Study and Research Methodology CYCS7014 
Assignment 3 - Essay Plan
Rebecca Burn 26000979

Is it possible to determine who the ‘author’ of the Four Branches of the Mabinogi might have been? Evaluate the main theories that have been proposed in relation to this.

Structure and Contents
The essay will be structured as follows, an introductory paragraph which briefly notes the origins of the Four Branches before introducing the main theories on the question of authorship. An appropriate methodology to evaluate the strengths and weaknesses of the main theories will be introduced in paragraphs one and two and this methodology will be used to analyse the meaning of the essay question in closer detail, questioning the nature and meaning of the term ‘author’. This will then lead into an examination of the main theories on the identity of the author in paragraphs three to nine, the body of the essay, which will consist of a detailed examination and critical appraisal of these main theories. 

Introduction
The introductory paragraph will begin with a very brief summary on the importance of the Four Branches to the study of Welsh medieval literature, noting the oral heritage of the tales, and approximate dating of the written texts in the extant manuscripts. The main theoretical viewpoints will also be introduced briefly in this paragraph; firstly, that the author was a woman, secondly, the Four Branches may have been the work of multiple authors, thirdly, the author was a specific and identifiable scholar. The assertion that it may be impossible to identify the author of the Four Branches will be also be considered.
Paragraphs One and Two
In the first two paragraphs, the essay question will be investigated in closer detail, questioning the nature and meaning of ‘author’. This investigation will take into account the intertextual and allusive nature of the Four Branches, and will also briefly discuss the medieval perception of ‘authorship’. The extensive use of allusion in prose and poetry meant that the literary text was seen less as the creative inspiration of an individual, and more as a representation of a ‘collective memory’. Critical theory, particularly post-structuralist theories on authorship, as expressed by Barthes will support analyses of the main theories. The notion that ‘to give a text an Author is to impose a limit on that text, to furnish it with a final signified, to close the writing’[footnoteRef:1] will provide a critical framework for the analyses, as will the work of Foucault, particularly his examination of the ‘author-function’ and the definition of a ‘literary’ text.[footnoteRef:2] There will follow a short synopsis of the alternative terms for ‘author’ which have been applied to the Four Branches in previous academic studies, notably ‘redactor’,[footnoteRef:3] ‘compiler’, ‘editor’, and ‘author/redactor’.[footnoteRef:4] The notion that not all medieval culture was of a literary nature will also be an important consideration in approaching this essay question. The oral heritage of the Four Branches is manifested in textual allusions to the stories and legends of folkloric tradition with many scholars in the field, including Sioned Davies, emphasising the significance of oral tradition on the development of literary culture in medieval Wales.[footnoteRef:5]  [1:  Roland Barthes, ‘The Death Of The Author’, in Modern Literary Theory: A Reader, ed. by Philip Rice and Patricia Waugh, 4th ed (London : New York: Arnold ; Co-published in the United States of America by Oxford University Press, 2001), pp. 185-189 (p. 188).]  [2:  Michel Foucault, ‘What Is An Author?’, in Michel Foucault, Donald F. Bouchard, and Sherry Simon, Language, Counter-Memory, Practice: Selected Essays And Interviews, Cornell Paperbacks, Cornell University Press; New edition (Ithaca, NY: Cornell Univ. Press, 1980), pp. 113-138 (p. 125).]  [3:  The Mabinogion, ed. by Sioned Davies, Oxford World’s Classics (Oxford ; New York: Oxford University Press, 2008), p. xiii.]  [4:  Proinsias MacCana, Celtic Mythology (London: Chancellor, 1996), p. 74.]  [5:  Davies, p. xiii.] 


Paragraph Three (Example Paragraph)
Andrew Breeze presents his theory that the author of the Four Branches was a woman in two studies, Medieval Welsh Literature and The Origins Of The Four Branches Of The Mabinogi. In both studies, Breeze argues that Princess Gwenllian (c. 1098-1136) of Gywnedd and Dyfed was the author of the Four Branches of the Mabinogi. This hypothesis is controversial as the evidence Breeze presents is viewed by scholars as circumstantial and, arguably unsubstantiated. Edith Gruber argues that the textual evidence cited by Breeze to support his theory is flawed, and essentially anecdotal; ‘Breeze points out the dialogues where the female characters are often presented as being stronger than their male counterparts’.[footnoteRef:6] Breeze further supports his theory that the author of the Four Branches was a woman by identifying sections of narrative prose which he views as representing ‘female interests’, notably issues concerning children and childlessness, fostering, a strong attraction to matters of love and romance, and  ‘a lack of interest in presumably male occupations such as monsters, swords and fighting’.[footnoteRef:7] Breeze also draws on topographical evidence to support his argument, referring to recurring toponyms in the text. In turn, a detailed analysis of the prose is conducted to support Breeze’s assertion that the author’s familiarity with the geography of Gwynedd would correspond with the biographical details of Gwenllian’s life. The main weaknesses in Breeze’s hypothesis lie in his lack of engagement with feminist theory[footnoteRef:8] but also in lieu of factual evidence, Breeze relies on subjective interpretations of the narrative text and his own preconceptions of femininity and the medieval woman with little solid historical evidence to support his position. The notion proposed by Breeze that Princess Gwenllian was the true author of the Four Branches, a work of ground-breaking significance in medieval literary culture is compelling but Breeze does not present a completely convincing argument.   [6:  Edith Gruber, ‘Review Of The Origins Of The Four Branches Of The Mabinogi by Andrew Breeze’, The Modern Language Review, 105.3 (2010), 830–31 (p. 830).]  [7:  Diana Luft, ‘Review Of The Origins Of The Four Branches Of The Mabinogi’, Celtic Studies Association Newsletter, 2010, 9–12 (p. 10).]  [8:  Luft, 'Review Of The Origins Of The Four Branches Of The Mabinogi’ p. 10.] 


Paragraph Four
This paragraph will continue to examine the main theories proposed in relation to the author being a woman. Ceridwen Lloyd-Morgan has also contributed to the notion that the author of the Four Branches may have been a woman, arguing that medieval women were actively involved in the composition and transmission of literature. Lloyd-Morgan presents a convincing argument for the involvement of women at every level of medieval literary life.
 
Paragraphs Five to Seven
These paragraphs will consider the theory that the Four Branches was the work of multiple authors and will compare this position with the notion that the author was a specific and identifiable scholar. Sioned Davies argues that the Four Branches may have been the work of multiple authors but that the question of authorship is still very much ‘an open question’.[footnoteRef:9] Conversely, Robin Chapman Stacey asserts that the frequency of legal references in the Four Branches must have meant that the author was a lawyer with a detailed knowledge of Welsh law.[footnoteRef:10] This view is also shared by Glenys Goetinck and Meinir Elin Harris.[footnoteRef:11] [9:  Sioned Davies, Pedeir Keinc Y Mabinogi (Caernarfon: Gwasg Pantycelyn, 1989), p. 15.]  [10:  Robin Chapman Stacey, Law And The Imagination In Medieval Wales, Middle Ages Series (Philadelphia: University of Pennsylvania Press, 2018), p. 22.]  [11:  Stacey, p. 22.] 


Paragraphs Eight to Nine
These paragraphs will consider other possibilities, including Diana Luft’s observation that the true identity of the author of the Four Branches remains a mystery, ‘The basic facts of their composition – the who, when, where, or why – remain the subject of debate’.[footnoteRef:12] In turn, Davies argues that the Four Branches are better classified as works representing the richness of oral tradition, ‘Indeed, on several occasions the final redactors (which may perhaps be a more correct term than ‘authors’ in many cases) draw attention to their sources […] but in so doing they distance themselves from those sources and set themselves up as merely the mouthpiece of tradition’.[footnoteRef:13]  [12:  Diana Luft, ‘Commemorating The Past After 1066: Tales From The Mabinogion’, in The Cambridge History Of Welsh Literature, ed. by Geraint Evans and Helen Fulton (Cambridge, United Kingdom ; New York, NY: Cambridge University Press, 2018), pp. 73-93 ( p. 73).]  [13:  Davies, The Mabinogion., p. xiii.] 


Conclusion
A summary of the main hypotheses and a critical survey of the arguments put forward in the secondary literature. The viability of each argument as a constructive research goal will also be assessed.
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Study and Research Methodology CYCS7014 
Assignment 4 – A Review of Five Websites

Dr Caitlin R. Green – Arthuriana
Studies In Early Medieval History And Legend  http://www.arthuriana.co.uk/

Dr Caitlin R. Green’s personal academic website, Arthuriana is a useful source of scholarly information for researchers active in the field of Arthurian Studies. Dr Green’s home page details her current research interests at the University of Oxford which include history, archaeology, place-names and the literature of early medieval Britain, areas which are of great interest to students of Arthurian but also Celtic Studies. The home page also includes links to Dr Green’s most recent papers and articles. The pages listed in the Main Menu also include extremely useful links to Dr Green’s research work in the field of medieval and Arthurian studies. The Arthurian Resources page lists information by topic, The Historicity And Historicisation of Arthur, Arthurian Notes & Queries and includes a section entitled, Miscellaneous Observations And Essays which contains links to discussions of Arthurian tales (Tristan and Isolt), sites of archaeological interest, (Cadbury Hill and Arthur’s south-west connections), in addition to bibliographical guides to the different subjects discussed.

The information on Dr Green’s website is accurate, informative, and academically reliable with all sources featured on the website being acknowledged in appropriate scholarly style. The website is easy to navigate with the different subject areas easily accessed using the Main Menu, particularly useful are here are links to digitised primary sources available online, including the Black Book of Carmarthen and other similar manuscripts. However, the site is very heavy on content and this combined with a very small font make for rather difficult reading. The website would greatly benefit from larger spacing between the lines of text (and a choice of larger font) for ease of reading. This is an extremely useful and academically sound source of information for the researcher, however, it is important to consider that the critical analyses included on the website are those of Dr Green, and therefore represent a single viewpoint and not an academic survey. 

Caerleon Net -  http://www.caerleon.net/history/arthur/page2.htm

This website is an online platform for the town of Caerleon, the site of a Roman Legionary fortress and possibly the location of King Arthur’s court. The links on the home page are divided into links to ‘Local Info’ and ‘Caerleon Net’. The ‘Local Info’ section includes some interesting photographs of Roman remains in Caerleon with links to local museums of interest. The heritage trail link also includes a map with details of sites of historic interest. The Caerleon Net History Index, and links at the top of the page to Parish Records, King Arthur and the Roman Army in Caerleon will be of most interest to researchers in the field of Arthurian Studies. The website is clearly aimed at those with a general interest in the subject, rather than academic researchers as much of the information included in these pages provide an overview to the legend of Arthur, the connections between Arthur and Caerleon and the first reliable reference to Arthur, all of which will already be very familiar to researchers in the field. There is very little acknowledgement of source materials, although the drawings of Cadbury Castle are acknowledged. The website is of interest to local historians and also for general interest but has little value as a serious academic source. The website is easy to navigate but unfortunately, the layout of the contents feels a little cramped. A more spacious design, particularly where graphics are involved would greatly improve this site. 

Timeless Myths - https://www.timelessmyths.com/

Timeless Myths appears to be a website dedicated to the personal interests of the author/designer of the site. It is clearly an exploration of historical interests which link to the author’s own creative projects which include poetry and songwriting. The area of most interest to researchers of Arthurian Studies is likely to be the page which introduces four fields of mythology, Classical, Norse, Celtic and Arthurian Legends. The Arthurian legends page (interestingly classified separately from Celtic legends) includes ‘facts and figures’ on the Arthurian Court, Historical Background and enchanted objects which is subdivided into objects, owners and description. The bibliography to Arthurian and Frankish sources does include some references to primary sources available in various editions and version, for example, Lewis Thorpe’s 1966 translation of Geoffrey of Monmouth’s History Of The Kings Of Britain. However, the contents of this website has very little academic value. The views expressed are entirely subjective and the information on the website is very much aimed at the general interest reader. The layout and design of the website is difficult to read and is covered in advertisements. This website no doubt has its place in cyberspace but is not a reliable source for academic study.

The Hero Of Camelot - http://www.heroofcamelot.com/legend/holy-grail

The Hero of Camelot is clearly another website aimed at a popularist, general interest readership. The website contains a great deal of information on the legend of Arthur, with a heavy bias towards later romantic interpretations of Arthurian characters, including Mordred, Merlin, and Lancelot (as characterised by Chretien de Troyes). The main menu link to ‘The Literature’ includes subsections on Geoffrey and the History Of The Kings Of Britain (including a referenced quote but from an unacknowledged translation of the work) before moving on to examine the influence of Christianity and the rise of courtly love. In a similar vein to many other popularist websites, The Hero Of Camelot includes a few acknowledgements of its sources (notably the Historic Documents subsection) which to a lesser or greater degree give the impression of academic ‘kudos’. The subsection Arthur from the Renaissance to the Present cites William Caxton’s first publication of Sir Thomas Malory’s Le Morte d’Arthur before romping through several centuries of Richard III, Henry VII and a rather questionable assertion that ‘Henry VII’s victory [over Richard] led many of his contemporaries to believe this was a sign that the prophecy in The History of the Kings of Britain was finally coming to pass: the Britons (now called the Welsh) would finally, once again, rule over England’. The website features fantasy style images of the chivalric Arthur and in several places reads a little like a fantasy novel. The contents of the site is not improved by the design which boasts a yellow background and a red font against a black page. The Hero of Camelot will be of considerable interest to readers with a fascination for the fantasy elements of Arthur and the Arthurian legends but has little academic value.

http://www.legendofkingarthur.co.uk/holy-grail.htm

Although not immediately obvious, this website appears to be linked to the University of Rochester’s digitised Camelot Project. The home page provides a very brief introduction to the legend of Arthur and the Holy Grail and references it key sources, the works of Chretien, Malory, and Tennyson. The link at the bottom of the page opens a new page with a list of links to regional sites associated with Arthur and the Knights of Round Table. The information on these pages consists of brief descriptions of places with further links to all of them, leading to more detailed information. The information given on the website is sparse and is complicated by unnecessary navigation to access more small shreds of further detail. The page dedicated to King Arthur’s genealogy is more promising containing concise information in bullet point form on the key literature in Welsh sources (including the Mabinogion), but also Geoffrey’s History, Chretien’s romances, the Vulgate Cycles and Malory’s Le Morte d’Arthur. There is very little acknowledgement of sources but most of the information regarding primary sources, for example, Annales Cambriae and the Red Book of Herget appears to be accurate. For basic information, this website may be of interest to academic researchers but much of the content in this website could be found in detailed form in a good and academically reliable encyclopaedia. 
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