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(a)
Translation of Sat. 68  (until … canora voce)

Then with an interval having been introduced Trimalchio had ordered the next courses to be bought forth, the slaves removed all the tables and they bought others, and they scattered sawdust having been dyed both with saffron and with vermillion, and something I had never seen before, to observe dust having been ground from stone.  Trimalchio at once says, "It is true I was able to be satisfied with this dish; in fact you have the next courses.  But if you have anything pleasant, bring it!"

Meanwhile the boy who was from Alexandria, who was serving warm water, began to imitate nightingales with Trimalchio repeatedly crying out: "change!"  Behold a different spectacle.  The slave who was sitting near the feet of Habinnas, having been ordered, I believe, by his own master cried out suddenly with a musical cry:
"Nevertheless Aeneas now was holding the middle with his fleet."
 (b)
 Comment (Translation of Sat. 78)
Stichus has not delayed, but bought both a white covering and a toga with a purple border into the dining room …

And he commanded us to feel perhaps that the items had been made with good wools.  Then smiling he says, "Look (you!), Stichus, that the rats or the moths would not touch that (garment); besides I may burn you alive.  I boastful wish to be lifted up, so that all the people invoke me well."  At once he uncovered a two-handled flask of nard oil and anointed us all saying, "I hope to the future that it may equally be of use to me having died just as living."  For he ordered wine in fact to be poured into a wine flask and says, "Suppose yourselves that you have been invited to my festival in honour of my death."

The matter was turning out with regards to being like the most highest sea sickness, when Trimalchio with the most disgraceful drunkenness as an offensive entertainer in respect of a new thing (event), ordered horn-blowers to be brought into the dining room, and having been supported by many pillows stretched himself out over the entire of the couch also says, "Imagine that I am dead.  Play something pleasant (of a nice thing)".  The horn-blowers resounded to a funeral tune with a din.  One slave especially of that men who arranges funerals, who was a most virtuous among the latter of those men, thundered out so intensely, that he was rousing the whole neighbourhood.  And thus the sentinels (watchmen) (who were keeping a watch on the nearby district) having supposed that Trimalchio's home was on fire suddenly smashed the door and with water and many axes having made a commotion began with their own authority.  We during this most useful convenient time cheated the permission of Agamemnon and having moved quickly so clearly we fled as if away from the fire.  
Literary Commentary of Sat. 78
The End of the Cena
Sat. 78 is the final episode of the Cena Trimalchionis, which mainly uses the confusion surrounding the incident of Trimalchio's own mock funeral so that Encolpius and his companions can finally leave the villa and bring this section of the Satyricon to an abrupt close.  
Seneca, who wrote contemporary to Petronius, had also chosen the unusual subject of mock funerals in some of his works so we examine that in order to see in what context it may have been written as a comparison to why Petronius might have chosen this specifically to bring the episode to a close.
Seneca within his ad Lucilium epistulae morales1, briefly describes the mock funerals held by Pacuvius in his own philosophical considerations within this particular letter of living every day to the fullest as your last.  Seneca writes that this is a regular occurrence by Pacuvius as opposed to the isolated incident at the end of Trimalchio's dinner but one of the key similarities with Petronius here is that wine and feasting played a key part.  Feasting is translated by the Latin word of epulae in Seneca's work, which is not vocabulary that Petronius has chosen to include in Sat. 78 or indeed interestingly within the whole episode of the Cena Trimalchionis itself.  There is, however, a clear similarity in that both writers have linked their mock funerals to the consumption of vinum.
It is more pronounced in Petronius than within Seneca's letter as the latter only mentions it in passing and he is not explicitly clear in whether the wine has been a key part in the banqueting, in Pacuvius' mock funeral activities and preparations or perhaps both, but Petronius is more detailed.   Vinum itself was a common and unremarkable word in the Latin language, so it is not surprising that both writers have used it in their passages but Petronius has been more decisive in its use linked with Trimalchio's characterisation.  
In Sat. 78, Enclopius describes that "… Trimalchio ebrietate turpissima…" so that the superlative adjective is used here to describe quite emphatically a state that the narrator finds most repulsive.  Encolpius refers to Trimalchio's intoxication to be at such an ugly level that "… ad summam nausea" using another superlative adjective just prior to the statement of his drunkenness to highlight to the audience that this is the apex or most critical point at which the whole episode must be bought to an end.  It thus builds their expectations at precisely this point in the passage knowing that this is to be the final part and that something is about to follow that Encolpius and his friends are so repulsed by that they have to leave and the story must find a new direction.  It is interesting to note that Petronius has subtely used the Latin word nausea instead of another choice of vocabulary here such as aegritudo or even morbus, as this specifically translates and pertains to sea-sickness.  
It is noted that back in Sat. 73 having been unsuccessful previously in being able to leave, Encolpius and his friends had bathed in hot water and "… ebrietate discussa …" meaning that they had managed to get rid of their own drunkenness and sobered up.  Thus, this earlier clause was an important signposting literary device used by Petronius and links now to the fact that Encolpius' sickness later in Sat. 78 is clearly not due to his own intoxicated state but something else entirely and this is perhaps the reason why Petronius chose to use nausea here.  Not only is he painting a picture for his audience that Encolpius' own character and state of affairs at this point is not due to his own wine consumption but one of pure distaste just for Trimalchio, how he was behaving and what he represented being so repulsive.  In addition, the sea-sickness may have heightened the audience's own imagery at this point for those who had sailed previously to recall the awful feelings of the steep rise and deep pitching that would have wrenched at their stomachs to empathise almost with Encolpius at just how disgusted he felt towards Trimalchio at this point in the text.
Returning to Seneca, he mentions that Pacuvius would be carried away from the cena thus highlighting another key difference to Petronius but does then mention the accompaniment of music/a choir in writing "… ad symphoniam caneretur …" translating that Pacuvius' eunuchs were singing in a harmonious way.  Thus, Seneca gives us a picture of something that is quite beautiful in a way despite the morbid subject and one of refinement perhaps done in a tasteful way by Pacuvius away from the public eye in the privacy of his own bedroom.  However, Petronius has chosen to use the characters of the musicians who are key in helping to bring this part of the story to a close as they defy Trimalchio almost.  He asks them to "… dicite aliquid belli."  The key adjective here is bellus translating as handsome or pretty but in a very stark contrast they then play something "… strepitu."  This translates as being a din or clatter and is clearly quite the opposite to the accompaniment being described in Seneca's work.
It is noted here that the trumpeter who was first mentioned in Sat. 26 at the opening of the Satyrica was a buccinator who played at the changing of the hours reportedly to remind Trimalchio of the time that was lost.  However, in Sat. 78, these men were described as cornices, which translates more accurately as horn blowers.  
There is clearly a difference here which in modern translations of Petronius' text such as that by Walsh, Heseltine2 and even specifically un-noted in Smith's text, it is interesting to consider why both of these musicians in translation are referred to as trumpeters and not more specifically according to their dictionary translations3 in recognising the different instruments and accompanying sounds which are integral perhaps to understanding the text.   It is to be considered therefore whether Petronius was attempting to convey these different sounds between the musicians in Sat. 26 and Sat. 78 in order to emphasise the din of the loud unmelodic death march here that subsequently caused confusion when the fire fighters arrived or whether he was also perhaps attempting to convey the nature of these men in particular in defying Trimalchio into not playing something that Seneca would have compared as beautiful alongside the singing eunuchs.  
The reason why the latter is a possibility at all is another use by Petronius of the superlative adjective when describing the undertaker's slave as honestissimus.   This adjective translates as most respectable and virtuous, thus having high moral standards that Petronius is clearly portraying throughout his satire Satyricon that Trimalchio does not possess.  This slave blew his instrument so loudly that he disturbed the whole neighbourhood, so Petronius here is perhaps saying that this very honourable man instead of playing something that Trimalchio would have been proud of blew his instrument to a point where it became a din and disturbed everyone bringing the fire fighters running in confusion.  
Therefore, it is possible, that through this slave's actions he is displaying both Petronius' and Encolpius' personal feelings about the vulgarity of this mock funeral in playing in such a manner and to such an extent as to render it inappropriate morally, thus giving the readers the message that this undertaker's slave as well emphasised with Encolpius in his disgust of the drunken behaviour.
This possibility is clearly not being considered therefore in the translations we have and a more accurate portrayal of sound much closer to the original Latin is needed to understand the context of why Petronius was writing about the mock funeral at this point in his works.  The difference between the two types of musicians was evidenced later in primary sources if we consider the work of Vegetius, who wrote much later in the Roman Empire (late 4th Century).  Within his Epitoma rei militaris4 he accurately gives a distinct difference between the two when he writes "…the bucina, which is made of bronze, is curved towards itself in a circular fashion; the cornu, which is made from bovine material, is decorated with silver, and produces a modulated sound according to the ability and force of the breath of the player …"  Therefore, is this later primary evidence that indeed Petronius was portraying the undertaker's slave in a defiant mode as he clearly blew it too hard and created a sound which was not pleasant to the ear?  

This description by Vegetius is considered in depth in the modern paper written by Meucci when he considers the ambiguous nature of Roman military instruments and although Trimalchio's musicians were being described in categories by Petronius that we would later associate with the Roman military and their instruments, it is clear that an accurate distinction between the two must be made and it developed into different key roles within the Roman army after the time of Petronius.  
However, Meucci's paper and the quotes by Vegetius are still incredibly helpful here in considering the context of Sat. 78 as the differences are clearly evident, including the most helpful inclusion by Meucci within his paper of plate IX showing musicians both bucinatores and cornicines as part of Trajan's column5, separate and unique in their own right.
Therefore, in summarisation of the comparison between Seneca and Petronius in this particular context, it is unlikely that based on the above observations the main reason Petronius wrote this mock funeral was to satirize Seneca but perhaps just used it as a base upon which he built the final episode using it as his own inspiration with key differences.
There is additional evidence within the opening lines to Sat. 78 pointing to the height of the vulgarity which Encolpius as a character wishes to highlight here leading into the main disgust of Trimalchio's drunken immoral behaviour.  This surrounds the treatment of Stichus, the slave who is ordered by Trimalchio to bring into the dining room "… praetextam".  
Consulting Collins' dictionary in the feminine accusative case as a noun as it is used here by Petronius it is best translated as a toga with a purple border or toga praetexta.  Therefore, considering the importance of Petronius' vocabulary here, an article into the research of wearing a toga praetexta written by Fowler confirms the understanding that "… it seems hardly enough to say that this form of toga was the mark of freeborn children …".  It is incredibly likely that Petronius was pointing to parts of Trimalchio's background and reminding the audience in the opening to the final episode that he was merely a freedman who found incredible wealth whether by luck or his own design.  
However, Fowler goes on to illustrate that "… in civil life, the purple bordered toga was worn only by curule magistrates …" and more interestingly a link that "… the right of performing public sacrifices on behalf of the state which belonged to curules only".  The reason I have chosen to highlight this particular aspect of Fowler's discussion is that Trimalchio goes on to tell Stichus "… alioquin te vivum combram", which translates as I shall burn you with you still being alive.  

This is interesting as the statement immediately follows the description of the purple bordered toga and is a threat issued by Trimalchio that if Stichus allows the mice and moths to ruin this expensive toga which is Trimalchio's death shroud, he shall publicly sacrifice him for his error.  Therefore, does Petronius allude here to Trimalchio feeling he has the power of a curule magistrate over Stichus?  It is possible but it is more likely that once again Petronius is referring to reported Neronian practices at the height of the Great Fire of Rome in AD 64 where he burnt Christians alive in punishment as he believed them to be responsible.   
This was documented by Tacitus in Chapter 15 of his Annals where he wrote "… Nero fastened the guilt and inflicted the most exquisite tortures on a class hated for their abominations, called Christians by the populace … covered with the skins of beasts, they were torn by dogs and perished, or were nailed to crosses, or were doomed to the flames and burnt …"   Therefore, Petronius could indeed be echoing this in his threat here but cross reference must also be made to the earlier inscription contained within Sat. 30 from his steward Cinnamus " … C. Pompeio Trimalchioni, seviro Augustali …"  which clearly links Trimalchio being a member earlier in his lifetime of the sevir Augustalis.
In Dr. Ross Taylor's paper, she confirms in her opening introduction that "… almost all of the Augustales and seviri Augustales an the majority of the seviri were freedman … Trimalchio boasts that he was a sevir, and is proud of the special insignia of the office, the toga praetexta and the two attendant lictors."   She goes on to further link the use of this term within Trimalchio's context writing "Augustales and seviri Augustales … were elected by the municipal senate.  The officials so elected were required either to pay a summa honoraria or to give names or to restore public works.  This requirement, however, was sometimes set aside, as in the case of Trimalchio's conlibertus.  The duties of these officers, in the early empire at least … included also the maintenance of the imperial cult".  Therefore, it seems to be that Trimalchio did have some ministerial powers but that he also felt he had a religious responsibility in addition (possibly linking again to Nero's suspicion of Christianity).
Returning them to Fowler's article, in his own considerations of the use of the toga praetexta, he comes to the conclusion that "… on the whole … the praetexta was what may be called a holy garment, worn by priests especially during sacrificial rights, and by magistrates who had the right of sacrificing on behalf of the state".  Therefore, if we link this to further considerations that are put forward in a book by Ramsby and Bell looking specifically at the impact of freed slaves within the Roman Empire on pages 73 to 74, they look specifically at this inscription and they summarise interestingly that "… the grandiose imagery that accompanies Cinnamus' dedication could correlate to the hyperbolic imagery of a mural in Trimalchio's atrium where he is lifted onto a tribunal by Mercury … both perhaps acknowledging that Trimalchio's permitted or endowed sphere of operation is far more limited that the one in his dreams and ambitions".
This latter statement sums out the essence of Encolpius' characterisation in the final episode showing that Trimalchio indeed had need risen to the highest depths of vulgarity by his drunkenness, the inappropriate mock funeral, his whole ego and the powers that he felt he possessed when in fact Encolpius recognises that he is nothing more than someone rising above his own station.  Thus, in threatening Stichus this way, he shows us that this could be a combination by Petronius to show all of above; reminding us at the very end that Trimalchio came from very poor beginnings and although he feels he treats his slaves with compassion and generosity he is nothing but in essence a bully, he is highly superstitious as Nero was and feels that wearing this toga could give him the right to burn the slave alive when in fact he holds no such power at all.  This is emphasised by Petronius where he writes "… ego gloriosus volo efferi …" with both the use of the emphatic pronoun I at the beginning of the sentence followed by the adjective famous and glorious but also could translate as being boastful.  It highlights Trimalchio's snobbery to a precise point.
Commentary : (2,629 words in total used)

Endnotes
1 The version of Seneca that has been used includes an English translation by Richard M. Gummere in order to assist in comparing mock funeral material in chapter XII with that written by Petronius
2 This refers to the English translation tool that is supplied alongside the original Latin text of Petronius accessed at the Perseus website, the English translation is noted to have been supplied by Michael Heseltine, 1913
3 The dictionary referred to here is Collins' version as detailed in the Bibliography listing
4 The original text by Vegetius (Epitoma rei militaris) is not accessed here but is quoted from the referencing used within the article by Renato Meucci in his paper on page 85 and cross-referenced to his footnote 3

5 Reference here is made to plates (a) and (b) IX, shown as part of Meucci's paper on page 89
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