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Compare and contrast two sky myths from two different cultures

Introduction
This essay critically compared and contrasted two sky myths from different cultures, with reference to other supporting or contrasting sky myths. The narratives of each myth were explored and their use, structure and function were discussed. In order to compare and contrast the two sky myths, the definition of the term ‘Myth’ was examined and different theories and definitions of the word were investigated. The two sky myths were compared and contrasted through the themes of anthropomorphism, feminine divine and transitions- rites of passage. 	
One sky myth was selected from each Hemisphere; one from Norse Mythology and one from Japanese Shinto Mythology. In the Norse sky myth, the Aurora Borealis, known as the Northern lights were believed to be the result of light shining off of the armour and shields of the Warrior Maidens, the Valkyries, as they rode their horses across the sky. Their purpose was to scour their way across the battlefield to choose honourable fallen warriors worthy of entering Valhalla, the grand Hall of the Norse God, Odin (the All-Father, leader of the Norse Gods and God of War). In the Japanese Shinto Sky myth, it is believed that Amaterasu, the Sun Goddess and Goddess of creation, fled from the heavens, sealing herself away in a cave after her younger brother Susanoo, lost a battle of sincerity and rampaged in the heavenly palace, killing one of Amaterasu’s maidens. There in the cave Amaterasu hid, plunging the Earth into total darkness and allowed evil into the world. Despite cajoling and pleading by the other Kami (Gods) Amaterasu would not leave the cave until Ame-no-Uzume, Goddess of dawn and laughter, performed wildly and loudly. The sounds of laughter and joy compelled the curious Amaterasu to peer out the cave, her attention was captured for long enough by a carefully placed mirror, to enable another God to pull back the stone door and allow her light back into the world, thereby ending Winter.
Definitions of Myth
[bookmark: _Hlk218275456]Raymond Williams stated that ‘Culture was one of the two or three most complicated words in the English language’ [footnoteRef:1] due in part to the historical complexity of its development, not only though its use and meaning in multiple languages (countries) but also in how it had become defined by distinct and interconnected academic disciplines. The word ‘Myth’ may be viewed as sharing the same fate as that of culture.  The study of myths is an interdisciplinary one, with their validity, importance, origins, function and influence studied in anthropology, psychology, philosophy, literature, media, the Arts, theology, sociology and history of Religion, to name a few fields of study.  Glenn W. Most stated ‘unpacking the self-contradictions in that single term has taxed the strength of generations of thinkers.’[footnoteRef:2] The term ‘myth’ has a shifting status in its usage and definition. Burket states that myth ‘is still the subject of great controversy. While some see… myth as the only acceptable meaning of something absurd, others champion the cause of free fantasy and speculation.’[footnoteRef:3] Eliade however, provides us with a different conundrum in the study of myths, suggesting the study of mythology seems so daunting from the outset, that is strikes fear into the heart of any historian who branches into the study of it.[footnoteRef:4] 			Plato’s version of myth as ‘mythos’ seemingly suggested a reliance on intuition and imagination in opposition to ‘logos’ relying in logic and reason.[footnoteRef:5] Whereas Jung, discussed myths as a means that allowed the human limitation of an earthbound life to be surpassed to one of timelessness and immortality.[footnoteRef:6] Gilhus, focussed on how myths invoked and created sustained change in the listener (ritual actions).[footnoteRef:7] Whereas, some myths were seen in a less positive light, with Frazer stating that the construction of, and belief in myths, was for the primitive mind and society who lacked the scientific knowledge to fully comprehend their own history or the environment around them.[footnoteRef:8] Eliade however, provides us with a conundrum in the study of myths. He suggested that potentially immeasurable definitions of the term myth may have been limited by the breadth of reading in which a scholar was willing to refer to.[footnoteRef:9] Eliade stated that many scholars draw the same definition of myth, as they used the same analysis of Greek mythology (one which was flawed, as the Greek culture was engrossed in de-mythicising their world.  ‘If 'myth' denotes a 'fiction', it is because the Greeks proclaimed it to be such twenty-five centuries ago’[footnoteRef:10] The blinkers may have been placed upon the cart-horse academics before the journey had even started. [1:  Raymond Williams, Keywords: a Vocabulary of Culture and Society, 2nd edn. (Oxford University Press, 2015),
p 46-47. ]  [2:  Glenn W. Most, From Logos to Mythos in Myth to Reason: Studies in the Development of Greek Thought, ed. Richard Buxton. (Oxford: Oxford University Press, 1998),p 44. EDPF, <https://epdf.pub/from-myth-to-reason-studies-in-the-development-of-greek-thought.html.> [Accessed 2nd Jan. 2026].]  [3:  Walter Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, (University of California Press, 1983), p30 < https://www.scribd.com/document/853423107/Burkert-Walter-Homo-Necans-Ingles> [accessed 2nd Jan.2026].]  [4:  Mircea Eliade, 'Cosmogonic Myth and 'Sacred History', Religious Studies, 2(2), (1967), p. 171. <http://www.jstor.org.ezproxy.uwtsd.ac.uk/stable/20004652.> [accessed 31st Dec.2025]. ]  [5:  Robert Fowler, ‘Mythos and Logos’, Journal of Hellenistic Studies, Vol.131 (2011), <http://www.jstor.org/stable/41722132> [accessed 2nd Jan. 2026].]  [6:  Carl Jung, Concerning Rebirth', in G. Adler and R.F.C. Hull, (eds) The collected works of C. G. jung, volume 9, part 1, (Princeton University Press, 1969) pp. 111–148.]  [7:  Ingvild Saelid Gilhus, ‘Gnosticism: A Study is Liminal Symbolism’, Numen 31:1 (1984), pp. 106–28. <https://doi.org/10.2307/3269891> [Accessed 2nd Jan. 2026].]  [8:  James, G. Frazer, The Golden Bough: A Study of Magic and Religion, (MacMillian &Co, 1980),
Project Gutenberg. <doi.org/10.1007/978-1-349-00400-3>.]  [9:  Eliade, 'Cosmogonic Myth and 'Sacred History', p. 171-183 ]  [10: Eliade, 'Cosmogonic Myth and 'Sacred History', p. 171. ] 

Anthropomorphism
Firstly, to define the term, according to the Cambridge dictionary online it is a noun, ‘the showing or treating of objects as if they are human in appearance, character, or behaviour.’[footnoteRef:11] In the Norse Mythology, this is evidenced by a natural phenomenon, (the Aurora Borealis) the ribbon like strands of colourful changing lights in the sky being identified as the Valkyries, demi Gods, sent on behalf of Odin.  The Valkyries were believed to ride through lighting, on the backs of their horses, wearing amour whilst carrying a glittering spear, (Odin’s symbol).[footnoteRef:12] It was thought that the Aurora Borealis were the reflections of light from their armour as they continuously moved, scouring the land for the most valiant and honourable of the dead. The Valkyries would then carry the souls back to Valhalla, Odin’s great hall, where they would feast and fight with other fallen warriors and with Odin himself.[footnoteRef:13] Many ancient civilisations with polytheistic or Pagan beliefs, those that lived closely with nature, held strong beliefs with anthropomorphism. This view of myths is supported in essence by Frazer (1854-1941) but was seen as a more negative concept, as a sort of proto or bad science. Frazer saw Primitive societies’ myths as narratives developed to provide explanations for biological/natural phenomenon and experiences that were inexplainable, to a society lacking scientific knowledge and understanding.[footnoteRef:14] However, although now scientifically explainable; (the Aurora Borealis is a the result of interactions and collisions between the solar wind, a stream of charged particles emitted by the Sun, and the Earth’s magnetic field and atmosphere)[footnoteRef:15] the popularity of the Aurora Borealis has not diminished, with modern scientifically aware, non-primitive cultures. Tourism activity in the Northern (and Southern) polar regions has seen considerable increases,[footnoteRef:16] with many tour operators and holiday companies offering tourists the option of telephone wake up calls if the Aurora Borealis appear whilst they are asleep and specific add on options / tour excursions in holiday packages. 								Similarly, with the Japanese Shinto Myth, anthropomorphism is evidenced by an astronomical object, in this case the Sun, being represented as a woman; a sun Goddess. Sun worship can be seen as central to Japanese culture; with the country being referred to as the land of the rising sun.  In 608 Prince Shôtoku (574-622) sent a letter to the Chinese emperor Yang de Sui in which he wrote ‘The Son of Heaven in the country where the sun rises addresses a letter to the Son of Heaven in the country where the sun sets.’[footnoteRef:17] The Japanese archipelago was described as Nihon or Nippon. Composed of kanjis 日 (sun) and 本 (origin), Nihon or Nippon literally means "the origin of the sun" or the "land of the rising sun".[footnoteRef:18] The Japanese flag today features the red sun, displayed on a clear background of white, with no other iconography or colours. It highlights how the sun is at the heart of their national identify. [11:  Cambridge Dictionary Online, <https://dictionary.cambridge.org/dictionary/english/anthropomorphism> [accessed 31st Dec. 2025]. ]  [12:  Brian Burfield, 'Odin, Warrior God; the Influence of the Viking God of Warfare', Medieval Warfare, 6(1), (2016), p41. <https://www-jstor-org.ezproxy.uwtsd.ac.uk/stable/48578535> [accessed 1st Jan. 2026].]  [13:  Richard, F. Bensel, 'Valor and Valkyries: Why the State Needs Valhalla', Polity, 40(3), (2008) pp. 386–393. <http://www.jstor.org.ezproxy.uwtsd.ac.uk/stable/40213487> [accessed 2nd Jan.2026].]  [14:  James, G. Frazer, The Golden Bough: A Study of Magic and Religion, (MacMillian &Co, 1980),
Project Gutenberg. <doi.org/10.1007/978-1-349-00400-3>.]  [15:  Met Office, <https://www.metoffice.gov.uk/blog/2025/what-causes-the-northern-lights>  [accessed 31st Dec.2025].]  [16:  E. J. Stewart, D. Draper, and M.E. Johnston, 'A Review of Tourism Research in the Polar Regions', Arctic, 58(4), (2005) pp. 383–394. < http://www.jstor.org.ezproxy.uwtsd.ac.uk/stable/40513105> [accessed 1st Jan.2026].]  [17:  Japan Experience, <https://www.japan-experience.com/plan-your-trip/to-know/understanding-japan/japan-land-of-the-rising-sun-meaning> [accessed 31st Dec.2025].]  [18:   Japan Experience, <https://www.japan-experience.com/plan-your-trip/to-know/understanding-japan/japan-land-of-the-rising-sun-meaning> [accessed 31st Dec.2025].] 
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Figure 1- The Japanese Flag
[image: ]
Figure 2- The Japanese flag during the Closing ceremony of the Tokyo Olympics 2021

The Sun Goddess’ name Amaterasu, is the honorific form of "amateru". In Kanji this is represented as 天照. 天 means heaven, sky, imperial or celestial and the 照 means shine, illuminate or reflect.[footnoteRef:19] In the myth, the distant, yet powerful sun is personified as Amaterasu, a beautiful, kind, and empathic Goddess. She shows human like emotions in her grief and shame over her brother Susanoo’s behaviour towards the heavenly realm, the human world and people living in it. There is a sort of sense of romanticism about this type of anthropomorphism, tales designed to enchant and entertain. Frye states ‘Myth, is then one extreme of literary design, naturalism is the other, and in between lies the whole area of romance.’[footnoteRef:20]  [19:  Japanese Baby Names <https://japanese-names.info/first-name/amateru/ > [accessed 2nd Jan. 2026].]  [20:  Northrop Frye, Anatomy of Criticism. P136. (Princeton, NJ: Princeton University Press,2015), p136 <doi.org/10.1515/9781400866908>.] 

	To conclude this section, both myths discussed employed the theme of anthropomorphism. Two cosmological objects were personified into the living embodiment of a God or demi Gods; creatures of divine power and strength. The personification being that of a female form will be explored in the next section.
Feminine Power
The second theme looks at how both sky myths have used and explored the concept of feminine power.  In many Judeo- Christian myths women were extolled for their piety, chastity, charity and devotedness to family and the home. However, in paganistic and polytheistic religions and myths women were sometimes able to take on more traditionally male characteristics, appearance and attitudes and could be glorified for them. Burfield states that in the Norse Myth Valkyries wore ‘a bloodied coat of mail called a brynjas and a helmet and carrying a glittering spear… which they could use to bring about victory or death.’[footnoteRef:21] Even when referred to collectively, words usually associated with power, men or warfare were used to describe them- the Maidens of Victory, Witches of the Shield, and Maidens of the Slain. The function and story of the Valkyries, aligns with Harrison’s proposed structure for identifying Greek tragical myths.[footnoteRef:22] Similarity the Shinto myth can be examined as also following the Harrison structure. [21:  Burfield, 'Odin, Warrior God; the Influence of the Viking God of Warfare', p41.]  [22:  Jane Harrison, Themis: A Study of the Social Origins of Greek Religion. (Cambridge: University Press, 1912) p342-343. <https://archive.org/details/themisstudyofsoc0000harr/page/342/mode/2up?q=agon>. [accessed 2nd Jan. 2026].] 

	Theme
	Norse- Valkyries
	Shinto -Amaterasu

	Contest/ battle
	Norse warriors against others
	Amaterasu with her brother Sussanoo.

	Death
	Heroic Norse warriors died in battle
	Amaterasu’s removal from the world.

	Messenger- announcing/ acknowledging death
	The Valkyries themselves and Odin’s ravens.
	The other Gods trying to convince Amaterasu to leave the cave

	Lamentation
	Not all warriors were worthy of selection.
	Darkness overtook the world.

	Discovery/ recognition
	Valkyries selected the heroic fallen based on their actions in battle.
	Amaterasu witnessed her own glorious reflection in a mirror after being tricked.

	Resurrection
	Eternal life, feasting and fighting in the halls of Valhalla.
	Amaterasu’s light returning to the world.



In the Shinto myth, feminine power is on also on display. In a turn from commonplace, the Shinto myth has a Sun Goddess, rather than a sun God. Although not completely unique, a female mythological representation of the Sun, is certainly rarer. Amaterasu sits in the company of the male Ra in ancient Egypt, Inti of the Inca, Sol Invictus for the Romans, and Surya for Hindus to name a few.  The symbolism of the sun can be seen in the writings of the Stoics, with everything in heaven and earth being bound by tension and sympathies.[footnoteRef:23] The sun brings light and powerfully pushes the darkness away repeatedly, therefore the sun and the deity is considered strong. The sun maintains its movement across the sky; its disappearance and re-appearance is mathematically calculable and consistent. These elements are the cornerstones of eternal transcendence and divinity; by Platonic thought it is BEING.[footnoteRef:24] With the Shinto sun Goddess myth there is a functionality to its perpetuation. Daily life in ancient Japan was regulated and most especially dependent with the suns’ rays warming the land and allowing crops to grow; the sun was divine.[footnoteRef:25] The myth continued with the Stoic sympathetic symbolism[footnoteRef:26] of the sun being that of gold, linked to crowns and the right to kingship. It reinforced the belief that today the Japanese imperial line has the right to rule as they are the descendants of Amaterasu.[footnoteRef:27] The myth of Amaterasu‘s life and family encode social cohesion and contribute to collective Japanese identity, by enforcing and substantiating the imperial family’s right to rule. This is supported by Campbell’s idea that one of the possible functions of a myth is enforcement of the moral order. Myths’ function as a vital active force, a sociological tool for validating and maintaining a certain type of society.[footnoteRef:28] [23:  Diogenes Laertius, Lives of Eminent Philosophers 7.1. Zeno translated by E. S. Forster and D. J. Furley, Loeb Classical Library 400 (Cambridge, Massachusetts: Harvard University Press, 1955) p244-245. ]  [24:  Plato, Timaeus, translated by E. S. Forster and D. J. Furley, Loeb Classical Library 400 (Cambridge, Massachusetts: Harvard University Press, 1955).]  [25:  ‘Shinto symbols’ Contemporary Religions in Japan, 7(1), (1966) pp. 3–39. <http://www.jstor.org.ezproxy.uwtsd.ac.uk/stable/30232983>. [accessed 2nd Jan.2026].]  [26:  Diogenes Laertius, Lives of Eminent Philosophers 7.1. Zeno translated by E. S. Forster and D. J. Furley, Loeb Classical Library 400 (Cambridge, Massachusetts: Harvard University Press, 1955) p244-245.]  [27:  Shinjiro Kitasawa, 'Shintoism and the Japanese Nation', The Sewanee Review, 23(4), (1915)  pp. 479–483. <http://www.jstor.org.ezproxy.uwtsd.ac.uk/stable/27532848>. [accessed 2nd Jan.2026]]  [28:  Joseph Campbell, The Four Functions of Mythology [video]. 2023 
< https://youtu.be/uM3Rc6o68I0?si=cURQeDR2GOjv-JSl> [accessed 2nd Jan. 2026].] 

In summary, this section discussed how both myths demonstrated role reversal, exhibiting how traits that were often embodied, championed and symbolised by men in tales of valour and greatness could be represented by the female form. Whilst both myths followed the traditional structured sequence of an exalted mythical hero’s journey, The Norse myth deviated in that it did not name an individual hero and instead focussed on the collective of women who enabled the fallen heroes to gain their recognised status.  Whereas, whilst following the mythical structure, the Shinto sun Goddess myth is more individually focussed in its subject matter and perpetrates the sense of functionality in providing continuing social validation for the legitimacy of the imperial family through divine ancestry. 
Transitions -rites of passage.
The following section will discuss how the two sky myths explored the importance of transitions- rites of passage. The Norse sky myth focussed on the idea that the Aurora Borealis was the reflections of the Valkyries as they searched the battlefield for honourable dead warriors, in order to escort them to the wonderous halls of Valhalla in the afterlife. The transitional process that this myth concentrated on is the passage from life to death and in this case, additionally rebirth. The concept that the Aurora Borealis are related to the spirits of the dead is not unique to Norse Mythology. Some of the Sami people, an indigenous population in Northern Scandinavia, with a homeland that exists in Lapland and adjacent areas of northern Norway, Sweden, and Finland, as well as the Kola Peninsula of Russia[footnoteRef:29] believe that the Aurora Borealis were the souls of the dead. However, rather than celebrating them, they were wary of watching them and considered it dangerous to garner the attention of the passing spirits. They would not whistle, call or wave at them, as the spirits might capture their soul.[footnoteRef:30] These beliefs, along with some myths of first nation North American tribes, such as Eskimo and the Cree; that the Aurora Borealis were the means in which to communicate with their dead ancestors, concur with Campbell’s discussion on the purpose of myths being to reconcile the everyday with the tremendousness and transcendental mystery of the universe.[footnoteRef:31] These supporting myths also correlate with Jung’s ideas that myths shifted the individual from the earthbound limits of a specific identify and form, and could generate an experience of timelessness and immortality.[footnoteRef:32] 			The possible origins of myths, especially ones that share a thematic core value is one of endless debate. The concept of multiple peoples over two continents sharing the same idea/ myth is one discussed by Robert Segal.[footnoteRef:33] He discussed Jung’s various ideas for mythical origins in his work. The first of diffusion; the idea that a myth that originated in one society was then diffused through migration, trade and word of mouth[footnoteRef:34] might be supported by the reasonable closeness and overlocking territories of Scandinavia by the Sami and the Norse. However, this does not correlate with finding similar content with the North American First Nation myths. Here Segal offers Jung’s second interpretation, one of independent invention. Each society creates its own myths in the absence of the influence of others; it somewhat suggests that there is something inherently archetypal in the types of thoughts that human societies hold, despite cultural and environmental differences.[footnoteRef:35] [29:  Britannica, <https://www.britannica.com/topic/Sami > [accessed 1st Jan.2026].]  [30:  Huritguarten, <https://www.hurtigruten.com/en/inspiration/northern-lights/myths-legends> [accessed 1st Jan.2026).]  [31:  Joseph Campbell, The Four Functions of Mythology [video]. 2023 
< https://youtu.be/uM3Rc6o68I0?si=cURQeDR2GOjv-JSl> [accessed 2nd Jan. 2026].]  [32:  Carl Jung, The collected works of C. G. jung, volume 9, part 1, (Princeton University Press, 1969) pp. 111–148.]  [33:  Robert Segal, Jung on mythology, (Princeton University Press, 1998) pp. 3–46.]  [34:  Robert Segal, Jung on mythology, p13.]  [35:  Robert Segal, Jung on mythology, p13.] 

Meanwhile, with the Shinto Sun Goddess myth, a suggested purpose of this sky myth can be assessed as a cosmologically calendrical function. Amaterasu’s self-imposed seclusion in the cave and the loss of light from creation, followed by her subsequent choice to rejoin the world, (thereby allowing light back into the world), mimicked the transitional passage of day and night, as well as the changing of the seasons from winter to spring. This resonates strongly with the works of Eliade. Eliade discussed how repetition featured in myths of world drama; the transitional process of rebirth. The annual or even daily repetition of the sun set and rise and the return of the sun after a dark winter brought life back to the world.[footnoteRef:36] The transition from dark to light, with winter’s end is still celebrated in Japanese culture today by the festival of Setsuban (節分), translated it means seasonal division.  It focusses on purification rituals, driving evil sprits away and welcoming good fortune for the upcoming year. S.H. Hooke (1933) in Burkert (1983) postulated whether myth and ritual have a unity, the myth being the voice piece of the ritual.[footnoteRef:37] Whereas, Burket describes Hooke’s ideas as potentially radical, arguing that empirically not all myths were accompanied by rituals.[footnoteRef:38] [36:  Mircea Eliade, 'Cosmogonic Myth and 'Sacred History', pp. 171-183. ]  [37:  S.H, Hooke (ed) Myth and Ritual (1933) in Walter Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, (University of California Press, 1983), p30 < https://www.scribd.com/document/853423107/Burkert-Walter-Homo-Necans-Ingles> [accessed 2nd Jan.2026].]  [38:  Walter Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, (University of California Press, 1983), p30 < https://www.scribd.com/document/853423107/Burkert-Walter-Homo-Necans-Ingles> [accessed 2nd Jan.2026].] 

In conclusion, both sky myths have significant elements of transition- rites of passage within their content and structure. The Norse sky myth focusses on the passage from life to death and utilises Campbell’s function concept of a myth to foster the individual’s growth, to enable the human soul’s transcendence from the mortal limited world to one of awe and wonder in the immortal heavens.[footnoteRef:39] Whereas, the Shinto myth focusses on seasonal and cosmological transitions. The annual repetition of the myth in actuality (sun rise and the seasonal change to Spring) and subsequent ritual celebrations associated are congruent with the discussions of mythical structure and definitions of myth as suggested by Eliade[footnoteRef:40] and Burket[footnoteRef:41] respectively. [39:  Joseph Campbell, The Four Functions of Mythology [video]. 2023 
< https://youtu.be/uM3Rc6o68I0?si=cURQeDR2GOjv-JSl> [accessed 2nd Jan. 2026].]  [40:  Eliade, 'Cosmogonic Myth and 'Sacred History', pp. 171-183.]  [41:  Walter Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, (University of California Press, 1983), p30 < https://www.scribd.com/document/853423107/Burkert-Walter-Homo-Necans-Ingles> [accessed 2nd Jan.2026].
] 

Conclusion
This essay critically compared and contrasted two sky myths from different cultures, with reference to other supporting or contrasting sky myths.  The narratives of each myth were explored and their use, structure and function were discussed. The definition of the term myth was examined and each myth was considered in how they conform to the different definitions and theories of myth. Myth, like culture is complicated. Not it its least by the fact we may be trying to understand and unpick myths from cultures that may have reached their zenith and been superseded thousands of years ago, or evolved over centuries to something almost unrecognisable. 
In the investigation of the theme of anthropomorphism, it was found that both sky myths used personification of cosmological objects (the Aurora Borealis and the sun respectively) and exhibited them as divine beings. Whilst the mythical romanticism and chivalric tales linked with the sun and the Aurora Borealis may nowadays be more limited in scope due to technological advancements and greater scientific understanding, there is still a strong recognition and a sense of ownership to be held by both nations over their cosmological objects. The sun from the Shinto myth has remained important in terms of national representation and pride, to Japan; the land of the rising sun. Whereas, for the Norse Myth, although still a vital ingredient in their country’s tourism popularity, the original function of the myth is no longer required as national/ societal change has occurred. No longer are there battle hardened warriors charging into war, safe in the knowledge that heroism and honour might be rewarded with a glorious afterlife.
The findings of this study into the theme of feminine power showed that both myths defied the common trends of strength and power being associated only with the male form. Whilst the Valkyries exuded the military strength in the weapons and clothing they wore, Amaterasu’s power was shown by how the world was diminished without her presence.  In addition to structurally adhering to mythical norms, the Shinto myth also offers an additional layer of functionality. The right of today’s imperial line was established in the continuation of Amaterasu’s story with her descendants becoming the first emperors of Japan. Her myth contributes to ideas of the sacred, the right of divinity, as well as social cohesion and collective identify for the Japanese nation today.

In summary, in investigating the theme of transitions- rites of passage, this essay found that both sky myths showed notable differences in their content of the particular rites of passage. However, both were concerned with transitions of stark transformations. The Shinto myth’s content was related to the changing of the seasons and the cosmological event of sun rise and sun set, by implication affecting life and death, whereas in contrast the Norse myth was explicit in its focus with life and death, and rebirth. The Shinto myth displayed functionality in being a calendrical story, giving explanation behind the seasons, and therefore purpose in the creation and maintaining of modern rituals today celebrating the arrival of Spring. The Norse myth focussed on the individual, the human element. The myth’s function was to confer a warrior’s way of life and expanded their reality from that of being earthbound to one of immortal status. 
Whatever, the ‘truth’ may be about myths, whether they were and are an imaginative bedtime tale, a culture’s expression of heroism and power, a chosen nation’s origin story or a primitive culture’s lack of understanding, what myths have done is connect us to the people, cultures and beliefs of the past. We evaluate the myths in the present and with some myths linking to the cosmos and ideas of the divine, present the immortality of the future to humankind.
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