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The exhibit explores interpretations of human progress and how often separated technological progress is from moral progress. Exhibiting in the main room of The Mission Gallery on the north wall you would see two of J.M.W Turner’s paintings; The Fighting Temeraire and beside it on the right would be Rain Steam and Speed – The Great Western Railway. Opposite this on the south wall would be Goya’s Saturn devouring his son, right of this is Lewis Hine’s photographs of child workers in cotton mills. At the end of the room in the sanctuary would be an area for people to sit and read J.R.R Tolkien’s The Lord of The Rings.  
Both the personal artistic development of J.M.W Turner and the times he lived symbolises the idea of progress, born 1775 he saw the sweeping technological changes of the industrial revolution transform the world around him and this deeply influenced his work (Moyal,2016). Turner existed in a time when he and his contemporaries wrestled with the idea of the sublime, the technological advances witnessed however served to dissolve the perceived majesty of nature. Turner explores these ideas in these two paintings. They are examples of his loose style which focused more on the interplay of light, with scenes and elements which fall off into obscurity. 

The Fighting Temeraire (1839) The first painting depicts HMS Temeraire being towed by a paddle-wheel steam tug along to the Thames to be broken up for scrap. These older style of sail ships driven by the wind were made obsolete by the faster steam driven ships. In choosing to paint the ship as she would have appeared during her prime, the flagship of a flotilla which extended Britain’s influence across the world, most notably during the battle of Trafalgar, Turner is honouring the ship’s history. The HMS Temeraire is represented in all her glory, appearing as a spectre being dragged right to rest beneath the setting sun. Turner immortalises the Great British ship of the line in a loving eulogy of ghostly hews. 
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Figure 1. The Fighting Temeraire. 

Rain, Steam and Speed – The Great Western Railway. First exhibited in 1844, Turner loosening still his style and is adopting an impressionist nature of forms. In the landscape painting the sky has far more weight, clouds sit upon thick textured layers of paint, standing out against the soft river and gentle hills below which are faded behind the haze of industrial smoke., Tuner invokes a feeling that the old world is fading away by painting the areas of country side barely visible. The idyllic countryside’s disappearing image is presented to us, replaced by the modern age triumphantly in areas painted with with more defined and exacting colour. The bridge on the right providing the most compositional structure with leading lines that are pulling a train out of the haze, rushing towards his 19th century audience as much to say, ‘the future is here’.
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Figure 2. Rain, Steam and Speed – The Great Western Railway. 
Acting as the antithesis of the luminous depictions of human progression in Turner’s work are those of Francisco Goya’s black paintings. Found in his home, the Quinta del Sordo, or ''House of the Deaf Man'', these paintings which were neither commissioned nor sold During Goya's lifetime (Lubow, 2019). The ghoulish depictions can be interpreted as portraying far bleaker interpretation of human progress.

In his article, (Jones,2015) Suggests to some of the factors such as the weight of witnessing the decline of Spain and the horrors of the Napoleonic wars, coupled with losing his hearing to a mysterious illness may have acted as the inspiration to produce the black paintings. To see a painters style change so substantially from the lighter court paintings he produced for King Charles IV, of which he had built his career, to the more personal and bleak representations found painted directly onto the walls of his estate is staggering. None I find more interesting than that of Saturn Devouring his son. 

A painting of the Greek titan Kronos, who usurped power from his father was prophesied that one of his own son’s would do the same to him. To prevent this whenever his wife Rhea bore him a son, Kronos would eat it whole. Eventually to prevent this Rhea hid her youngest son Zeus from Kronos who would eventually fulfil the prophecy to defeat and exile his farther.    
In Goya’s painting we see Kronos depicted as a crazed mad man consumed by paranoia, awkwardly hunched over in a darkened vacuum. His fingers digging into the spine of the decapitated lifeless body of his son, splitting the skin revealing a startling primary red colour. A painting of a son being devoured by the father he is prophesied to usurp. Goya recognises that progress is not ensured and when it is defeated it is not painless, it is horrific. 
Lewis Hine took photographs depicting the exploitation child workers experienced across The United States, he put pressure on Congress to enforce existing laws to prevent the exploitation of children. (Stepan, 2016) describes his unwavering pursuit of social documentary themes in the book 50 photographers you should know.
Having himself become a factory worker at 18, due to his father’s early death – putting in 13 hour days, six days a week – Hine spent his life combating child labor, publishing and tirelessly lecturing. (Stepan, 2016, p.38) 
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Figure 3.
The photos he took of Sadie Pfeiffer, Spinner in Cotton Mill, North Carolina are the most striking, his desire to address the issues led him to using photography as a method of revealing truth now acts as an example of achieving human progress. J. Paul Getty Museum describes it in the following way;
A young girl wearing a worn dress stands beside a cotton loom in the factory where she works. For this image, photographer Lewis Hine chose a vantage point that emphasizes the enormity of the child's environment. A series of tall windows on the right illuminate the large spinning machine that recedes into the distance and dominates the room, dwarfing the figure. (Getty, 2019)
Hine was known to enter factories and warehouses under false pretences to capture the now famous images of child laborers. He would record the names and heights of his subjects, Sadie Pfeiffer measured just forty-eight inches tall when she met Hine. Looking at her next to the giant machines it is clear how dangerous an environment it would have been especially for young children. His images revealed the uneasy truth to children’s working conditions. The photographs taken for the National Child Labour Committee, were instrumental in the implementation of child labour laws in the United States. (Getty, 2019)
The lord of The Rings was one of Tolkien’s most celebrated novels. Set in a rich fantasy world complete with languages and a pantheon of gods. His stories explore morality within a world he describes as getting progressively less magical, with each generation living in the shadow of the last. WW1 had a clear impact on Tolkien’s world building, in his descriptions of middle earth unmistakable comparisons of the trenches can be seen in Sam’s and Frodo’s journey across Mordor. An uneasy comparison can also be seen between the use of Industry and explosives by antagonist Sauron’s forces, suggesting to the reader he thought that our technological progress was not entirely a good thing.
J.R.R. Tolkien once noted that from the point of view of the Christian - who knows that "the world in its present form is passing away" (1 Corinthians 7:31) - history is more about the story of defeat and decline than it is about victory, at least on any purely human scale of calculation. (Sweeny,2018)
It is fair to say his books are written with a reverence for the past, The Lord of the Rings is set in a world which is steeped in history. The fall of Númenor, known to be the greatest civilisation of men, is Tolkien’s version of the Atlantis. Only ruins remain during the events of the one ring, this shows his framing of the past as being impossibly greater than the present. Tolkien views the fight for human progress as one long defeat seemingly separating his work with the trope of fantasy stories, which traditionally has a climax of good defeating evil. In the forge of Mount Doom, where we witness the hero Frodo fail and succumb to the evil of the ring only for Gollum to accidentally destroy the ring instead. Good did not defeat evil in The Lord of the Rings, rather evil destroyed itself.  
This collection addresses the theme of progression from many angles, the curation designed to explore how diverse its application can be. Turner’s interpretation is one that accepts that change happens and views it as largely being a good and exciting thing. Goya and his dark painting of Kronos devouring his son challenges us to understand that progress must be fought for. The work of Hine who actively improved the rights of children across The United States, serves as an example of influencers who can use a visual medium for the advance of human progress. Through The Lord of the Rings, Tolkien teaches us to be wary of technological progress as it forsakes morality in a battle of the natural world versus the world of industry, soot and smoke.  
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