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MODULE CODE:	M4X01601
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DATED:		21/07/2015

LEVEL:  		4		
CREDITS:		20		
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AIM(S)
· To encourage students to develop their own visual language in relationship to space, location and audience response 

· To contextualise their practice in the wider world; art historically, socio politically and in regard to the specificity of location 

LEARNING OUTCOMES

Upon successful completion of this module, students will be able to:

	1. Begin to develop an individual visual language in response to set and negotiated briefs

	2. Begin to identify personal strengths, aspirations and needs.

	3. Situate material practices in historical and contemporary critical contexts.



INDICATIVE CONTENT

· Investigation of contemporary practice case studies
· Processes of visual analysis
· Contemporary arts seminars
· Peer group critiques
· Exhibition Curatorship
· Construction: practical skills and problem solving
· Thematic research 
· Material. Surface, gesture, colour, form, structure and space
· Consideration of the importance of place and response to site through exploratory workshops
LEARNING AND TEACHING STRATEGY
This module is taught through thematic workshops which explore approaches to site-specificity and audience from a number of divergent and convergent perspectives and approaches. This is supported by a series of lectures contextualising the core content historically and within contemporary art practice. Study visits to galleries and locations within the city are fundamental teaching aids, when possible, and form the basis of discussion through seminars. Individual learning is supported though one to one tutorials and group critiques. Students are encouraged to take notes and record learning opportunities though visual diaries and digital means.

	Activity type
	Hours
	Percentage

	Scheduled learning
	48
	24

	Independent learning
	152
	76

	Placement learning
	
	

	TOTAL
	200
	100%




ASSESSMENT
Description of each assessment component and its weighting, together with an example for new forms of assessment:

Assessment Component 100%
A portfolio of work to include no less than 6 components 
Exemplar 
Visual diary, sketch books, photographs and or drawing and notes which analyse 
Process: a series of artefacts or images, a manifesto. Analytical photographs of sites 
and the work of other artists’ work. 


Assessment Summary
	Activity type
	Percentage

	Written
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%







Penalties for late submission: Up to one week late, maximum mark of 40% for first attempt. 
Work cannot be accepted after 1 week after the deadline and will be recorded as a non-submission, 0%.


EDUCATION THAT DEVELOPS ENTERPRISE, ENTREPRENUERSHIP AND EMPLOYABILITY

	Does the module contribute to EEE?
	Yes

	
	

	
This Module fosters self-reliance and self-motivation. The skills of personal research and identification of research sources conjoin with the development of skills to identify problem-solving solutions and market analysis, that in turn develops an approach that is both enterprising and entrepreneurial in nature. Self-motivation and self-directed study is important for the development of professional employability skills in a number of academic and practical study disciplines.  




EDUCATION FOR SUSTAINABLE DEVELOPMENT (ESD)
	Does the module contribute to ESD?
	Yes


	3. 
	

	If yes please provide brief details (no more than 100 words):

This module seeks to help the student develop the fundamental skills of research and visual enquiry. This forms part of the sustainable assessment/sustainable teaching agenda which sees the assessment process as developing skills that can be used beyond the end of the programme of study and also develop skills the individuals need to know in terms of working, learning and thriving in a future which is as yet unknown. This module enhances practical skills in a number of fields of expertise.   
Boud. D, Assessment 2020: Creating Sustainable Assessment for Long-term Learning University of Technology, Sydney (2010)
Available at https://www.uts.edu.au/sites/default/files/davidboudKeynote.pdf
Accessed 10:30, 17th October 2014
Schön, D. A. (1987). Educating the reflective practitioner: Toward a new design for teaching and learning in the professions. San Francisco.







READING LIST

  Essential:
	Barthes, R (2013)

De Certau, M (2011)

Recommended:
Bishop, C (2012)
	Mythologies   New York: Hill & Wang

The Practice of Everyday Life Berkeley: University of California Press

Artificial Hells: Participatory Art and the Politics of Spectatorship, London: Verso Books

	
MacDonald, S. (ed) (1998)

Moszynska, A (2013)

Mullins, C (2004)

Soja, E. (2011)

Spring, J.M (2015)
	
The Politics of Display London: Routledge

Sculpture Now, London Thames and Hudson

Rachel Whiteread London: Tate Publishing

Postmodern Geographies London: Verso Books

Unexpected Art: Serendipitous Installations, Site-Specific Works, and Surprising Interventions, San Francisco: Chronicle Books

	
	



Journals:
Art Monthly
Art in America
Frieze



SEMESTER TWO: SITE AND AUDIENCE
Introduction
Through a series of seminars, workshops and tutorials, students will be encouraged to consider the issue of site within visual arts practice. One of the dominant features of recent practice has been the concern with site and display. Last semester we began a discussion about the language of object and materials. In this semester we continue that discussion whilst profoundly taking into account the language of site as well. The language of site is often a means by which artists form ideas but also it can enhance the audience’s experience of a work of art. This can mean the literal way in which an object or image is placed in a given space, taking account of the physical context, and it can also mean how the site, in terms of its social, historical, cultural and political features can become part and parcel of the work.
The problematic of taking an object or image out of the studio and ‘plonking’ it within a space without any consideration of that space has been debated for some time. Space and the presentation affects our reading of the work.
There is also the question of the audience. How does one approach a work of art? How does one begin an appreciation of the artist’s intention (if any) regarding the piece of work? Does the artist’s intention even matter? Is a piece of art incomplete without an audience? Does an audience’s viewing and interpretation in some way complete a work of art? We will discuss these debates in the sessions.
Over the last few decades, an evolving approach to making visual art has been informed by site-responsiveness. This has created an aesthetic called site-specificity.
The sessions in this module will dissect what we may mean by site-specificity. We will also consider the way in which placement can affect an audience’s appreciation of the work. We will also use the term display mechanism to convey an approach to the position of work by both placement and the material means of making it.
Weekly Sessions
I also propose that the weekly sessions be fluid and flexible which is important because in the real world of visual arts practice, things tend to go off on tangents. This is a good thing. It means we are thinking creatively, allowing one thing to suggest another. I do not wish students to get the idea that making art is a prescriptive exercise: it is not. 
The group sessions will be complemented by individual and small group tutorials.
It is important that during this semester, students should work more and more on self-initiated work, which will be informed by the sessions but develop through independent study. At regular intervals, we will have group critiques (‘crits’) to facilitate peer feedback and discussion.
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	ASSIGNMENT SPECIFICATION



	Student name:
	Assignments will not be accepted without a name here
	Student P number:
	Assignments will not be accepted without P number


	Programme:
	BA Fine Art
	Faculty/School:
	FAD/FMA

	Module:
	Site and Audience
	Module Level (4, 5, 6, 7):
	4

	Module code:
	M4X01601
	Contribution to Overall
Module Assessment (%):
	100%

	Lecturer:
	Tim Davies
	Internal Verifier:
	Sue Williams

	Assignment Title:
	Site and Audience
	Assignment No (x of x):
	1 of 1

	
	
	
	
	
	

	Hand Out Date:
	Week commencing 25.1.21
	Submission Date:
	20.5.21
	Feedback Date:
	10.6.21



	Referencing:
	Written coursework submissions: In the main body of your submission you must give credit to authors on whose research your work is based. Append to your submission a reference list that indicates the books, articles, etc. that you have read or quoted in order to complete this assignment (e.g. for books: surname of author and initials, year of publication, title of book, edition, publisher: place of publication).  Harvard or APA referencing systems is accepted.
Practical coursework submissions: You must give credit to designers or artists whose work you have used to inspire your own.  Where specific designs or images have been used in your development work you must indicate the name of the ‘author’ and details of the source of the work (e.g. book, journal, website etc.).

	Disclosure:
	I declare that this assignment is all my own work and that I have acknowledged all materials used from the published or unpublished works of other people. All references have been duly cited.

	Student’s Signature:
	Assignments will not be accepted without a signature here and date >
	Date of submission:
	

	Turnitin: Lecturer to tick to indicate if an electronic version of the assignment must be submitted to Turnitin. 
If both electronic and hard copy submissions are required then both versions MUST be submitted by the same deadline.  No marks will be released until both submissions are received.  
Note: the Turnitin version is the primary submission and acts as a proof of receipt for the student.  A paper receipt must be completed for hard copy submissions, including portfolios and other design work.
	NO

	
	NO


	Penalties for late submission: Up to ONE week late, maximum mark of 40% for first attempt. After one week the maximum  mark will be 0%.
Work cannot be accepted after one week and will be recorded as a non-submission, 0%.



· The Assignment Specification Form MUST be at the front of all assignment submission.  Assignments will not be accepted without this form, as it is a requirement that you sign the disclosure regarding referencing conventions.   DO NOT include this form in your Turnitin submission or it will match many similarities with other students’ submissions.


	ASSIGNMENT DESCRIPTION



	Learning Outcomes

	Module Learning Outcomes being Assessed:

	Upon successful completion of this module, students will be able to:
1.	Begin to develop an individual visual language in response to set and negotiated briefs
2.	Begin to identify personal strengths, aspirations and needs.
3.	Situate material practices in historical and contemporary critical contexts.



	
Task

	
Through a series of seminars, workshops and tutorials, students will be encouraged to consider the issue of site within visual arts practice. One of the dominant features of recent practice has been the concern with site and display. Last semester we began a discussion about the language of object and materials. In this semester we continue that discussion whilst profoundly taking into account the language of site as well. The language of site is often a means by which artists form ideas but also it often enhances the audience’s experience of a work of art. This can mean the literal means of placing an object or image in a given space, taking account of the physical context, and it can also mean how the site, in terms of its social, historical, cultural and political features can become part and parcel of the work.

Students are required to produce a portfolio of at least six components which document the micro study project and research into other artists who work site responsively. The end of year show will demonstrate your growing awareness of the importance of appropriate display mechanisms.



	Guidance for Students in the Completion of Tasks


	
Last semester we began a discussion about the language of object and materials. In this semester we continue that discussion whilst at the same time being aware of the current set of circumstances due to Covid-19 and how this influences our understanding of site. 

Your tasks will be developed over the next few weeks through discussion and examples of how various artists have created work through a change of circumstances or externally or self-designated restrictions. Each student will produce research and artefacts based on their own individual circumstances and the ‘site’ in which they find themselves.

The resultant work will be presented in a portfolio (at least 6 components) for assessment. 




	Assessment & Feedback

	
Students will be provided with written feedback and the opportunity to discuss their performance in seminars and tutorials. 

The information below indicates how each learning outcome for this module will be assessed:

Learning Outcome 1:
The visual materials included in the portfolio for assessment will provide evidence of an initial development of an individual visual language in response to set and negotiated briefs.

Learning Outcome 2:
The portfolio of work will demonstrate the student’s ability to identify personal strengths, aspirations and needs.

Learning Outcome 3:
The portfolio of work will show the student’s ability to locate their material practices in historical and contemporary critical contexts. 

Assessment Component 100%
A portfolio of work to include no less than 6 components 
Exemplar 
Visual diary, sketch-books, photographs and or drawing and notes which analyse. 
Process: a series of artefacts or images. 
Analytical photographs of sites and the work of other artists. 
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