Commentary

The passage comes from the second “In Verrem” or “Against Verres” speech that was written and performed by the Roman orator Cicero during the trial of Gaius Verres in 70BC. Cicero was speaking on behalf of the province of Sicily as prosecutor against Verres, attempting to get him sentenced for extortion (May, 2002a, p. 6). The extract follows the accusation by Cicero that Verres stole a number of artworks and moved them to his property in Rome, and the first paragraph is a transitional paragraph that leads to the beginning of the Lampsacum episode in which Cicero focuses on some of Verres’ sexual crimes (Gildenhard Ingo, 2011, p. 93). 
Cicero begins by addressing the Senate using a number of rhetorical questions. As an audience they are being forced to consider the alleged crimes, he forces them to engage rather than sit passively (Cornelia, 1983, p. 38). He asks “how many free-born persons, how many married mothers do you think this man violated during his disgraceful and foul stint as legate?” (Cic. Verr. 2.1.62). The question implies both shocking behaviour and that it occurred very frequently. 
In the first paragraph, as he introduces Lampsacum, Cicero talks of how there are many tales of Verres’ crimes but choses to only talk about one case so as to get to the topic of Sicily quicker. Cicero also mentions that he would “omit to mention anything that can be denied” (Cic. Verr. 2.1.62).  This sets up the idea that whatever Cicero says next is beyond refute, is the complete truth (Cowles, 1929, p. 432). 
Throughout the Verrine speeches Cicero makes attacks on Verres’ character (Cowles, 1929, p. 430). He does this through several means, all designed to showcase Verres as someone who would commit extortion. Cicero curates an idea that Verres is a semi-insane, scheming and selfish man. One of Cicero’s skills as an orator is nurturing an image of various people involved in his cases, making the audience see them in a way that either makes them appear outstandingly innocent, or undeniably guilty (Innocenti, 1994, p. 356). According to Cicero, Verres was “on fire with passion” for his target in Lampsacum who he had “never seen himself” (Cic. Verr. 2.1.64), which implies an obsessive insanity, to be so inflamed by a woman he had never seen and barely heard of before. Verres’ initial plans for getting to his victim were thwarted, so he had to “build a road towards the consumption of his illicit desire by alternative means” (Cic. Verr. 2.1.64). This phrase creates an impression of Verres being someone who plots and schemes, someone single-minded towards pleasure and potentially untrustworthy. As well as being driven by his basic desires, Verres is presented as being only out for himself, having been sent on a mission for the State and yet “imperiously insisted on an itinerary for himself better suited to his own gain than the interest of the commonwealth” (Cic. Verr. 2.1.63). The emotive language Cicero uses, such as “criminal lusts” and “worthless and disgraceful” is noteworthy (Cic. Verr. 2.1.63). It creates a colourful and engaging picture for his audience, helps cement the desired image in their heads and keeps them engaged (Innocenti, 1994, p. 369).
The Verrine speeches aim to make the case that Verres is an extortionist (Cowles, 1929, p. 444). This extract does not deal with that crime but builds the picture of a personality who is guilty of a plethora of other crimes, which makes it more plausible that he would commit extortion. Among these crimes is the rape of free-born women. Cicero describes one of Verres’ victims from Lampsacum to the Senate, describes her as having “outstanding beauty” and being of the “highest probity and chastity” (Cic. Verr. 2.1.64). The abuse of a woman like this would be shocking to the senate, it was not acceptable to violate free-born women like this, additionally Cicero makes it clear that Verres had repeated this crime many times which could create a fear in the audience that their own wives and daughters could be at risk from Verres since he has repeatedly abused high-standing women. Furthermore, this is not a crime that can be overlooked, an attack on a high-born woman is an attack on the man responsible for her (Kenney, 2012, p. 3). There are parallels that could be drawn between extortion and the rape of a free-born woman, Verres used force and fear to gain access to another man’s property. 
The episode previous to the extract can also be seen to reflect the extortion that Verres is being accused of. Cicero spoke of the art theft that Verres had committed, this is something that has clear similarities to extortion. In both cases Verres was using nefarious means to get something that he wanted. By showing that Verres was willing to do crimes that are so similar to extortion, Cicero created a characterisation of Verres which made extortion seem extremely plausible.
This extract, and the Verrine speeches as a whole, demonstrate Cicero’s skills as an orator (May, 2002b, p. 51). He clearly has an understanding of his audience and how they think, using this knowledge to manipulate them to his side of an argument. This is highlighted in the way that as much as Cicero calls Verres’ actions terrible, he never says that Verres himself is a bad person directly. Cicero calls Verres’ time as legate “disgraceful and foul”, his deeds “wicked”, he brought “disaster and near destruction” to Lampsacum (Cic. Verr. 2.1.63). But never is Verres called anything overtly negative. This could have been a very deliberate choice Cicero made. Cicero knows Verres is a member of the Roman elite, he is an optimate, one of the best men. The audience of the senate would have been made up of Verres’ peers, calling Verres a terrible person could have alienated them, making them feel attacked rather than the attack being on Verres. Instead, Cicero makes the actions seem horrific, something no respectable person would do or allow. Cicero repeatedly refers to Verres as “our man” which creates a sense of responsibility and shame for those who associate with him. Verres is one of them and he has shamed them so deeply through his actions, it seems impossible to allow such a man to remain in their midst. Cicero is giving the Senate a way to maintain the honour of their social status by condemning Verres’ behaviour as opposed to condemning Verres as a person. It suggests a key understanding of the audience and an intentional manipulation of them.
Throughout his speeches Cicero makes frequent use of descriptive language. An example of this is when he introduces Lampsacum in the extract. He starts the episode by setting the scene of a peaceful, romantic landscape which Verres comes in to ruin. The people of Lampsacum were described as “extremely calm and peace-loving” (Cic. Verr. 2.1.63), welcoming to Roman citizens. Cicero is framing them as undeserving of the violence Verres reportedly committed against them.  The vivid description leads to a stark contrast between the peaceful place Cicero first describes and the destruction Verres supposedly reigned down upon it. The contrast emphasises the horror of the crimes Verres committed (Innocenti, 1994, p. 369). 
Cicero uses repetition of themes to reinforce an image or idea to create an ultimately undeniable verdict. In this speech he layers evidence of Verres’ self-serving, immoral behaviour repeatedly. This use of repetition has been noted by scholars in other works of Cicero to establish a tone or pattern (Ferry, 1968, p. 202).
Cicero has long been known as an exceptional orator. In his own time Cicero published his speeches and writing with the intention for them to be used as examples for those aiming to learn oratory (May, 2002b, p. 50). Since Cicero first published his writings they have been read by an uncountable amount of people, both as a means to learn oratory techniques and simply as an entertaining read (Steel, 2022, p. 234). Within his publications Cicero has inadvertently given modern scholars an insight into many aspects of life in the Late Roman Republic including the legal system, roman society, morals, and lifestyles (May, 2002a, p. 18). 
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