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The Roles of a Producer and Engineer 
The job roles as a producer and engineer are very similar, however, the producer is the one that focuses more on the quality of a track. They direct and instruct the engineers during the recording process. After the track has been recorded the engineer may work on the sound manipulation for better quality.

The Producer’s role is to select a suitable studio engineer, instrumentalist’s vocalists and to control and direct the recording of an audio track. Optionally they can hire a sound engineer to control the soundboard and recording equipment rather than doing it themselves. When directing a recording session, they would collaborate with the musicians and singers to determine the layout of the track and how it will be structured. It is essential to have a good ear for music to direct the participants and be able to correct any audio issues. The producer ensures that the mastered copy is at the highest sound quality. 

The engineer’s main focuses are the technical issues of the recording. They ensure that all equipment is set up correctly and in good working order. Sound audio boards are used while musicians and vocalists are performing in the live room, which provides them with technical assistance to get the highest quality of sound. The engineer assists the producer and is not responsible for the entire product.
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Fig 1: Nile Rodgers 
Nile Rodgers is a multiple Grammy winning producer, composer, and guitarist from New York. He is more commonly known for being the founder and guitarist of the 1970’s band Chic. In his early years he was a touring session musician with Bernard Edwards. They formed a rock band and named themselves The Boys and later changed it to The Big Apple Band. Later they joined a band called New York City and had a hit with “I’m Doing Fine Now” in 1973 which successfully charted in the UK. The band broke up in 1976 and in 1977 Nile Rodgers created Chic with Bernard Edwards and recruited Tony Thompson as their drummer and Raymond Jones as the keyboardist. Both Raymond and Tony had previously played in the band Ecstasy, Passion & Pain together. It was Thompson that recommended Jones. To make the band complete they needed to find a singer so Rodgers approached Norma Jean Wright and she agreed to join the band as long as she could continue with her solo career as well as singing for the band.

In the music industry, Rodgers ‘electric guitar, which is a 1960’s model, Fender Stratocaster that was retrofitted with 1959 maple neck. This guitar is reputably known as ‘The Hitmaker’. The Hitmaker has a unique sound that arguably has not been replicated successfully by any technician in the industry including the replica version which as created by Fender in 2014. Rodgers claims that ‘The Hitmaker’  does not sound like any other Stratocaster in the world.

It is arguably, rarely the central focal point for audiences; however, the guitars rhythmic centrality often functions as a spatial axis generating momentum and energy for other sonic elements in his productions. Rodgers expresses a passion for the harmonic complexity of jazz while being similarly attracted to the fundamental kinetics of funk. 
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Fig 2: The Hit Maker

The following are examples of tracks which feature ‘The Hitmaker’.
· Chic – Chic, 1977 and C’est Chic 1978
· Sister Sledge – We Are Family 1979
· Dianna Ross – Dianna 1980
· David Bowie – Let’s Dance 1983
· Madonna – Like a Virgin 1984
· Jeff Beck – Flash – 1985
· Mick Jagger – She’s the Boss 1985
· Duran Duran – Notorious 1986
· Michael Jackson – Money 1989

The above tracks where produced/co-produced, written/co-written by Nile Rodgers.
He operates as a highly involved, hands-on producer and his musical awareness and heavily informs his production consciousness. The ability to emphasise the critical relationships of song structure and groove into his practice.
The bass and the bass drum are an integral part of the foundation of my compositions and arrangements. The stronger that foundation, the more artistic freedom you have. If the bottom is strong – if the foundation is solid – it will support a larger structure, so it’s almost like a law of physics (Massey 2000: 175)

He has worked with multiple genres such as Disco, Soul, R&B, Rock, and Funk and produced music for TV, films, and computer games. Rodgers is currently the Chief Creative Advisor for Abbey Road Studios.
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Fig 3: Mark Ronson

Mark Ronson, born 4th September 1975, is a British-American DJ, guitarist multi-award-winning producer, and a co-founder of Allido Records. He was originally from St John’s Wood in London, England and at the age of eight, moved to New York City in America. At an early age he learnt how to play the piano, drums and saxophone, gaining the knowledge and experience to create a dynamic and distinctive style of music, with which he has produced and remixed tracks for artists such as Nelly Furtado, Outkast, Moby and Jay-Z, to name but a few (Discogs.com, 2020). Ronson’s debut album was produced in 2003, Here Comes the Fuzz. It is classed as hip-hop, incredibly elements of other genres such as blue grass and 60’s rock and roll. The album was recorded at Elektra Records and released on the 8th September 2003. Unfortunately, it was not a successful album and only reached number seventy in the charts. As a result, Ronson was dropped by Elektra records, two weeks after releasing the album. 
[image: ]
Fig. 4: Here Comes the Fuzz
The five key points to Ronson’s production style are, find your voice, choose your collaborators, take time to listen, do not worry about trends and go back to the old records you love (anothermanmag, 2019). Ronson believes that a holistic approach enables a producer to gain vulnerable performances from instrumentalists and vocalists. To be emotionally attached to music can create a more convincing way of telling a story and this will catch the listener’s attention connecting with them on an emotional level. Ronson believes it is important to find your own identity as opposed to copying trends for your own mark of individuality. By doing this approach you will stand out more. His production style works on a strong working relationship with collaborators, having background knowledge and a good friendship as this produces the most successful tracks and will result in little tension between the producer and the performers. 

Ronson and Rodgers both share the same belief system in terms of producing music. To be an effective producer it is important to also be a good listener, to understand a collaborator’s input and ideas, and to provide a strong network to support and advise through the process. Both producers maintain a holistic approach generating a strong relationship with their collaborators before working with them and this has proved a successful system. Both producers despite having the same ethos work in different ways. Ronson remixes tracks that have already been produced, in order to create a new track in line with the artist’s style and make it personal to them. Rodger’s collaborates with artists on their original songs, advising and altering it through adding in guitar riffs and other components, as evidenced in David Bowie’s Just Dance. Both producers work at creating a comfortable environment for the artists they work with as this gains the best and most effective results from the artist involved.

This assignment has enabled me to have a better understanding of the role of a producer and to fully comprehend the enormity of the role. Examining and comparing the styles of Ronson and Rodgers has provided me with an insight into the different production styles that can be employed, and which have proved most effective. This process has taught me that as a producer you need to have a relaxed working environment to get the most effective results from the artist. During my previous experience of producing music I have been very strict within the studio and this can make others nervous. I have understood from examining the work of Rodgers and Ronson that an artist requires a comfortable environment to gain the creative freedom to produce the best results. My understanding of the producer role has expanded through completing this research and therefore my perspective also. 
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