Science Fiction
[A] literary genre whose necessary and sufficient conditions are the presence and interaction of estrangement and cognition, and whose main formal device is an imaginative framework, alternative to the author's empirical environment

(Darko Suivin The Metamorphosis of Science Fiction p. 8-9) 

1516 Thomas More Utopia

1667 Milton Paradise Lost ['Milton's Satan is the original bug-eyed monster' (Adam Roberts Science Fiction 56)]

1726 Swift Gulliver's Travels

1818 Mary Shelley Frankenstein

SF proper requires a consciousness of the scientific outlook … a cognitive scientific way of looking at the world [which] did not percolate … into society at large until … the 19th century. (Peter Nicholls The Encyclopaedia of Science Fiction )

1864 Jules Verne Journey to the Centre of the Earth

1895 H.G Wells The Time Machine

1902 George Melies Le Voyage dans la Lune (A Trip to the Moon) Spectacle

1910 First film version of Frankenstein dir. J. Searle dawley

1920 Yevgeny Zamyatin We

1921 Karel Capek R.U.R the robot; Simulcra

1926 Fritz Lang Metropolis

Modernism … an extraordinary compound of the futuristic and the nihilistic, the revolutionary and the conservative … It was a celebration of the technological age and a condemnation of it … (Bradbury and McFarlane Modernism p. 46)

1926 Hugo Gernsback founds Amazing Stories [Pulp origins] 

Not only is science fiction an idea of tremendous import, but it is to be an important factor in making the world a better place to live in … (Hugo Gernsback 1929 quoted in James Science Fiction in the C.20th p. 8-9). Future v Past v Present; Utopianism v Dystopianism    

[Popular/Mass Culture: (SF as case study ---- responses to what ‘literature’ is) 

‘PRIVATE
Culture is ordinary: that is the first fact … We use the word culture in these two senses: to mean a whole way of life--the common meanings; to mean the arts and learning--the special processes of discovery and creative effort. Some writers reserve the word for one or other of these senses; I insist on both, and on the significance of their conjunction.’

Raymond Williams ‘Moving from High Culture to Ordinary Culture’ in N. McKenzie (ed.), Convictions, 1958 

1930 Olaf Stapledon Last and First Men  

1931 Frankenstein dir. James Whale 

1932 Aldous Huxley Brave New World 

SF is the species of storytelling native to a culture undergoing the epistemic changes implicated in the rise and supercession of technical industrial modes of production, distribution, consumption and disposal. It is marked by 1) metaphoric strategies and metonymic tactics 2) the foregrounding of icons and interpretative from a collectively constituted generic ‘mega-text’ and the concomitant de-emphasis of ‘fine writing’ and characterisation 3) certain priorities more often found in scientific and postmodern texts than in literary modes: specifically attention to the object rather than the subject.

(Damien Broderick Reading by Starlight p. 155)

1937 John W. Campbell  begins editorship of Astounding The Golden Age; Hard-Core SF; the beginnings of organised fandom 

1936 Flash Gordon cinema serial based on comic strip begun in 1933 --- Space Opera

Alterity

SF writes … the narrative of self as other. (Broderick p. 51)

1938 C.S Lewis Out of the Silent Planet

1942-50 Isaac Asimov's Foundation trilogy serialised in Astonding

1945 Dropping of the first atom bombs; the first large scale practical application of computers

1949 George Orwell Nineteenth Eighty-Four; early TV series e.g Captain Video in US --- SF as juvenile/ conservative; the start of the Cold War

1950 Destination Moon dir. Irvine Pichel (Pseudo-)realism; special effects and the viewer?

Science Fiction … is about what is happening to you  (Brian Aldiss 'Introduction' The Penguin Science Fiction Omnibus) 

Counter-intuitively, SF is a historiographic mode, a means of symbolically writing about history (Adam Roberts Science Fiction 36)

1951 John Wyndham The Day of the Triffids Soft-Core SF (?); The Day the Earth Stood Still dir. Robert Wise

1953 Arthur C. Clarke Childhood's End Invasion narratives

1956 Invasion of the Body Snatchers dir. Don Seigel

1957 The start of the Space Age ['The future began to come true' (John Clute Look at the Evidence p. 32)]
1959 Kurt Vonegut The Sirens of Titan

1960 The Time Machine dir. George Pal 

1961 Stanislaw Lem Solaris; Robert Heinlein Stranger in a Strange Land

1962 Philip K. Dick The Man in the High Castle; Alternative/Parahistories

Anthony Burgess A Clockwork Orange

1963 Dr Who TV series begins

1964 Michael Moorcock begins editorship of New Worlds New Wave

1966 Star Trek original TV series begins 

1965 Frank Herbert Dune

1968 2001 dir. Stanley Kubrik

1969 Moon landing

1974 Ursula Le Guin The Dispossessed

1977 Star Wars and Close Enciounters of the Third Kind dir. Stephen Spielberg

1979[-83] Doris Lessing The 'Canopus in Argos' sequence; Alien dir. Ridley Scott

1982 Blade Runner  dir. Ridley Scott; E.T dir. Stephen Spielberg

1985 William Gibson Neuromancer Cyberpunk/ Cyberspace

An abstract representation of the relationship between data systems … the electronic consensus-hallucination that facilitates the handling and exchange of massive quantities of data … mankind' s extended nervous system , rustling data and credit into the crowded matrix, monochrome nonspace where are dense concentrations of information

And high above it all burn corporate galaxies and the cold spiral arm of military systems.

(Willam Gibson Burning Chrome p. 178)

1999 The Matrix dir. Andy and Larry Wachowski 
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