Logline – An autistic and socially awkward young rabbit digs for gold in the hope that it’ll make him famous, and learns some valuable life lessons en route.


Treatment

Winthrop is a teenage rabbit who has autism and social anxiety. He finds it difficult to make friends, his only friend is he believes his grandad, as he isolates himself from the other young rabbits due to his disorders.

One night, his grandad tells him the story of a pot of gold at the centre of the earth which, if someone could bring it back to the surface, could be used to perform a spell which would stop rabbits being prey for other animals. Winthrop decides he wants to go and get the gold because he believes that if he can do something that will be good for the warren the other rabbits will accept him and he will be a valued member of their society.

Winthrop starts to dig a tunnel underneath his bed and digs down until he comes to an underground cavern where he meets a smarmy rat called Dudley who upon hearing the story, tells Winthrop that he knows they way to go and also exactly where the gold is, and offers to help him on his quest by going with him. Winthrop accepts the offer of help from the rat, mainly because he’s happy to have a friend.

Winthrop resumes digging with the rat following him in the tunnel, after a time the tunnel starts to collapse and Winthrop is trapped and suffocating. He’s not strong enough to dig himself out on his own and in a state of panic begs the rat for help. The rat grabs Winthrop’s  backpack in an attempt to steal it and leave Winthrop to die, but as the backpack wont come off, he ends up pulling the young rabbit out of the collapse and saving him. Winthrop is grateful and now truly believes that rat is his friend. 

The digging continues, Winthrop and the rat continue talking and Winthrop asks the rat if he’s interested in carrots as he collects ones that are oddly shaped. He tells Dudley all about the favourite carrots in his collection such as one that’s shaped like a potato. While he’s talking, the rat finds it more and more difficult to fain interest and his attention is instead drawn to the food in Winthrop’s backpack.

At the next meal break, Winthrop takes off his backpack and discovers its empty. They fight and Dudley runs away. Winthrop turns around and heads for home but he’s followed by the rat who is looking for more food to steal. 

Once the rat is in Winthrop’s house, he’s confronted by the family who chase him outside where he’s caught by several of the other members of the colony and sent into exile, being given the message that all rats should stay away from the warren from then on.






















Reflective Essay

I chose this module because I never done any script writing before and was keen to gain knowledge in a new area of creative writing, I wasn’t disappointed! From the very start of the first lecture I was given new practical and theoretical information on this art form, most importantly I recall learning that there is a specific way a screenplay should be formatted for presentation, and if this format is not adhered to there is a good chance that one’s script will not be read. The requirement for this particular formatting is not something that I had previously considered but I soon realised from my own past experience in the music industry that without it, there are so many different ways a script could be presented that if the submission style was left open, it would be almost impossible for people such as commissioning editors to make sense of what they are reading.

Moving on from this fundamentally necessary point, we quickly moved on to the  formula for story telling technique in this genre. Something else that despite many years of watching movies and stage plays, I had not picked up. Another aspect of the first lecture was being introduced to the Freytag triangle, something which is vital to the proper progression of a plot. Luckily, we were provided with a number of handouts and other examples of these theories being out into practise, which greatly aided my understanding of the subject matter. On reflection, we covered the majority of the theoretical aspects of scriptwriting in the first week of lectures, which allowed us to practice writing under Sam’s guidance for the rest of the module which was I felt extremely beneficial, while working towards writing my own script, as the assessment for the module.

I found it incredibly interesting that these writing formulae are essential to a successful script and yet I had been ignorant of their existence for so may years. Other essentials that I learned were the various plot points that should not only be included but must be included in a specific order and at specific places during the advancement of the plot. It might seem from all these requirements that scriptwriting is completely formulaic and demands little artistic input, but that could not be further from the truth. I suppose it might be possible for some extremely talented writers to produce a script from almost anything by sticking rigidly to the various rules and regulations but for someone like myself (the only averagely talented!) it is more than necessary to approach the process with a strong and well defined idea and then use the rules to develop that into a coherent plot for the script to follow. 

In short, it is quite easy to summarise the various aspects taught in this module but that doesn’t not mean that they are in any way simplistic. It taught me that scriptwriting is an extremely meticulous process that demands the utmost attention to detail, something that I have come to realise over the years is a recurring theme in every genre of the arts.
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