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My Art and Design Manifesto

8 important things that I follow when creating: 
· Our world is precious, and its resources even more so.
· Create art out of passion. 
· Dare to explore your own ideas deeper.
· Do not get stuck in one idea and explore other options.
· There is no art without diverse artistry.
· Do not compare your art to anyone else’s but your own.
· Understand constructive criticism.
· Have fun.

Our would is precious, and its resources even more so:
[image: ]When we are creating art, we should aim to create sustainably looking at the materials we are using and allowing changes to our plans and ideas to make in the most environmentally friendly way possible. This should always be an important part of our work, and we should try and communicate the importance of it within our art. For example, when creating with clay we should reclaim any unused material or any experiments that we consider unnecessary to kiln fire, we should also use found objects as much as we can when making moquettes and testing ideas. This should be our way of looking after our planet. I feel, as artists, we can act as ambassadors for change in future generations. Changing the way we make our art now, by using more sustainable materials and recycled goods can hopefully inspire future artists to do the same.
Fig 1: SUSTAINABILITY? by  David Vincent Hammer (2004)

There is no art without diverse artistry:
Art is one of the most important and diverse cultural pillars in the world. If we did not have this many different people from distinct backgrounds expressing themselves there would be no “art” as we know it. The beauty of art comes from the stories it tells and the history it carries within it. This is why we need to make it our mission to always look at as many different artists from as many different backgrounds as possible when looking for inspiration in our own works. Different religions, cultures, sexualities, genders, histories, and backgrounds need to be celebrated and displayed. 
It is also important to balance this and know how far you can take inspiration without it becoming appropriation, as while it is important for us to celebrate these things, they are not ours to profit from or pass of as our own. 
[image: ]As a queer, neurodivergent artist myself I find this to be one of, if not the most important aspect of my art.

Fig 2: Sisters In Spirit by Synthia Saint James (2020)

Do not compare your art to anyone else’s but your own:
As a creatives in a crowded industry, it can become easy to start comparing yourself and your art to others, this can take away a lot of your creative confidence and halt your progress. It is important to understand that you are on your own journey and have your own skills, as long as you are progressing in your own path then you are a good artist and what you create is important. The beauty of art comes from its individualism and the unique stories every piece carries with it. If all art looked the same there would be no art at all. That is the most important thing to remember. Your story is equally as important as every other artist’s out there.
[image: ]You may receive constructive criticism and feedback that you find difficult to hear, especially when you feel like you have spent a lot of time and energy on a piece, but you should not let this knock your confidence, this is when I find myself looking at other peoples work and worrying about my creative purpose, it’s ok to worry as long as you keep creating. If you gave the same prompt to a million different artists, every single piece would look different because every artist has a unique interpretation. 

Fig 3: Blood by Jay Streader (2025) 



















Observational Writing

[image: ]

Introduction 


All forms of art work are subjective and each person viewing the work brings their own personal life experiences, cultural background and present emotions to their interpretation. This leads to varying emotional responses and diverse perspectives of the art work. This just highlights the dynamic relationship between the artwork and the person viewing it making Art a personal and unique experience. In this observational writing I have chosen to review and analyse Louise Bourgeois ‘Maman’.



Development/background 

Louise Bourgeois ‘Maman’ is currently on view at the Tate Modern London. It was created in 1999 and is one of Bourgeois most iconic artworks. The sculpture is 30 feet high and is made of stainless steel, marble and bronze. It depicts a giant spider and it towers above surrounding buildings. It has been displayed all around the world and is a significant piece of contemporary art. 

Development/focus

The focus of Maman was very personal to Louise bourgeois and she often described the spider as a representation of her own mother. During bourgeois childhood her mother was a weaver and she admired her greatly for her strength and her resilience. This connection adds further meaning to the piece such as it representing protection and nurturing, and the web representing the how complex family relationships can be. 

Description/analysis

At its most basic level the sculpture is a spider that can be viewed to represent a part of nature. For bourgeois the spider symbolises her mother who was a figure of strength and protection.This indicates the spider was seen positively representing nurture, care and the maternal bond as the physical animal is well known for guarding its eggs. 
However, the spider is often viewed by others to be frightening, associated with feelings of unease, anxiety and fear due to its predatory nature. 
All of the mediums Bourgeois used to create Maman can definitely hold elements of semiology. 
Stainless Steel : This gives the sculpture physical strength and could be seen to represent the strength of the mother daughter bond or even the strength of Bourgeois own mother.
Bronze: used throughout history and symbolises strength and wealth, it is also known for its durability. Bronze is timeless and this could have been used to represent that the material bond is enduring, universal, fierce and strong. 
Marble : Marble is associated with purity, often white and highly polished, in Maman, bourgeois used the marble in the delicate parts such as the joints of the spider. This add an element of purity to the sculpture signifying the often delicate nature of family ties and the purity of a mother’s love. 

Summary of analysis

Louise bourgeois’s Maman is a strong semiotic sculpture with the spider symbolising the protection and strength of her mother. The shear scale of it and its detail can lead you to analyse the hidden meanings and depths of the family make up. It left me exploring the themes of past memories and family. 

Conclusion 

A semiotic analysis helps us to understand a piece of art by showing us the varied layers and meanings behind those. It allows us to dive deeper than the surface level of just what the piece looks like. It helps to uncover deeper meanings, the emotion of the work, personal connections to it and ultimately can deepen our appreciation for the piece and making it more meaningful and memorable. 



[image: ]Practice-Based Writing 

Spiderweb Glass 
This semester I have chosen to base my pieces of work on urban legends. This specific piece is based on a legend called “The Hatching Bite”. This story is about a traveler who gets a spider bite that later turns into a boil from which thousands of tiny spiders burst out from. I’ve always found this story fascinating as spiders are a huge fear of mine and I enjoy working with my own fears as the premise for my work.

This legend stems from the fear of spiders and people seeing them as dirty, disgusting or invasive. I found the idea or turning something seen as dirty or monstrous into a beautiful, intricate and delicate art work very exciting and thought sandblasting my design onto glass would be the perfect medium for this.

Throughout the process of creating my piece I ran into several challenges. I found the stencil hard to navigate at times resulting in there are a few bit missing in my final outcome because I struggled to understand my own design and methods. I ended up with something I was happy with even if it wasn’t exactly the same as my original idea. Going forward if I was to do this again I’d make sure to label things clearer in the process to make it easier for me to understand.

As well as challenges I also had a lot that I feel went well in the creation of this piece. I feel as though working on this piece has given me some invaluable new skills and given me an understanding of a new medium to explore my ideas and visions. Specific to this work, I feel as though the rounded glass was perfect for framing the shape of my piece and I was really happy with the way it turned out in that aspect. 
I also feel like the cloudy effect of the design on the glass works for the horror vibe I was aiming for, not being able to see through the glass fully gives the feeling of no escape and suffocation that I feel as though the character from the story would feel when being encased in all those spiders.

When things started to go wrong I was ready to give up entirely as I often find myself being too much of a perfectionist with my work. However, after taking a step back and reevaluating I realised that “perfect” is subjective and not everything will go exactly as I plan it in my head and this doesn’t mean I have failed. As I said previously, I ended up very happy with my piece and the way I used intricate detailing to create a beautiful adaptation of a horrific story. I feel as though my piece fulfilled the purpose I intended for it and was definitely successful.
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