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PROGRAMME NOTES

Much More

The Fantasticks

 Harvey Schmidt (1929 - 2018) 

Tom Jones (1928 - Present) 

Much More is a song from the 1960 musical ‘The Fantasticks’ with music composed by Harvey Schmidt, an American composer for musical theatre and illustrator, and lyrics written by Tom Jones, an American lyricist and librettist. Harvey Schmidt, initially attending the University of Texas to study art, discovered his passion for musical theatre when he met Tom Jones, a fellow student at the university. Schmidt began accompanying Jones on the piano as he performed in various productions, and soon they began collaborating on original musical works. Their first joint effort was a revue, and they continued to work together on numerous productions, with ‘The Fantasticks’ being their most successful and enduring work. The show open off-Broadway in May 1960 and went on to run for a record-breaking 42 years, making it the world's longest-running musical. Schmidt and Jones gained recognition and popularity through their work on this musical.

Rita Gardner was the first person to play the character Luisa in the musical. She played the role in the original cast of The Fantasticks in 1960, and it was her breakout role. Her singing technique perfectly interpreted the spiritual, sincere, and a little crazy nature of Luisa’s character.

This song, ‘Much More’, appears after a conversation between Luisa and EL Gallo in the first act of this show. Luisa tells EL Gallo about a mysterious experience she had that morning when a bird woke her up and flew away as soon as she greeted it. After she said ‘Please god please, don't let me be normal.’ in that moment, she clasps her hands together in prayer, pleading to God, and then begins to sing ‘Much More’. 

The song utilizes poetic lyrics and varying rhythm and melody to portray a character who possesses a strong desire for the future and an adventurous spirit. For instance, the first significant change in the song’s rhythm occurs after the lyrics ‘to be the kind of girl designed to be kissed upon the eyes.’ At this point in the sheet music, the accompaniment becomes more urgent and staccato, in contrast to the previous gentle and lyrical accompaniment. This change in rhythm highlights the lyrics ‘I’d like to dance till two o’clock or sometimes dance till dawn’, creating a clear contrast with the previous section.

In ‘Much More’, Luisa expresses her deep desire to escape the constraints of an ordinary life and become someone extraordinary. She begs God not to let her be normal, hinting at her fear of living a mundane life like everyone else. The song’s upbeat melody and Luisa’s youthful energy capture the excitement and anticipation of a young girl yearning for adventure and a life that is much more than what she knows. The chorus of the song is a powerful declaration of Luisa’s desire for more, the recurring lyric ‘Much More’ and ‘just once’ is accompanied by the highest note throughout the song speaking to a universal longing for adventure, excitement, and fulfillment. Luisa represents the dreamer in all of us who wants to break free from the monotony of everyday life and experience something extraordinary. The song captures the spirit of youth and the longing to make the most of life before it's too late.

When It All Falls Down

Chaplin

 Christopher Curtis (1976 - Present)

 Christopher Curtis (1976 - Present)

The Musical Chaplin is about the life of Charlie Chaplin, the famous silent film actor, featuring music and lyrics by Christopher Curtis and a book by Curtis and Thomas Meehan. Curtis was recognized for his contributions to the musical and received a Drama Desk Award nomination. This interesting song, ‘When it all falls down’, is based on the real-life stories of gossip columnist Hedda Hopper and Charlie Chaplin. 

Hedda Hopper, born Elda Furry (1885-1966) transitioned from being an actress to becoming a gossip columnist. In 1936, Hopper embarked on hosting a radio show known for its gossipy content. She embarked on a 28-year-long career as a newspaper gossip columnist, rivaling Louella Parsons. Charlie Chaplin was also a subject of Hopper’s venomous criticism due to allegations of his Communist sympathies and his relationships with much younger women, which she deemed immoral despite her own marriage to a man 27 years her senior. Hopper also objected to Chaplin's decision to maintain his British citizenship and not become an American, considering it an act of ingratitude toward a country that had bestowed so much upon him. Hopper’s persistent criticism of Chaplin played a part in his being denied re-entry to the United States in 1952. In 2015, the New York Post’s Michael Reidel summed up the legacy of Hopper’s gossip column, which left quite a mark on Hollywood: ‘If you didn’t take her call, you were dead. If you lied to her, you were dead. If you gave a good story to her rival Louella Parsons — you were dead.’

From the public’s comments about Hedda Hopper, it is easy to see that she was a vicious journalist, but at the same time, she made significant contributions to Hollywood.

Hedda Hopper’s story with Charlie Chaplin began when he refused to be interviewed on her show, followed the lyrics ‘So go ahead and snub me, and don’t return my call....’. However, he did not realize that disregarding the popular gossip columnist of the time would cause a big problem, this leaving Hedda Hopper feeling resentful. As a result, she blacklisted him and started to gossip him in everywhere. In the song, the lyrics ‘what you gonna do when it all falls down’ shows Hedda Hopper defying and declaring war on Charlie Chaplin. ‘Just a little gossip, and just a little lie. I’ll simply say the Little Tramp is just a little spy.’ This sentence highlights Hedda Hopper’s strong conviction and resolve to discredit Charlie Chaplin through the use of rumors and gossip, which would ultimately harm his reputation. Additionally, it emphasizes Hopper’s significant influence and impact in society during that era.

In summary, the song ‘When It All Falls Down’ delivers a powerful message about influence of gossip and scandal on public figures. The lyrics are rich in vivid imagery and metaphors, illustrating the potential repercussions of Chaplin’s actions and the looming threat of his downfall. The catchy melody and energetic tempo enhance its impact, evoking a sense of urgency and tension. The song is marked by a strong sense of provocation, dominance, and a desire for revenge. It serves as a standout moment in the ‘Chaplin’ musical, leaving a lasting impression on the audience.

Me And The Sky

Come From Away

Irene Sankoff 

David Hein

The character of Beverley Bass in the musical ‘Come From Away’ is a composite character representing the experiences of multiple pilots in Gander during that time, the song ‘Me and the Sky’ is solely based on the real-life story of Beverley Bass.

Beverley Bass, while piloting a Boeing 777 from Charles de Gaulle Airport to Dallas, Fort Worth International Airport, found herself in Gander, Newfoundland, on September 11, 2001, due to the closure of American airspace following the terrorist attacks. The Canadian government’s Operation Yellow Ribbon led to the diversion of her flight to Gander International Airport. Bass’s experiences during her time in Gander in the aftermath of the attacks became one of the stories featured in the Tony Award-winning Canadian musical, ‘Come From Away’. Bass also has developed a close friendship with Jenn Colella, the actress who portrays her in the Broadway company of Come from Away, and frequently travels to see the show. They have developed a strong bond, and Bass often travels to watch the show. 

In the song, Beverley recounts her journey of becoming a pilot, starting from her childhood dream of flying and her unwavering determination. The lyrics ‘But I took my first lesson, came down from the sky, and told my father I’d fly for the rest of my life.’ express her commitment to pursuing a career in aviation. She faced the immense challenge of overcoming gender barriers in the industry, which is depicted as the most difficult part of her journey.The lyrics portray the derogatory comments from World War Two pilots in a contemptuous tone, such as ‘Girls shouldn't be in the cockpit. Hey lady, hey baby, hey, why don't you grab us a drink?’ However, Beverley remains undeterred and continues to rise higher and higher. Eventually, she proves to everyone that women are equally capable of being pilots. She shares her experiences of breaking through the glass ceiling and becoming one of the first female pilots at a major airline.

The lyrics and melody of the entire song are primarily narrated, capturing the journey from a young girl’s innocent dreams to becoming a flag-bearer for female pilots, challenging outdated beliefs and establishing the International Society of Women Airline Pilots. The music during this part is grand and emphasizes the joy of success. However, the tone changes when the events of 9/11 are mentioned, bringing a deep sense of sadness to Beverley Bass. The music during the announcement of the 9/11 incident used numerous rapid eighth notes, creating a tense and fearful rhythm, concludes with a strong forte chord, followed by a section of mezzo-piano melody accompanied by the lyrics, ‘Suddenly I’m in a hotel, suddenly something has died. Suddenly there’s something in between me and the sky.’ This section contrasts sharply with the previous rhythm, conveying Bass’s despair.

The song has three notable transitions, ‘Me and the Sky’ captures Beverley Bass’s unwavering determination, triumphing over challenges and embracing her lifelong passion for flying. It resonates with audiences by celebrating the triumph of the human spirit and the power of following one’s dreams, even in the most challenging circumstances.
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