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Task one : Manifesto (Julia task)



1.classic design – reworn things sustainable vs fast fashion   
Moving away from mass produced single use items to special piece that people work to get and treasure them once they have them  

2. Making sure regulations are kept constant so people are getting a fair wage and are being looked after in terms of health ethical practice (looking after people) 

3.botanicals flowers – using the aesthetics/construction (Fibonacci scale) of nature to produce further beauty trying to find patterns from the natural world to give back  

4.respond to cultural identity respect – making sure to always be are of your surroundings and making sure to respect the cultural beliefs of wherever you are and celebrating these. 

5.copy right look after artist – making sure artists get fair pay for their work and not stealing small artists work for a bigger company and then not paying the smaller artist. 

6.making sure we are reducing any living creature with our industry e.g. fur trade, testing on animals ect  

7. sustainable fashion industry – looking into making the fashion industry more long term sustainable and reducing our carbon waste  

8. Reusing, upcycling and trying to keep things going if possible  
 














1. Equal rights 

I believe we should be uniting all people from all backgrounds creating diverse and equal living for all people. “It unites left and right, the pulpit and the state, the minister and the rebel, the developing world and the liberals of Hampstead and Manhattan” (Douzinas, 2000)
We should also start respecting other people's art, trying to be conscious of plagiarism as many large corporate companies are stealing independent companies work and profiting off of them without giving them credit.  “The fast fashion brand Zara is facing criticism for allegedly copying designs of Tuesday Bassen an independent artist based in Los Angeles”(Puglise, 2016) Many large fashion houses are getting away with this because many companies saying they were inspired but the work is not the same. “The law states you need to create something that is original in a fixed, tangible medium”(Puglise, 2016) Many large companies believe they can get away with stealing other people's work because the independent companies are much smaller and due to this won't have enough money to sue. 
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                                                                                                             Fig. 1 Zara copying work. 







2. Sustainability 

With more and more natural disasters happening around us due to global warming 
Climate hazards are natural events in weather cycles. We've always had hurricanes and droughts, flooding and high windsHowever we are now witnessing a scale of distinction and devastation that is new and terrifying. (Oxfam, 2017)
 I believe that with the contribution the fashion industry is having on climate change we need to start changing the way we think about our clothing. 
“In the fashion industry, we observe that we have moved from a widely accepted utilitarian style approach to ethics, whereby fast fashion, speedy turnovers and overcompensation are typified within the high street stores” (Henniner, 2017)
 I understand we will never fully be able to eradicate the environmental impact the fashion industry has on the earth but we should start to think of ways to offset the impact were making, by making clothes more long lasting and only buying what we really need. 
In spite of all the successes I have had,I have not failed to be conscious of the art I have been helping to produce would fall with the death of the few of us who really care about it”(Waggoner, 2003)
 We should be going back to the old way of thinking about clothing where we wear them out fully.
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                                                                                    Fig.2: Sleepwalking into climate disaster.
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                                                                                             Fig. 3: Gucci cultural appropriation. 


3. Cultural Respect 

With the world being such a diverse place we need to learn to respect all cultures with our work and not offend anyone with our work. “Artists from many cultures are constantly engaging in cultural appropriation.Picasso famously appropriated motifs which originated in the work of African carvers.” (Young, 2010). If we begin to understand all cultures then we are less likely to offend. 
Simply put, it is when someone adopts something from a culture that is not his or her own – a hairstyle, a piece of clothing, a manner of speaking, even a type of exercise.”(The Week, 2019) 
Cultural appropriation is specifically prominent in fashion as designers take influence from other cultures “Designer Jane Kellock, who has worked with brands such as Topshop, says she doesn't believe designers deliberately go out to rip off cultures.”(BBC news, 2018) With many designers accidentally blurring the line i believe we should be trying to make these lines clearer.  
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Task Two Reflective writing (Jon task)

The relationship between fashion and art has been left in a blurry and unclear place since fashion started evolving. Fashion normally seen as the lesser and more practical art, not hitting the same emotional,skill or beauty level as a master painter would. 
Rather than focus on the beauteous symbolism possible between art and fashion, critics have pitted the two against each other- as if art and fashion were two rambunctious siblings trying to best one another (Cutler and Tomasello, 2015)
Sick and tired of being told this as a textile designer is a sea of fine artists I decided to prove that fashion is on the same level as art and in fact itself is art. 
I began by looking at important moments in history for both fashion and art
.“Salvador Dali who designed the shoe hat with Elsa Schaperlli for her 1937 collection, was also equally responsible for two of the most iconic garments of the 1930s,the organza dress with painted Lobster (1937) and the Tear dress (1938).”(Geczy and renton, 2012)
or 
“McQueen was an artist and an icon in every sense of the word. His works touched parts of the human soul only previously reached by master painters. He integrated spirit and energy in his creations in such a way that the persons wearing his pieces became living expressions of art.”(Berger, 2017) 
“How does art translate into our wardrobes?”(Ft Weekend ,2018)  Many other people artists have accomplished intertwining fashion and art I wanted to prove I could as well. 

I began looking at both important fashion designers and artists looking into the most influential pieces through history for both sides, I created large scale A3 paintings inspired by master painters and tried to understand how to make these prints for fashion. Instead of using my own inspiration for the colour palette I decided to use a colour palette based off Van Gogh’s ‘The Starry Night’ I felt like using an important painting’s colour pallette tied in both elements of my project. With the art part of my project coming together I started to scan my large paintings and editing them on photoshop to create a pattern for fabric to printed from. Once I had found my fabric I looked at many different silhouettes wanting to go for something simple I went for a circle skirt and a bodice.    
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                    Fig. 4: Final Outcome the Art of Fashion 

I started this project trying to make to understand the differences between fashion and art but also to see how they are intertwined as fashion had been expressed as the purest form of art or as interactive art 
Historically, fashion has rarely been elevated to the same stature as painting, music, sculpture or architecture. But fashion is one of the purest expressions of art because it is art lived on a daily basis.(Berger, 2017)
I believe the idea of artists making fashion to create these beautiful pieces of art that you wear, makes not only art more appealing but the idea of keeping clothing for longer as well.
I think if we try and change minds about fashion being lower than art we will start to think about the clothing we own as a special and sentimental items rather than something we can throw away.
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Task Three semiotics (Ryans task)



We are constantly surrounded by adverts which may  have misleading information and meanings attached. This also applies historically with art having the same hidden notions this may have evolved into modern adverts to .

It’s in our nature to start decoding these hidden messages in our everyday life. In the adverts we see signs which are given to us in many forms touch, sight,smell, and sounds these are all just meaningless pieces of information until you put the meaning behind each part of the information.The break down of semiotics is simple each part of an image can be broken down into signifier and signified. The signifier is the simple way of looking at things, the signified is the explanation behind what you see like the meaning and emotion behind colours. Similarly we use denotation and connotation to describe the images, denotation means the same as signifier and connotation is the meaning behind the denotation. 



Just as in this generation we have adverts and art to display messages these were apparent in the renaissance art they believed art was evolving and becoming a way of communicating. “ images were developing as a sophisticated medium for conveying complex ideas in a synthetic and memorable form” (Campbell, 2017) With the church relying on the artist they paid to make art that tells the important stories to their religion many people began to pique the interest of viewers wanting to greater understand the relationship between art and words. 
The fact that artists with encouragement from patrons and viewers increasoning sought to explore the relationship between images and words, considering how the capacities of each might differ from the overlap with the other.(Campbell, 2017)
When looking for signs in art you have to take into mind the way the artist was paining and the meaning they might have behind their own work. “The artist's point of view was one of the number of ways of understanding a painting, sculpture or building” (Campbell, 2017)  
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                          Fig. 5: The miracle of St Mark freeing the slave                                                               
 


In Tintoretto’s ‘The miracle of St Mark freeing the slave’ you see the scene of a group of people gathering over a naked man. Above him is a floating figure coming down the signified in this image is that the naked man is being beaten “it represents the story of a slave subject to torture by his master”(insidecom Editorial Staff, 2018) the lookers on in the crowd are dressed in rich coloured clothng “wool fabrics dyed in rich colours notably, reds,greens,gold and blues”(Wikipedia, 2019) The slaves master seen to be portrayed as death as he wears all black whilst standing over the beaton and naked man. “His ‘owner’ the slaves master can be seen leaning into the balcony on the left side of the canvas.” (Insidecom Editorial Staff, 2018) In the painting St Mark can also be seen emerging from heaven unknown by the crowd of people below him. “The dramatically foreshortened men at the lower center and the soaring St. Mark above” (Marciari, 2018).  The face of St. Mark is barely visible in the painting he which leaves the Saint in a cloud of mystery. “The figure of St. Mark who unseen by the crowd descends from above his face barely visible” (Morgan, 2019) The whole piece leaves a very mystical and magical effect.
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