Sourouzian: Art, Egypt
Sourouzian begins by explaining what Egyptian art is most concerned with, stating that much of it aimed to “transpose the daily surrounding into an eternal one”. He explains that much of Egyptian art is focused on the afterlife and funerary beliefs, although excavations of settlements demonstrate that there was also a general desire for objects to be aesthetic and for comfort. Many scenes of everyday life were depicted in stone carvings and other such art. Through the article Sourouzian explains how art progressed through the dynasties, starting with examples of art found in some of the earliest settlements in the fourth millennium, through to the Hellenistic and Roman periods. As well as descriptions of what art was found, there are also explanations as to why it was happening, such as changes in the location of the capital like during the 12th. The article gives a clear narrative of how and why art and architecture changed in ancient Egypt over time, while also giving descriptions of the art and what it represented.

The article written by Sourouzian is very detailed in its descriptions of the timeline of craftsmanship in Ancient Egypt from the predynastic period to the 3rd intermediate period, as well as particular pieces throughout said timeline. It briefly, but accurately, describes the mindset of the craftsmanship of Ancient Egypt, but I feel more time could have been spent on that subject as it is incredibly important to the culture. Because the article is so short compared to the massive scale of Ancient Egyptian artwork and its progressions and influences, only a small handful of select artworks were able to be detailed and explained. This means that those few artworks and/or time periods that were focused on in the article were deemed as more important to the overall timeframe of the subject, which I agree with. There was a particular interest in the 17th-18th dynasties, which saw a form of cultural rebirth, particularly with the reign of Akhenaten in Armana. This well detailed explanation of the very interesting timeframe is in contrast to the end of the article, which lists a number of influences on Ancient Egyptian craftsmanship very quickly and without too much detail. Overall, the article is a very good introduction to the art of Ancient Egypt, it is only a shame that it could not be longer to host more details. 
Top of Form
Sourouzian examines the conventions of art that developed over the eight-thousand-year history of Ancient Egypt. From the Prehistoric period to Roman Egypt. Throughout the millennia there were various innovations and change, as well as secondary influences, but the underlying principles of Egyptian art remained the same. The basis of the art produced was religious and connected to ideas about funerary practices and the worship of gods. This was to ensure the maintenance of the cosmic order that was so important to Egyptian life. The tools and materials that were used, and the organisation of craftsmen and workshops continued throughout, even though most of the art is anonymous.
There is evidence that ancient Egyptian art does has some aesthetic value as well, which is highlighted in some of the richly decorated houses of nobles, officials and craftsmen, and the royal palaces. However, a work of art's primary focus was its representational ability. It was conceptual and idealised rather than perceptual. From the earliest representations of rock art to the magnificent temples, statuary and decorated tombs, their symbolic significance prevailed and remained as the main theme, to enable the retention of the world in its perfect state and avoid chaos. Adherence to traditions, styles and conventions in their art was therefore hugely important, and inevitable, to the ancient Egyptians.

Sourouzian gives a succinct overview of art within Ancient Egypt, from prehistoric and predynastic times all the way to the end of the Roman period. They discuss the existence of sculptures, ceramics and lithic tools from a very early period. Ceremonial palettes and large burials are then created during the initial unification of Egypt. Burials are expanded upon greatly throughout the history, especially during the old kingdom culminating in the pyramids at giza. Sourouzian discusses the gradual creation and instilling of a canon of proportions which, whilst changed, remained consistent through these thousands of years. They discuss that with each intermediate period and reunification of Egypt, new stylistic features and ideals emerge, although a distinctive Egyptian style and a consciousness of tradition remain. Despite outside influences from the east that come about in the nineteenth dynasty, and then greek and roman influences later on, an effort to maintain native traditions is observed and that conventions and rules of representation that surfaced at the start of pharaonic history survive all the way to the end of the Roman period.

Sorouzian traces the development, and massive range of influences over centuries of Egyptian art in her article. She highlights the ancient Egyptians’ long history as accomplished artists, from earliest carvings of local wildlife, to a point of ‘technical perfection’. The article tracks how the establishment of art conventions are already well-established by the appearance of writing, and the importance of the substance of the images - material, colour, and aspects of orientation (proportions and positionings of the human form). These were influenced by the belief that images that were being created, contributed to reality, according to their form. Therefore, materials were used that were thought to endure, in order to transpose the surrounding of a piece into an eternal idealised state. Sorouzian describes the decoration of sun temples and tomb complexes, objectively, as maintaining natural order. This helps to effectively communicate some of the depth of belief placed in these images, which would have contributed to the careful and organised means of production from which they were born.
Sorouzian narrates the history of art conventions, such as the canon of proportions, and how different periods respond to these uniquely. For instance, throughout the Amarna period, in which different characteristics are highlighted, and the following developments, after Akhenaten, which are described to demonstrate an ability to maintain elements of tradition, while expanding to incorporate the new, containing aspects brought about in the Amarna period, despite a large ‘return to orthodoxy’. This ability, Sorouzian seems to admire, as she later describes, during the 3rd intermediate period, a return to orthodox representations which she perceives as ‘lacking creativ[ity]’.

In this article Sourizen notes the advancing civilisations and their cultural development mainly through the modem of artistic expression. There is a focus on the prehistoric and the pre dynastic period of Egyptian culture as the article goes over the many places that share a common artistic representation these places include Badari, Gerzah and Tasah which all shared a common theme of a divine figurines made out of hippopotamus tusks. These tusks tell us a great many things about Egypt and Egyptian culture as it is evident by this period that they at least knew how to interact with hippos in order to acquire their tusks if not outright hunt them. There is also gilded statues that depict a male with jewels for eyes. The article then goes on to tell us about the possibility that ceramics are the reason for this success in crafting and other pursuits, due to the method that these predynastic Egyptians used, which specifically is the moulding of ceramics it shows that they had an excellent idea of how to interact with the material world.
Tools are also mentions in this article as it talks about the lithic tools reaching their zenith in this era. The article talks about how there was ivory handles and delicately serrated tools in order to be used for hunting and also artisanal work. The article in questions is about showing how Egyptian art was not all hieroglyphics and sphinxes but much more similar to the art we have seen throughout human history


