


GRIND
The title of the exhibition is ‘Grind’, as skateboarding took us out of the daily grind of life as we ‘grinded’ our skateboards on the lips and copping of the places we skateboarded, this is true of both cultures in the exhibition.
This exhibition will present how the counter culture of skateboarding in the early 70’s ‘Dogtown’ California (fig 1) migrated across the Atlantic to influence and inspire local skateboarders in Wales (fig 2). 
In the early 1970s, the Z-Boys–Tony Alva, Stacy Peralta, Jay Adams–and their guru who led them to fame, Skip Engblom, became famous for their pool skating and radical behaviour. Low-riding cement lovers, these outlaw surfers took to the curves and walls of neighbourhood pools and invented a whole new style of skating. (hollywood.com, n.d)​ 
This cultural appropriation culminated in a Welsh pilgrimage to the home of skateboarding as popularised today in America.
The exhibition will promote ‘skateboarding’ as an art form, expressing the energy of the culture as it moves forward in time, through the medium of photography. The gallery visitor will experience a captured moment through the eyes of skateboarders. The photographs and video exhibited is all a record of pinnacle moments in the growth of skateboarding in Dogtown and S Wales all recorded through the lenses of skateboarders themselves.
When discussing El Lissitzky’s instillations, Mary Anne Staniszewski in her book ‘The Power of Display’ states that ‘the reception of art is inextricably intertwined with a particular viewer at a particular moment and thus, by implication, with the process of history’ or as Barthes said in ‘Camera Lucida’, ‘what the photograph reproduces to infinity has occurred only once’. (Roland Barthes, Translated Richard Howard, 1981). The photographs that are included in the exhibition are of the moment, a record of history and are not staged.
As the gallery visitor views the exhibition they are taken on a journey from the beginnings of skateboarding in ‘Dogtown, through to its emergence in Wales and through to its acceptance in modern culture. 
The imagery selected, is personal to the ‘curator’ and captures the soul of the movement. ‘Select only things to steal from that speak directly to your soul. If you do this, your work (and theft) will be authentic.’ (Jarmusch, 2004). Its grass roots coming from the streets and beaches, its characters on the edge of conventional society, law breakers and pushers of what was considered the norm. They used the urban landscape to explore their freedom.
Hans Ulrich Obrist is an art curator, critic and historian of art and describes his role as. ‘I see a curator as a catalyst, generator and motivator ……..a bridge builder, creating a bridge to the public.’ (Obrist, 2006). This is what the exhibition intends to do, to open a journey for the public to experience a piece of history and modern culture. As Barthes said in ‘Camera Lucidia’ ‘ cameras in short were clocks for seeing’ (Roland Barthes, Translated Richard Howard, 1981). They capture a moment of expression and time in the world and reproduce it as an image.
The overall design of the exhibition examines the awakening of a dormant place by bringing the space into a place. “place is security. Space is freedom”. Yi-Fu Tuan. (Tuan, 1977). The exhibition appropriately sits within a warehouse in an urban landscape, as it is now a familiar home and setting for modern skateboarding culture.
The venue will hold the energy of skateboarding through the subject and the scale of the imagery, through sound and film and the DIY nature of the exhibition build. The images displayed capture a moment in time, as the skateboarders express themselves in their sport and life style, the photographers themselves immersed in this way of life. 
Chosen artworks for the Exhibition
‘I resolved to start my inquiry with no more than a few photographs, the ones I was sure existed for me’ (Roland Barthes, Translated Richard Howard, 1981)
It was important for me that the exhibition told a narrative of my upbringing. Not the upbringing home, but the upbringing of a rebellious youth. A youth that emulated the culture of ‘Dogtown’ and recreating that energy here in Wales. 
The two main photographers I have chosen are part of this culture and there from the start, from its tribal begins to modern day professional photographers of the skateboarders scene. 
Craig R Stecyk (CRS) a maverick skateboarder turned photographer in ‘Dogtown’ who recorded the youth and culture of that scene form its origins in the ‘70’s. And, Paul Phillips (aka Skin) a local skateboarder, photographer and promoter of ‘skateboarding’ in Wales. Both men started off recording their passion, which later on became their professions. Which went from a tribal beginning to a commercial end product.  CRS helped to develop the ‘Dogtown’ name into a world brand. ‘Skin’ took his passion to the world brand leaders in sportswear where he helped to capture the essence of skateboarding and develop the Adidas brand.  They are equally applauded in the world of skateboarding for their images and their contribution to advance of the sport. 
Scale of imagry- 
I want to create the phenomenon that the viewer is part of the imagry and its energy. The exhibition does this through the scale of the photographs. I want to engage a ‘passive’ viewer into an ‘active image’. Making the image a reality that includes them. Abstract expressionist artists did this though the scale of their artworks, bringing the viewer into their art. As described by philosopher Edmund Husserl, phenomenology is the intuitive appreciation of phenomena as they are immediately perceived, without reference to scientific theory or prior learning.' (Oxford Dictonaries, 2009)
B&W to colour- 
The upfront photographs chosen for the exhibition, are black and white. Their tonal and textural value alongside their scale start to tell a story. This may have something to do with human perceptions of black and white as archaic and historic. It allows the viewer to distance themselves from the distractions of colour and focus on the subject matter.
Strip an image of its colour, and you can provide viewers with the ability to read into that images atmosphere. (Institute of Photography, 2016)
There’s something about capturing a moment in time and shooting it in B&W that almost imprints it to memory, as a past event. 
The injection of colour in the later photographs brings the viewer into the present day.


DIY nature of build
 The DIY nature of the build is a homage to the self-build plywood ramps, half pipes and bowls constructed by kids through scavenging. The smell of the ply-wood build, the smell of the warehouse would evoke a memory, which is described as the ‘Proust phenomenon’ (Proust Phenomenon is when a particular smell brings back a memory). Odor evokes ‘more emotional and evocative recollections than memories triggered by any other cue’ (Herz, 2016)



Images for exhibition in order
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Figure 1- (America ‘Dog Town) 'The Z Boys' Picture by Craig R Stecyk
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Figure 2- (Swansea) ‘Tim, Tyson and Kurt’ Picture Paul Phillips (Skin)
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Figure 3- (America 'Dog Town') Picture by Craig R Stecyk

[image: Screen-Shot-2016-03-23-at-9]Figure 4- (Swansea) ‘Arwyn’  Picture Paul Phillips (Skin)
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Figure 5- (America 'Dog Town') Picture by Craig R Stecyk
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Figure 6- (Swansea)  Picture Paul Phillips (Skin)
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Figure 7- (America 'Dog Town') Picture by Craig R Stecyk
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Figure 8- (Swansea)  Picture Paul Phillips (Skin)
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Figure 9- (America) - Craig Stecyk, Tony Hawk, Stacy Peralta, Del Mar Skate Ranch. Picture by J Grant Brittain 
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Figure 10 - Artwork and Brand Design by Craig Stecyk
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Figure 11- (America) Picture by Paul Phillips (Skin)
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Figure 12- (Swansea) Over Plywood Poster. Artwork by Jamie Morrison (17th June 2014)



[image: ]
Figure 13- Layout of Exhibition
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