorealism film - shot in real locations around Rome and other Italian cities with a minimum of obvious technique or style.

2. How realism came about (research):
· Realism began in the mid-19th century as a reaction to idyllic and stylised art of the time, such as Romanticism and neoclassicism 
· The Realist movement began in the mid-19th century as a reaction to Romanticism and History painting. In favour of depictions of 'real' life, the Realist painters used common labourers, and ordinary people in ordinary surroundings engaged in real activities as subjects for their works.
· Realism was first introduced in art, specifically oil paintings  
· As with many art movements, they are a sign of the times:
· France was experiencing political discontent - Louis-Philippe’s regime faced growing opposition. Many liberals, republicans, and working-class citizens were dissatisfied with the limited political freedoms and the concentration of power in the hands of the bourgeoisie.
· Economic struggles - difficulties including unemployment and poor living conditions were the reality for many working-class citizens.
· In detail (can all be left out of slides but good for context or Qs)
· The French Uprisings (1948) 
· The February Revolution: In February 1848, Louis-Philippe was forced to abdicate following protests and street demonstrations. On February 24, the Second Republic was proclaimed in France, and Louis-Philippe fled to England.
· The June Day Uprising was a violent and bloody confrontation between revolutionary workers and the new government. The military suppressed the uprising, and thousands of workers were killed or arrested. This event marked the end of the more radical phase of the revolution and the beginning of a more conservative political atmosphere in France.
· Historically, art was a luxury for the upper classes to enjoy and commission, focusing on idealised, fantastical and aristocratic subjects (mythological creatures; depictions of Greek gods; heroic historical events like Greek and Roman scenes from classical history; the French Revolution; portraits of the aristocracy or ruling classes). 
· Currently not on flash cards but talk here about the names of the paintings and who made them (the list below), also take away some of the text on the slide and have more brief bullet points. 
· However, by the mid-19th century, the social and political climate in France was tense due to growing inequality, industrialisation, and revolutionary movements. Many people, particularly the working class, were facing the harsh realities of poverty, art of the time was not adequately reflecting these experiences. Realist artists aimed to depict everyday life, including its hardships, in a more truthful way as a direct observation of the modern world. 
· There is some overlap between these periods particularly due to where the artist is from, the french were the pioneers of realism and it spread through Europe: Spain, Italy, and Britain.

How realism came about (slide):
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How realism came about (speaker notes):
Realism originated in the art world in France in the 1840s as a response to stylised art of the time, such as neoclassicism and romanticism. Before realism, art was a luxury for the upper classes which focussed on idealised, fantastical and aristocratic subjects. Here are some examples on the left, with scenes of mythological creatures, depictions of Greek gods, heroic historical events and portraits of the ruling classes. 
However, by the mid-19th century, the social and political climate in France was becoming tense due to a rise in inequality, industrialisation and revolutionary movements. Many people at the time, particularly the working class were facing the harsh realities of poverty, and art of the time was not reflecting this. 
Through realism, with examples on the right we now see the working class represented performing some of the lowest forms of work in society, people gleaning and hauling a bauge (barge)’



· On the left - Romanticism and Neoclassicism 
1. ‘The Ninth Wave’ by Ivan Aivazovsky (Ivan Iva-zov-ski) (1850) - by Armenian Russian painter, this painting is inspired by a huge storm he found himself in sailing from England to Spain on one of his first adventures. It is a romantic image of a storm, despite the scary context, the sun is rising signifying hope.
2. ‘The Nightmare’ by Henry Fuseli (1781)  Fuseli depicted a woman in a deep sleep and two demons approaching her for her soul. This painting is thought to have been inspired by legends about ghosts and stories about sleep paralysis. Fuseli influenced many Romantic painters such as William Blake (painted Isaac Newton, biblical and mythological imagery)
3. ‘Oath of the Horatii’ by French artist Jacques-Louis David (1784) depicts a scene from a Roman legend about a seventh-century BC dispute between two warring cities, Rome and Alba Longa, and stresses the importance of patriotism and masculine self-sacrifice for one's country.
4. Portrait of Madame de Pompadour, member of the French court (1756) by Alte Pinakothek, Munich.

Other examples of important Romantic era paintings:
5. ‘Wanderer above the Sea of Fog’ by German Romanticism artist Caspar David Friedrich (1818) - classed as a masterpiece of the Romantic movement. Often interpreted as a comment on self-reflection or a depiction of the journey/exploration of life, the painting shows a man standing on top of a rocky peak, he is looking out over a foggy landscape of trees, ridges and mountains. 
6. The Kiss by Francesco Hayez (1859) by a leading Italian romance era painter. Celebrated for its emotional intensity and sensual portrayal of love. The painting depicts a passionate kiss between a young couple.

· On the right - Realism
1. The Angelus by Jean-Francois Millet Year (1859) This painting shows two peasants bowing down to say the Angelus at the end of a hard day’s work. A church can be seen in the distance, and it’s the ringing of the bell from this church that has supposedly led to the peasants stopping their work to say their prayers.
2. The Gleaners by Jean-Francois Millet (1857) - Gleaning was one of the lowest forms of work for women in French society, a practice where peasants were allowed to comb the fields after the harvest ‘gleaning’ bits of grain that were left behind to take home for food; hours of hunched over labour would often be rewarded with a small amount of grain for a meal 
3. Barge Haulers on the Volga by Ilya Repin (1873) This painting shows 11 labouring men dragging a barge on the Volga River. It was inspired by scenes that Repin witnessed while travelling on the Volga in 1870. The characters in the painting are based on actual people whom the artist met while preparing the work.

The key differences are in colour and vibrancy and the themes shown in the artworks. On the left, idyllic or expressionist themes, on the right, the figures are not posed or idealised but instead portrayed as they naturally appeared in real-life settings.

Both examples although quite contradictory in their betrayal of human experiences serve an important job - reflecting society's views on life at the time and may have helped viewers to either 


3. Realism in Literature (research):
· Like theatre, the realism literature movement began in the mid-nineteenth century in French and Russian literature. It was a reaction to the rise of the bourgeois in Europe and the fantastical stories of the Romantic era.
· Realist writers aimed to show everyday life, focusing on regular people, their challenges, and the social and economic conditions they faced, often highlighting issues like poverty, class, and human struggles.
· In 1857 Gustave Flaubert’s novel Madame Bovary was published. This unrelentingly objective portrait of the bourgeois mentality, with its examination of every psychological nuance of an unhappy and adulterous middle-class wife, was both the principal masterpiece of realism and the work that established the movement on the European scene.
· Realism came about as a reaction to earlier styles of writing, which focused on fantasy, heightened emotion and unrealistic storylines. Realist writers sought to depict characters, situations and dialogue that were authentic and relatable, rather than exaggerated.

Notable writers of the realist movement include 
· Honoré de Balzac, France (1799–1850) is known for his vast, multi-novel series La Comédie Humaine (The Human Comedy) which presents a detailed view of French society, from the aristocracy to the working class.
· Gustave Flaubert, France (1821–1880) is considered one of the pioneers of literary realism. In Madame Bovary, he portrayed the life of Emma Bovary, a woman dissatisfied with her provincial life. The novel explores the consequences of her desires and disillusionment.
· Famous Works: Madame Bovary, Sentimental Education
· Leo Tolstoy, Russia (1828–1910) works explore the moral and philosophical dimensions of human life, often emphasizing social and political issues. He was deeply concerned with the effects of class, religion, and social hierarchy. Famous Works: War and Peace, Anna Karenina
· Fyodor Dostoevsky, Russia (1821–1881) known for exploring the psychology of individuals facing moral dilemmas and existential crises. His works often focus on themes such as suffering, morality, and redemption’ Famous Works: Crime and Punishment, The Brothers. 


The realism literary movement began in the mid-nineteenth century in French and Russian literature. It was a reaction to the rise of the bourgeois in Europe and the fantastical stories of the Romantic era. Realism in literature: avoiding artistic conventions, as well as implausible and supernatural elements

Realism in Literature (Slide):
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Realism in Literature (speaker notes):
‘From this, realism became a popular movement in literature and theatre - realism came about as a reaction to earlier styles of writing, which focused on fantasy, heightened emotion and unrealistic storylines. Realist writers sought to depict characters, situations and dialogue that were authentic and relatable, rather than exaggerated.
The realism literary movement began in the mid-nineteenth century in French and Russian literature to oppose the fantastical stories of the Romantic era. Realism in literature avoided artistic conventions, as well as implausible and supernatural elements.
Notable writers of the realist movement include: 


· Honoré de Balzac (onorray-de-bal-zack) is known for his vast, multi-novel series La Comédie Humaine, which presents a detailed view of French society, from the aristocracy to the working class.
· Gustave Flaubert (gu-staav-flow-buh) is considered one of the pioneers of literary realism. In Madame Bovary, he portrayed the life of Emma Bovary, a woman dissatisfied with her provincial life. The novel explores the consequences of her desires and disillusionment.
· Leo Tolstoy's (Lev Tolshstoy) works explore the moral and philosophical dimensions of human life, often emphasizing social and political issues. He was deeply concerned with the effects of class, religion, and social hierarchy.
· Fyodor Dostoevsky (fyordov- doysh-doy-es-ki) is known for exploring the psychology of individuals facing moral dilemmas and existential crises. His works often focus on themes such as suffering, morality, and redemption’


4. Realism in Theatre (Research)
Before realism:

· Neoclassical theatre (18th century) 
· Theatres were now a permanent structure, before, theatre productions would be performed in courtyards and inns. Neoclassicism demanded a grandness in space and performance style. 
· The costumes and scenery were intricate and elaborate. 
· The acting was characterised by large gestures and melodrama. 
· Theatres were large and ornate with proscenium arches and semicircular seating.

· Romanticism and Melodrama theatre (Early 19th century) 
· Melodrama - plot is typically sensationalised for a strong emotional appeal, takes precedence over detailed characterisation
· Romanticism - Predominant in Germany, heavily inspired by the works of Shakespeare, romantic era theatre focussed on detailed writing and creating characters with a sense of individualism - the protagonist often rebellious 

Set design pre-realism
· Under the Gaslight: (1867)  by Augustin Daly (American) was one of the first of many plays to use a steam engine onstage while the hero was being tied to the railway track
· The black Crook (1866) a 5 and a half hour long spectacle that includes pantomime-style acting and set transitions Evil, wealthy Count Wolfenstein seeks to marry the lovely village girl, Amina. The musical is set in 1600 in the Harz Mountains of Germany
Some of the most well-known examples of melodrama include: 
· Coelina; ou, l'enfant du mystère (1800) by Guilbert de Pixérécourt that was the first melodrama to be seen in England 
· The Octoroon: (1859) by Dion Boucicault (Irish)
· The Colleen Bawn: (1860) by Dion Boucicault
· Under the Gaslight: (1867)  by Augustin Daly (American)

With realism:
How realism is achieved in theatre 
· A true depiction of a real-life or inspired event 
· Close as possible depiction to a real location, considering what technologies were available at the time and naturalistic sound, lighting, colour
· Historically accurate and detailed costume and set design 
· Naturalistic performance - non-exaggerated movements and accurate dialect 
· Sound and music are diegetic only (exist within the world of the play) any music or sound effects must be a part of the story 
· No supernatural elements 
· Linear storytelling - timeline doesn’t jump around with flashbacks or jump to the future - feels as though drama takes place in real-time 
· Non-sensational stories - kitchen sink dramas - stories surrounding domestic life - family, relationships, economic hardship 
Realism in Theatre (Slide):
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Realism in Theatre (Speaker notes):
Before realism in theatre, theatre was more of an escape and a spectacle: presenting life as people wished it would be, rather than as it really was. Sensationalised plots and a strong emotional appeal took precedence over detailed characterisation.
Plays included exaggerated fight scenes, musical accompaniment and heavily stylised set designs. On the left are examples of melodrama in theatre, including Under the Gaslight (1867) the first of many plays to use a real steam engine onstage and The black Crook (1866) 5 and a half-hour-long spectacle that included pantomime-style acting and set transitions. To the right are examples of the beginning of realism in theatre such as Ibsen’s A Doll’s House and Chekov’s The Cherry Orchard.
Differently from melodrama, Realism in theatre was achieved through
· focussing on social issues 
· Linear storytelling
· Using ordinary dialogue, not spoken in poem or verse
· Naturalistic acting
· Familiar characters 
· Using Sound and music that is diegetic only (exists within the world of the play) and 
· Being set in real locations
Pictures used:
· Lithograph poster for Augustin Daly's 1867 play Under the Gaslight, depicting Snorkey the one-armed Civil War veteran tied to the railroad tracks, with an express locomotive bearing down on him, artist unknown 
· Illustrated poster for Broadway Musical, The Black Crook 1866, depicting the finale, artist unknown 
· The original production of Ibsen’s A Doll’s House was performed at The Royal Theatre in Copenhagen, Denmark in 1879.
· The Climax of Act III in Chekhov's The Cherry Orchard at the Moscow Art Theatre 1904, published by the Moscow Art Magazine

Removed from slides but still relevant examples of melodrama:
· Theatre Royal, Covent Garden, from The Microcosm of London Vol 1 (1808) 
· Mélodrame, painted by Honoré Daumier between 1855 and 1860, depicts a typical Parisian scene on Boulevard du Temple (removed)
· Drury Lane Theatre (1841), As You Like It, engraving by Thomas H. Shepherd

5. Realism in Film (research):
· Realism in film didn’t come around until after a novice and experimental period of filmmaking with its invention 
· By the Victorian era (the time realism began in theatre) the earliest forms of filmmaking were developing, the most sophisticated example being the creation of the chronophotograph which was stop-motion images on a wheel that spun rapidly and created a moving picture
· Fast forward through the development of filmmaking techniques and the experimental and surrealist period of film during the World Wars where film was used as an escape and you reach:
· The mid-20th century when realism was born in the film - most notably French New Wave (The 400 Blows, Jean-Luc Godard films) and Italian Neorealism (Bicycle Thieves)
· Similar to other art mediums, realism emerged as a way to reflect societal sentiments 
· There was a demand for the representation of ‘real stories’ on-screen opposing Hollywood glitz and glamour. 
· The World Wars had a huge impact globally and post-war Europe was dealing with:
· Economic hardship
· Political instability
· Econmic reconstruction 
· Psychological struggles
· Disillusionment 
· Loss 
· Filmmakers wanted to express the harsh realities of this time, and audiences wanted to see relatable and familiar stories.  

Realism in Film (Slide):
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Realism in Film (Speaker notes):
Realism in film became popular after the Second World War in the mid-20th century - most notably in the French New Wave and Italian Neorealism movements. Similar to other art mediums, realism in film emerged as a way to reflect societal sentiments. Europe was facing post-war economic hardship and political instability, not to mention huge levels of loss. 

There was a demand for the representation of ‘real stories’ on-screen opposing Hollywood glitz and glamour. Realist films were shot in real locations and used non-professional actors, filmmakers aimed to create an experience that would resonate with audiences by showing the complexities of everyday life. 

Some examples include Italian neorealism Rome, Open City by Roberto Rossellini (1945) and Bicycle Thieves by Vittorio De Sica (1948). And French new wave films The 400 Blows by François Truffaut (1959) and Cleo from 5 to 7 by Agnes Varda (1962)

Notes:
Realist film examples (pictures used) 
· Rome, Open City by Roberto Rossellini (1945) 
· Bicycle Thieves by Vittorio De Sica (1948)
French New Wave 
· The 400 Blows by François Truffaut (1959)
· Cleo from 5 to 7 by Agnes Varda (1962)
In more detail:

· Rome, Open City Roberto Rossellini - The plot revolves around their attempts to resist Nazi forces, but as the story unfolds, they face betrayal, capture, and death. The title refers to the idea of Rome being declared an "open city" during the war, which was intended to make it a neutral zone, free from military conflict. However, in the context of the film, the city becomes a backdrop for the brutality of occupation.
· Bicycle Thieves Vittorio De Sica - focuses on the struggles of the working class in a society struggling to recover from the devastation of the war. The story is about a man named Antonio Ricci, living in Rome who has just secured a job putting up posters around the city. To take up this work, he needs a bicycle, which is a crucial tool for his employment. However, Antonio’s bicycle is stolen on his first day of work, and the rest of the film follows his desperate search to recover it.
· The 400 Blows François Truffaut (frons-war tru-foh), who also co-wrote the film with Marcel Moussy, semi-autobiographical film about coming of age in Paris, France - shot on location and based on true events. Follows a young boy, Antoine Doinel, as he struggles with his parents, school, and authority, ultimately leading him to a life of petty crime. The film is a sensitive portrayal of adolescence and rebellion.
· Cleo from 5 to 7 Agnès Varda The film follows Florence, played by Corinne Marchand, a young singer known professionally as "Cléo Victoire", from 5 p.m. until 6:30 p.m. on June 21, as she waits to hear the results of a biopsy that will possibly confirm a diagnosis of stomach cancer.

Another film I looked at but didn’t include
· The Hunter's Soule (sool) René Clément - Set in post-World War II France, this film tells the story of a man who returns to his rural hometown and confronts the emotional and physical scars left by the war. The film looks at the impact of war on personal lives and the struggle to reintegrate into society.
Note: Some French new wave are stylised despite having lots of realist features like the use of handheld camera and natural lighting; low budgets; and on-location shooting, they would take on non-linear storytelling. Filmmakers often rejected linear, cause-and-effect narrative structures and embraced more fragmented, open-ended plotlines. The storytelling was more experimental and less concerned with delivering a clear message or conclusion. Jean-Luc Godard was a very famous French new wave filmmaker but his work is classed as more surrealist - he used experimental camera work, time jumps and utilised breaking the fourth wall.

6. What all these different forms of realism have in common 
· A response to social and economic conditions of the time 
· In art, as a response to romanticism during the French revolutions - realism art reflected the struggles of unemployment and poor living conditions for the French working class 
· As realism influences spread through Europe, it appeared in theatre and literature in the mid-1800s and explored themes such as class conflict and gender roles in ‘real-life’ locations and settings, using naturalistic dialogue 
· Realism in film began as a way to reject the escapism of mainstream cinema and instead focused on the struggles of everyday people in social and political post-war climate 
· Can be a debated topic: how true to life can art be when it will always be someone's interpretation and regurgitation of events, over many performances or takes or alterations made to a painting? In the process of making art - there will be creative choices made and these will be different to someone else's interpretation or stance on a topic.

What all these different forms of realism have in common (speaker notes):
All these different mediums of realism were a response to social and economic conditions of the time, as an expression of real-life issues and to create stories audiences can relate to.
Expressionist movements vs Realism are quite contradictory in their betrayal of human experiences but all of these movements serve an important job, they reflect society's views on life at the time and may have helped viewers to either escape their realities or come to terms with it. In my opinion, realism often comes across as a lot more revealing and raw and forces us to confront our lived experiences. I’ll conclude my section of the presentation by asking the question: how do you prefer to interact with art whether that be books, movies, theatre shows or music: is it to escape or is it to identify and relate with?
I will now pass onto Cam who will speak about the beginning of realism in theatre in more depth’



(D) Design Aspect – Ghosts by Henrik Ibsen Set Design by Alice 
(to be shown on the slideshow during Hannah’s Ghosts extract performance)
Moodboard:
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Final Sketch:
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Realism
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Hannah, Vinnie, Heidi, Cam, Gavin and Alice
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Where it all began

e 'Realism’ spans across multiple historical time periods and in different mediums such as art, lterature,
theatre and film and has existed in different historical periods. It originated in the art world in the mid 19th
century as a response to idyllic and stylised art of the time, such as romanticism and neoclassicism.

e Infavour of depictions of 'real'life, Realist painters showed working class people in everyday situations as
subjects for their works as opposed to romanticism and neoclassicism which championed emotion,

imagination, individualism, and heroism
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Realism in Literature and Theatre

o Realism was a response to earlier styles of writing, such as melodrama, which often focused on fantasy,
heightened emotions, and unrealistic storylines. Realist writers sought to depict characters, situations, and
dialogue that were authentic and relatable, rather than exaggerated

e The realism literary movement began in the mid-nineteenth-century in French and Russian literature. It was
a response to the rise of the bourgeois in Europe and the fantastical stories of the Romantic era. The
realism movement avoided artistic conventions, as well as implausible and supernatural elements
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Realism in Literature and Theatre

o Before realism in theatre, theatre was more of an escape and a spectacle: presenting life as people wished
it would be, rather than life as it really was.

lllustrated poster for Under
the Gaslight by Augustin
Daly produced in (1867)

The Climax of Act il in
Chekhov's The cherry
orchard at the moscow art
theatre (1904), published by
the Moscow Art Magazine

The original production of
Ibsen’s A Doll's House,
performed at The Royal
Theatre in Copenhagen,

Denmark in (1879).

Illustrated poster for
Musical, The Black Crook
depicting the finale (1866)
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Realism in Film

e Often portraying working-class life and social hardships. Realist films were shot in real locations, used
non-professional actors, and often covered issues like poverty, war, and social injustice.

e [talian neorealism (took place between 1943 and 1950) and French new wave (took place in the late
1950s to 60s) were at the forefront of the realism movement in cinema triggered by Post-war
disillusionment

o Predating the realism movement in cinema, audiences enjoyed theatre inspired melodramatic storytelling
with exaggerated camera work, special effects, and set designs that were not intended to look natural

o Realist films aims to resonate with the audience's own experiences by showing the complexity and
ordinariness of life.
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