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Figure 1: Front Profile view of statue fragment CCM 118 936 © Copyright of Katharina Zinn.
Figure 2: Side Profile view of statue fragment CCM 118 936 © Copyright of Katharina Zinn.
Figure 3: Diagonal Profile view of statue fragment CCM 118 936 © Copyright of Katharina Zinn. 
Figure 4: Back of statue fragment CCM 118 936 showing the back column and hieroglyphic inscription © Copyright of Katharina Zinn.






Granite Statue Fragment 
Museum: Cyfarthfa Castle Museum, Merthyr Tydfil, Wales, United Kingdom
Museum Number: CCM 118 936
Provenance: Egypt
Period: Unknown, but most likely from the Middle Kingdom
Object Type: Statue Fragment
Material: Rose Granite
Dimensions: Height: 19cm, Width: 15.25cm, Back Column Width: 6.2 cm, Diameter: 40cm
Object Analysis by Lloyd Clements
[image: ]This is a fragment from a statue that it is currently in Cyfarthfa Castle Museum in Merthyr Tydfil, United Kingdom. The fragment stands at a height of 19cm, a width of 15.25cm, a diameter of 40cm and the back pillar of the fragment has a width of about 6.2 cm. The statue is made from rose granite, which is a reddish type of granite that was mined in the quarries of Aswan in Upper Egypt.[footnoteRef:1] Rose granite was a very rare material, mostly bestowed as a gift from the King[footnoteRef:2] and it is likely that the slab it came from was sawed using the wet sand method.[footnoteRef:3] The fragment most likely depicts a man rather than a woman, mainly due to the style of the headdress that they are wearing. This particular wig was mainly worn by men and can been seen on other male statues such as the Standing Figure of Antef (ÄM 12485) in the Egyptian Museum and Papyrus Collection in Berlin[footnoteRef:4] (Figure 5). It is of note that the shoulders are not clearly defined as would usually be expected of a statue of this type. The headdress also suggests that the statue may be representing a person of status, due to this particular headcloth being worn by royals and upper nobles during the Egyptian Middle Kingdom, 2055-1650 BC,[footnoteRef:5] which can also be seen in ÄM 12485.[footnoteRef:6] Sadly, due to bad record keeping, we do not know where this particular statue was purchased or discovered, making it difficult to work out where the statue would have resided. [1:  Stocks, 2003, pp. 76]  [2:  Aston, Harrel & Shaw, 2000, pp. 36]  [3:  NOVA, 2000]  [4:  ÄM 12485, Ägyptisches Museum und Papyrussammlung (ÄM&P)]  [5:  Shaw, 2003, pp.137]  [6:  ÄM 12485, ÄM&P] 
Figure 5: The standing figure of Antef (ÄM 12485) in the Egyptian Museum and Papyrus Collection in Berlin.
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Description automatically generated with medium confidence]It appears that at some point in the statue’s life, it was either accidently or deliberately broken and this caused the top half and the object in the figure’s hand to break off, leaving the statue in the state it is in today (both of these breakages are seen in Figure 3). Due to this breakage, it is difficult to determine how the statue would have originally looked as there are a number of features that are apparent on other types of statues. In particular the back pillar and the position of the arms, being crossed, on the statue are common traits which can be mainly found on seated and standing statues like the seated depiction of Cherti-hotep, ÄM 15700[footnoteRef:7] (Figure 6) and ÄM 12485.[footnoteRef:8] It is unknown which of these positions the fragment would have taken. EA1237 in the British Museum (figure 7), which is a broken fragment from a standing statue, has a very similar appearance to the fragment (CCM 118 936) and it can therefore be deduced that the statue was likely to have been standing,[footnoteRef:9] but it could possibly be a seated statue as well. If the statue was standing, it would explain the breakage on the fragment, as it would have been more likely to break in the way it did due to the weight and surface area of the figure.  [7:  ÄM 15700, ÄM&P]  [8:  ÄM 12485, ÄM&P]  [9:  EA1237, British Museum] 
Figure 6: The seated depiction of Cherti-hotep (ÄM 15700) in the Egyptian Museum and Papyrus Collection in Berlin.


[image: A statue of a person

Description automatically generated with low confidence]As most of the glyphs have been damaged, we only have part of the inscription that was on the back pillar of the statue (Figure 4). Therefore, we need to compare what remains to other hieroglyphic texts which have a similar order and style. Because the statue’s wig is from the Egyptian MK,[footnoteRef:10] we can infer that the inscription was probably written in Middle Egyptian, as it was the writing system used during the Egyptian MK and New Kingdom.[footnoteRef:11] Also, when analysing the Funerary Cone of Mermose, there is an apparent similarity with the inscription on the cone and that on the statue.[footnoteRef:12] There is also a glyph that has the appearance of an Ibis bird on the statue, which may indicate that this statue is dedicated to the god Thoth.[footnoteRef:13] Hence, the most likely translation of the glyphs from the evidence is ‘ỉmꜣḫr ḏḥwty’ ([image: ]): ‘revered one before Thoth’. This dedication to Thoth could potentially imply that the statue’s owner was possibly a scribe, as Thoth was the God of hieroglyphs and writing,[footnoteRef:14] suggesting that the person wanted to dedicate the statue to the god that had properties of his occupation. [10:  ÄM 12485, ÄM&P]  [11:  Wilson, 2004, pp.25]  [12:  Manley, 2012, pp.50]  [13:  Gardiner, 1957, pp. 470]  [14:  Manley, 2012, pp.144] 
Figure 7: Granodiorite statue of a cloaked man (EA1237) in the British Museum


Standing/seated statues have an interesting place within the Egyptian funerary sphere as they have been used within a number of different ways and in different locations. This particular statue (CCM 118 936) is likely to have been used within an ancestor cult, as similar statues, like the seated scribe from Tell Edfu, were discovered within what appeared to be private household shrines dedicated to the recently deceased.[footnoteRef:15] Ancestor cult statues were dedicated stylised representations of the recently deceased person they depicted and were used to give offerings to the deceased person.[footnoteRef:16] If this was an ancestor cult statue, it would have likely been situated in a number of places, such as a shrine within a private residence along with other ancestor busts[footnoteRef:17] like the example from Tell Edfu,[footnoteRef:18] or at a temple complex, which were known to have collected statues of the recently deceased.[footnoteRef:19]  [15:  Lerner, 2019]  [16:  Karen, 2008, pp.1]  [17:  Taylor, 2001 pp.42]  [18:  Lerner, 2019]  [19:  Hernández, 2017, pp. 4] 

If it was situated in a temple, then it may have been kept in Hermopolis (Khmunu). Due to the appearance of the Ibis hieroglyph and its possible connection to Thoth, it could then be implied that the statue was kept in a temple where his cult was most prominent, which was at Hermopolis,[footnoteRef:20] similar to what happened in Abydos to statues dedicated to Osiris.[footnoteRef:21] However, it is also plausible for the statue to have been placed within an ancestral tomb. It would have been situated outside the physical tomb and placed alongside the false door and offering tables, which can be seen in the Tomb of Qar- G7101.[footnoteRef:22] Despite this, there are very few examples of ancestor cult statues from the Middle Kingdom, with most of the evidence dating from the early New Kingdom.[footnoteRef:23] Therefore, it may not belong to one of these cults, but would have still been a representation of a deceased person[footnoteRef:24] and hence become an accidental funerary item as the individual’s legacy continues through the statue’s representation of them. [20:  Marini, 2016, pp. 107]  [21:  Iskander, 2011, pp.137]  [22:  Simpson, 1976, pp. VII]  [23:  Taylor, 2001, pp.42]  [24:  Taylor, 2001 pp.42] 


From this we can gather that at some point during the Middle Kingdom, an official working within the Pharaoh’s court, possibly a scribe, was given a slab of red granite as a reward for his service to the Pharaoh.[footnoteRef:25] The granite was likely to have been mined in Aswan, taken up the Nile to the royal court and then gifted to the individual, who may then have taken the slab back to his home province and asked the local craftsmen to make him a statue of himself dedicated to the God Thoth and possibly to the Pharaoh that had gifted him the granite slab. Sometime later the individual died, and the statue was left within the household shrine, put in the ancestorial tomb or was buried at the temple complex in which it was kept. Then during the early 1900s, Major Harry Hartley Southey came along to either explore or visit the excavations of the villa, tomb or temple and purchased this fragment for his private collection back home in Wales. Southey then died in 1917[footnoteRef:26] and his collections then became a part of his local town’s museum in Wales. [25:  Connor, Tavier & Putter, pp. 298]  [26:  CWGC, 2021] 
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