We cannot read creative literature without engaging, at some level, with the question of subjectivity, and the ways in which it may be represented and interpreted. Discuss and illustrate how this statement might be applied to critical analysis of Tomorrow in the Battle Think on Me.
Throughout his novel ‘Tomorrow in the Battle Think on Me’[footnoteRef:1] (‘Tomorrow’), Javier Marias utilises subjectivity and elements of postmodernism to develop his narrative. Through the critical lenses of psychoanalysis, feminism, and reception theory, this subjectivity becomes pronounced as the question of intention and of perception is called on. “The subjectivity of a[n]…author is no guarantee of the authority of that perception of the world”[footnoteRef:2] and this is especially true both for Marias as the literal author and Victor, the speaker and in-fiction ‘author’ of these thoughts and feelings.  [1:  J. Marias, Tomorrow in the Battle Think on Me, trans. M. J. Costa (New York: Vintage, 1996).]  [2:  C. Belsey, Critical Practice, (London: Routledge, 2002), p. 44.] 

Subjectivity is intrinsic to the psychoanalytic approach to critical analysis, specifically in depictions of the self and personal identity. It can be argued that anyone’s “supposedly ‘natural’ identity is a cultural role”[footnoteRef:3] that is entirely performed, and maintaining a division of ‘public’ and ‘private’[footnoteRef:4] self is intrinsic to the subjective perceptions of the speaker both within and outside of the narrative. Just as Victor’s relationships develop within the novel to further his understanding or, rather, speculation on their identities. As readers our perception of him develops over time as we see the juxtaposition of his internal and external selves. The question is often asked “is the Self something given, or something made…should it be conceived in individual or social terms?”[footnoteRef:5], and both arguments are of equal merit throughout Marias’ ‘Tomorrow’.  [3:  J. Culler, Literary Theory: A Very Short Introduction, (Oxford: Oxford University Press, 1997), p. 14.]  [4:  L. Hutcheon, The Politics of Postmodernism, (Oxford: Routledge, 2002), p. 156]  [5:  Culler, p. 110.] 

In individual terms, Marias’ lone speaker both overtly and subconsciously depicts himself as an erratic and at times unreasonable figure. He is portrayed as self-aware in his apparent frantic behaviour, Victor himself makes overt reference to the fact that he is “paralysed…by [his] own mental haste”[footnoteRef:6] while in Marta’s flat. However, there are elements of manic speech that go unmentioned and are conveyed to the reader via an inference. ‘Psychoanalysis…informs us that the most powerful [elements] of our psyche often turn out to be those we have most deeply repressed’[footnoteRef:7] and these elements are brought to light in Victor’s long, unbroken stream of consciousness narrative. On the first page of the novel, Marias builds the sentence lengths from relatively average to a paragraph-long, unbroken sentence rambling on the event of dying before bringing the narration back to a regular rhythm.[footnoteRef:8] Psychoanalytically, a critic could potentially say that this window into the speaker’s inner self gives a unique perspective on narrative and adds to the nature of reading a subjective experience as opposed to objective events. Jean-Jaques Rousseau wrote about the “self as an ‘inner’ reality unknown to society” and defined the “’true’ inner self [as] different from the self that appears in conversations”.[footnoteRef:9] Marias utilises this divide throughout the novel as his speaker consistently narrates his intense and extended thought processes and opinions without voicing them to the characters around him. Victor is set on remaining “no one”[footnoteRef:10] for much of the novel and achieves this by separating his internal self from his relationships with Marta’s family. Here we, again, see a unique perspective on subjective experience as there is an encouragement to divide the narrative from the events as Victor goes on long, rambling, and entirely internal tangents known only to his character and the reader, while still in conversation with others.[footnoteRef:11] Marias’ use of individuality to shed light on the subjective nature of experience allows for a greater critical understanding through a lens of psychoanalysis as readers are encouraged to divide his internal monologue from external events and to see little of what he says as wholly objective. [6:  Marias, p. 36. ]  [7:  T. Moi, Sexual Textual Politics: Feminist Literary Theory, (London: Routledge, 1985), p. 44.]  [8:  Marias, p. 3.]  [9:  Culler, p. 10.]  [10:  Marias, p. 88.]  [11:  Marias, pp. 148-154.] 

While this individual standpoint remains of great importance to the portrayal of psychoanalytic issues within the novel, the portrayal of relationships, specifically the speaker’s role within relationships, has an equal impact on criticism. “Postmodernism depicts the self as a social and ideological construct which is endlessly in process”[footnoteRef:12] and throughout the novel Marias’ depiction of various characters and their speculative inner working changes as his speaker forges deeper relationships with them. For instance, Victor’s first impressions and speculations of Luisa are that of a jealous and petulant younger sibling, as that is all he knows her as following their original interaction. Luisa describes that “because [Marta] was the eldest” she had authority in their relationship and reminisces on petty arguments over “[Marta] choosing the boy [Luisa] most liked”.[footnoteRef:13] This colours much of Victor’s retrospective narrative surrounding Luisa and only as he learns more about her do we as readers gain a different, guided perspective of her through Victor. Marias additionally does this through Dean as he is first seen as a stern and domineering man, Victor speculates on things “Eduardo hates”[footnoteRef:14] as well as describing him as “serious” and “uncomfortable”[footnoteRef:15] within his internal monologue. However later in the novel this depiction changes as he is noted as somewhat more emotional when he collapses by his wife’s grave.[footnoteRef:16] This, in turn, colours Victor’s next interaction with Dean. Marias’ maintains a “self-consciousness about the act of representing”[footnoteRef:17] throughout the novel and appears well aware of the developing perceptions of each character. As the speaker gains new information, so does the reader - and as Victor forges relationships with those around him the reader gains new insight into their personalities via his perception. This returns us to the idea of subjectivity and of the issue of singular perspective. As the narrative is entirely Victor’s, there is little room for true individual interpretation of events, but rather a more binary agreement or disagreement with his personal view. It can be argued that Marias makes it known and clear that his speaker should not necessarily be relied upon and that his subjective point of view should be considered as such. The lack of objective truth throughout the novel can be seen as a call upon the psychoanalytic approach to further divide and decode these perceptions and the presented reality.
Although the view that “feminist critics ha[d] been mostly indifferent…towards literary theory”[footnoteRef:18] may have been true of the past, this is untrue of the current literary world. Feminist analysis is a key feature of modern and postmodern critical thinking. Throughout ‘Tomorrow’ the speaker frequently objectifies and undermines women almost as second nature, making the novel easily criticisable through a feminist lens. It is true that ‘feminisms…zero in on the representation of and reference to [the female] body’[footnoteRef:19] and ‘Tomorrow’ is no exception. Throughout the novel Marias’ speaker frequently objectifies women. The first instance of this happens while Marta is dying, he makes note of her ‘uncovered breasts’[footnoteRef:20] and “very small knickers”[footnoteRef:21] while she is curled up in pain. This preoccupation with her body is jarring and uncomfortable as a reader, and while it may be portrayed as natural in his narrative, it is anything but natural in its reception. Moreover, this directly negates the earlier assumption that he “had not sought”[footnoteRef:22] any sexual interaction with Marta; this inclusion of a speaker who seemingly outright lies to the reader colours the rest of the novel as well the exploitative nature of the speaker, shaping a feminist critic’s view of the character as a whole. Marias does not make the more gratuitous things Victor does a secret; he does not attempt to excuse nor vilify them either. Instead he simply expresses them. Critics may have differing opinions on this matter, some feminists may see this as indicative of  “the oppressiveness of the actual social and sexual relations”[footnoteRef:23] between the male gaze and the females he represents, while a more historically or culturally minded critic would more so view this as an indication of the time period (either of the setting, or of the writing) and the mentalities therein. The focalised narrative creates a clearly individual and entirely subjective view of the world through a singular man’s eyes; however, this does not excuse this singular character’s view of women. Marias maintains subjectivity and continues his portrayal of Victor with little guidance of the judgement one should bestow upon him. This subjectivity gives way for feminist critique to analyse and deconstruct the elements of the text which are exploitative and sexist.  [12:  I. Gregson, Postmodern Literature, (London, Arnold, 2004), p. 41. ]  [13:  Marias, p. 142.]  [14:  Marias, p. 29.]  [15:  Marias, p. 43. ]  [16:  Marias, p. 83.]  [17:  Hutcheon, p. 39.]  [18:  Moi, p. 70.]  [19:  Hutcheon, p. 138.]  [20:  Marias, p. 16.]  [21:  Marias, p. 10.]  [22:  Marias, p. 4]  [23:  T. Eagleton, Literary Theory: An Introduction, (Oxford: Blackwell, 1993), p. 163.] 

“Reception theory examines the reader’s role in literature”[footnoteRef:24], and while it is a newer practice in its own right, this has been a key feature of critical analysis since its conception. Within ‘Tomorrow’, Javier Marias invites the reader to cast judgement, distrust, and generally ‘pick apart’ the subjective perspective of his speaker. While it can be argued that “literary works encourage identification with characters by showing things from their point of view”[footnoteRef:25], Marias’ novel gives the reader complete freedom of choice over this. The singular perspective and frequent divulgences of Victor’s inner workings lend themselves to be identified with, however the character’s actions and his reasoning behind said actions alienates many readers and it can be easily argued that, as a speaker, Victor is not designed to be identified with and rather simply understood in his situation. A moment repeatedly called back on in the narrative that may prove divisive for a reader is the frequent assertions by the speaker that his only two options available in Marta’s flat were to ‘leave the child alone’ or ‘take him’ which “would have been like kidnapping”[footnoteRef:26], never considering that he had the option to stay, and refusing to view that his situation as “no one”[footnoteRef:27] was borne of choices rather than of unfortunate circumstance. This drives a rift between the narrator and the potential reader as many would fail to see his reasoning and instead continue to view him as a selfish and erratic figure despite the character’s best efforts to show this. Marias plays on the subjective nature of reading to encourage “a whole set on inferences”[footnoteRef:28] and divergent opinions of the speaker. While it is key to understand Victor’s point of view in order to appreciate the narrative, it is in no way necessary to sympathise with him throughout the text. Moreover, there is no need for this opinion of the reader to be consistent. Whereas some novels require a sympathy to be forged from reader to character in order for dramatic effect, Marias instead seemingly leans into the postmodern view that “the process of reading…is always a dynamic one”[footnoteRef:29] and that “the process of speculating and inferring”[footnoteRef:30] is intrinsic to reading literature as a practice. Additionally, the speaker frequently repeats that he “had not sought”[footnoteRef:31] an evening with Marta, seemingly attempting to convince the reader of his innocence in the situation he is found in. Victor’s stream of consciousness consistently asserts this apparent innocence, over explaining himself and forcing a reader to become suspicious of their unreliable narrator. The singular and therefore subjective focalisation throughout the novel is utilised to encourage reader criticism and this analysis through a reception-based lens creates a unique relationship between the literature and its audience.  [24:  Eagleton, p. 64.]  [25:  Culler, p. 114. ]  [26:  Marias, p. 236]  [27:  Marias, p. 88.]  [28:  Eagleton, p. 65.]  [29:  Eagleton, p. 67.]  [30:  Eagleton, p. 66. ]  [31:  Marias, p. 4.] 

The subjectivity inherent in displaying a singular perspective is particularly pronounced throughout this novel. As a writer, Marias utilises this in order to call into question the reliability of the narrator as well as the internal and external self that he displays.[footnoteRef:32] This, in turn, gives way for psychoanalytic critics to analyse Victor and his various intentions of representing himself, as well as the subjective and biased versions of other people he portrays. There is also room for feminist discourse as the speaker is frequently lewd and objectifying toward female characters Marta, Luisa, Celia, and Victoria.[footnoteRef:33] It is this singular, and therefore subjective, narrative that makes way for feminist criticism of Victor’s toxically masculine traits and allows for analysis into the relationships between men and women within the narrative. Finally, there is a subjectivity to the reading experience, thus elements of reception theory can be called upon to develop a greater understanding of the text through this form of analysis. The subjectivity within Javier Marias’ ‘Tomorrow’ and the avenues which this subjectivity takes are indicative of an invitation to critical schools and deep textual analysis, making them not only entwined but near completely overlapping prospects.  [32:  Culler, p. 10.]  [33:  Marias, p. 201.] 
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