ECAD 5005 The Visual and Expressive Arts in Wales

[bookmark: _GoBack]Using a Welsh cultural artefact as a stimulus create a resource that is suitable for teachers to use as an inspiration for children’s learning.

Introduction 
With the proposed revamp of the way pupils are educated in Wales, Y Curriculum Cymreig is more important than ever. (Donaldson,2014) This is being noted and recommended in the report Successful futures conducted and reported by Professor Donaldson. 
	With the Y Curriculum Cymreig being essential part of education in Wales it is important to have a Welsh artefact as a stimulus. These lessons and session will be for KS2, and can be adapted for any of the age groups within Key stage 2.  The artefact in question would be a piece of Modern Jewellery design and made in Wales incorporating Celtic designs. The handmade jewellery of Rhiannon Evans would be used as the stimulus for the theme. The jewellery would be a good stimulus as its modern and popular, they are fantastic simple designs, you can see this in appendix one. Rhiannon is based in Tregaron in the foothills of the Cambrian Mountain. (Rhiannon.co.uk) The jewellery is forged from Welsh gold by Welsh speaking golds smiths, and all the jewellery is made and designed in Wales. (Rhiannon.co.uk), All the jewellery is visually attractive, it is very clear to see when looking at the jewellery that there is a good level of understanding of cultural Celtic heritage. Celtic design can be fairly easy to recognise; therefore, it will be a good stimulus for children to have to spark an interest and kick start a discussion.     
In the many Studies that have been conducted it has been thought that 

 Study of 'Celtic' art styles on metalwork helps us to understand the peoples of the Iron Age in Europe. La Tène art, as it is more properly known, was used across Europe, from the late 5th century BC onwards. This was a form of art uniquely different from that of the classical Mediterranean world, employing natural forms in a free flowing style. (Museum of Wales Website)

Celtic art tends to be simple and bold, The Celtic knot is well known and is used in many modern designs. 
Famous Author of the Hobbit and The Lord of the Rings, J.R.R Tolkien was inspired by the Celtic history and this can be seen in his writing. In the films props and sets were constructed and designs with very protonate Celtic art and design. This could be very exciting to children looking at this. SEE Appendix 2

As the stimulus of Welsh jewellery made in Wales made and designed by people of Wales, Y Curriculum Cymreig will be strongly used in the lessons. It is important to use Y Curriculum Cymreig as much as possible using all five aspects of the Curriculum Cymreig. There should be an aspect of the welsh culture is important for young people to know and be proud of, looking back a Celtic Tradition, they should understand that it is important to preserve Welsh culture and respect other cultures. (Developing the Curriculum Cymreig,2003). Pupils should be aware of the economic and environment aspects of Wales, it is important that children have an understanding of the big role of industry and agriculture had had and continues to have in Wales. The relationship between the environment and the people of Wales has an effect on the past present and future, (Developing the Curriculum Cymreig,2003).  and is important for pupils to learn why people and the environment have to work as one. (Developing the Curriculum Cymreig,2003). There is a Historical aspect where students need to have an understanding of how people of Wales lived in the past and how places in Wales have been shaped by the past. (Developing the Curriculum Cymreig,2003). The final aspect of the Curriculum Cymreig is Linguistic, the pupils use and protect the Welsh language, and the importance of language. (Developing the Curriculum Cymreig,2003). The lessons that would follow from looking at the jewellery will have aspects of Y Curriculum Cymreig running throughout. 

Working to a theme is useful to do it allows pupils to get submerged into something and gives them a real chance to look at something at depth. As the stimulus would be Celtic Jewellery, a good theme would be the Celts. The use of a theme is good for teaching in a cross-curricular approach (Barnes,2011), all subjects are suitable for crosss-currivclar learning and as a theme can be taught in a more interesting way for the learner (Barnes,2011). It is important to give children experiences and allow the pupils to be involved in an active way, the lesson that could be done in this theme in a cross-curricular approach, Children tend to learn best and retain more when the pupils are physical involved and asking questions. (Gardner, 1999). As Jerome Bruner suggested that children are always learning, anywhere and everywhere as long as there is intellectual activity. (Bruner,1960). 
Working with a theme in mind (Celtic Jewellery), an effective way to teach the expressive arts is in a cross curricular link, the stimulus should always make sense to the children, they don’t respond well to be forced, it should be a natural process. (Routledge, 2014). With a theme like the Celts, visiting a site or a museum where they can have an expert-led tour guided from the staff at the end of the project can give the pupils an opportunity to put their practical experiences from the lessons and have some expert theory and knowledge and relate to them both. (James,2014). 

Do schools creativity? 
Are schools killing creativity is famous quote of Sir Ken Robinson in his TED talk 2006. With curriculums all around the world Mathematics and Language are top of the list of priorities in education(Robinson,2006), the expressive arts should be a massive part of the curriculum, and in the report successful futures conducted by Professor Donaldson he has said this. (Donaldson,2015). In most cases the arts are at the bottom of the list or deemed less important (Robinson,2006). It’s the responsibility of the teachers to ensure that we don’t kill children’s creativity and we encourage it, 

 "As a result of that, we're actually killing creativity in young people and when they get to tertiary, there's no point trying to resurrect it if it's already dead." (Sir Ken Robinson,2006, TED talks). 

Although many would agree with Ken Robinson that schools kill creativity others may argue that in the reality of life it doesn’t always work, creativity needs to come after basic knowledge and understanding. (Grigg,2015). 

"creativity depends on mastering certain skills and acquiring a body of knowledge before being able to give expression to what's in you …” (Michael Gove, 2013, The Guardian). 

Although they may disagree, the thing that stands out is that we still need to allow pupils to be creative. Is there a way that we can measure creativity? As the main way we test pupils is through standardised testing it does make it hard to test creativity. It is difficult for children to so their creativity under exam conditions, Sir Ken Robinson believes you don’t have a standardised test for creativity, (Robinson,2009) 

	You can’t assess people –in general- for being creative because you have to be doing something to be creative” (Why creativity Now? A Conversation with Sir Ken Robinson,2009)

The continuous discussion and debate of creativity and the ability for assessing it Peter Nissan published a model with the Taxonomy of creative Design, these strategies help improve and assess creativity. A diagram of the model can be seen in Appendix 3. In brief the way the model works is that creative work can be measured along spectrums of content and form, this model allows the assessor to view progression form the imitation, to original creation. As the first step is imitation, then variation, then looks at combining the ideas, then the transformation of the work into different medium or mode, and then you are left with the original creation. (Nilsson,2012). 
With the theme of the Celts, the stimulus will be discussing the types of pattern, and what thy already know about the Celtic history. AFL strategy would to ask what they would like to learn about the Celts, and in particular what creative ideas do they have. In keeping with Successful Futures (2015), the expressive art lesson will have aspects of expressive arts with are art, drama, music, dance, film. There should be aspects of health and well-being, with science and technology. Bringing these altogether in a cross-curricular approach,

Session: Art and technology
This session would be focusing on Celtic clothing and pattern, the introduction for these art based session would begin with asking the pupils if they could describe or explain what pattern is, getting a pupil to drop a large hand full of the same size and colour size from a height, asking if they could see a pattern, we discuss orientation and sequence and which is more important and so on. The warm up activity would for them to make a pattern from any of the materials available. The importance of letting the children do most of the thinking encourages their thinking skills and encourages in engagement, many theorists believe that this thinking approach enhances cognitive acceleration. “Activating Children’s thinking skills” (McGuinness,1997), and “Philosophy for children” (Fisher,1998). It is also important for pupils to have a hands on approach learning through first hand experiences, having to physically move the pieces and discuss this allows the children to be fully engaged(Montessori) 
 Looking more closely at Celtic patterns and the jewellery we would look at the bold pattern and look at some of the technique that they would use to make paint and clothes, the pattern they put on their face, what colours they used and how they made those colours using natural materials. They can experiment making jewellery with air dried clay, and even make bread. 
The visual arts can be very meaningful to the pupil when taught in a cross curricular way. (Pink,2005). It is clear that 

 “not all children not all children respond positively to the same style of teaching or the same stimulus,” (Barnes,2011).

This is another reason that cross-curricular can be good way to teach, as teachers it is important to be able to be flexible and adapt teaching styles where necessary to tailor to the children’s needs, (Sternburg,1997). 
Main activities
	Looking at clothing and the fact that the Celts couldn’t go out and buy from a shop they would have to make their clothes. Discussing with the children how do they think the Celts would get different colour clothes and how they would make them. Looking closely at dying, with YCC in mind how using items from the natural environment around them how could they make dye, this cross-curricular approaching’s in science, and technology.  They would be communicating the behaviour of living things/materials; what colour dye they could make from them. See Appendix 4. Looking how they mix and use natural dyes and know their relationship to familiar plants in Wales. They will be using scientific knowledge and understanding describing the changes that occur when materials are mixed. They will be working in groups where they learn to work as a team. After they have made their clothes or scarfs, they would need to peer and self-assess using different AFL strategies. Assess their dyes on a colour spectrum etc. Malaguzzi once said

 “the environment is the third teacher” (Malaguzzi) working in the environment using natural recourses and also brings in the theory of Lev Vygotsky, that children learn through play and first hand experiences. This activity allows the children to work mostly independent, they have a free rein to make and experiment making dyes and dying their clothing. 

	Looking at Celtic pattern it has little value in just letting pupils colour in a Celtic pattern or design. Using the stimulus of Rhiannon’s jewellery in a rotation of activities group one would look at making a Celtic knot on a grid and will us maths skills and design skills to create a symmetrical pattern, see appendix 5, this activity allows children to use thinking and creative skills.
	Group 2 would be asked to do some weaving, the group will have to make a frame out of sticks or any other suitable materials of their choice, elements of Y curriculum Cymraig will be used as they have free rein to use materials that they find in the outdoors and indoor classroom to use to weave, they may want to use grasses, leafs, flowers, wool or paper, and even the materials that they have previously tie dyed. Using recycled materials shows intent of looking after the place in where they love and how to make use of old things.   this is again a good cross curricular activity, they are using science and elements of the natural environment, looking at historic techniques, art and design, the art form of weaving is a widespread over many cultures being a basic but effective process.   
Group 3 Jewellery making this activity they would need to design bracelets, necklaces using the jewellery from Rhiannon as the stimulus, there would be a number of materials available to make their jewellery. 

All these activities allow the children to be creative, many of with are pupil led in a Reggio Emilia approach. In line with the current curriculum document from the Welsh Government, the pupils will be able to use and improve on a number of skills, they will be able to show their understanding, they will have the chance to describe and make comparisons of work, experiment with and examine methods used by different artists and people from the past and present. They will all ned to evaluate their work and self and peer asses. (Welsh Assembly Government, 2013).  
Investigational skills will be developed, they will have a chance do observations, have their own experiences, replicate from memory and they will have to use their imagination. The pupils will be investigating the natural and man-made environment, and they will have the opportunity to use a number of materials.  Children need the opportunity to organise the recourses themselves and reference the materials that they would like to use. (Welsh Assembly Government, 2013)
There should be time for them to use a range of methods where they can obtain and be inspired by the understanding of other artists and designers, understand the different method and processes, having many opportunities to look at local and Welsh artist, and have access to images and artefacts from a variety of historical and contemporary cultures in case it would be Celtic. (Welsh Assembly Government, 2013). The pupils will have the chance to investigate a range materials and the processes, they will investigate natural objects in the local environment, with will be their own findings. 
Making
Pupils will have many opportunities to explore and experiment with the elements, working on line, tone, colour, pattern, texture, shape and form, they will have chance to design and make throughout all activities, where they will use their own experiences and prior knowledge of different materials in an experimental and expressive way.  Using the outdoors classroom as much as possible will allow the children to have a high-quality learning experience (Harriman,2010), the conclusion to this Art and design, would be to design and make a structure like a roundhouse using the skills and understanding from the previous activity’s the children will need to harvest and collect willow to construct a Celtic roundhouse. The pupils will learn why willow is good to use because of its sustainability. See appendix 6, they will need to show understanding of the skills that they have obtained and investigate new aspects for the next project. They will have to show a wider range of understanding and investigational skills to help with the making, maths skills will be need to find the radius, circumference etc. to help with the design and making of the roundhouse. The use of the outdoor classroom will be essential to complete the whole class project, this project is ideal for learning with the senses and from first-hand experience in the natural environment. (Montessori). Using prior knowledge and understanding of pattern and structure of weaving will allow them to put it into practice on a bigger scale. 
The children having a hole class project that brings everything together in a creative way can only be beneficial to the learner.   
Music and drama, physical development 
Celtic theme in mind from the stimulus of the Celtic jewellery made by Rhiannon Evans, it is important for the children have the full benefit from the musical arts. According too the report and research of Sharron Bryant in 2014, 

	“Children who study music tend to have larger vocabularies and more advanced reading skills than their peers who do not participate in music lessons” (Bryant, 2014). 

Therefore, it’s important to allow pupils to have regular opportunities to have creative and structured music lessons. Susan Hallam from the institute of education, University of London has an interesting article “the power of music”, this looks at the positive impact that music can have on an intellectual, social and personal development. It has often been argued that music can provide beneficial and effective experiences for the development of listening skills in children (Hirt-Mannheimer,1995), it has a great influence on children with learning difficulties (Grigg, 2015). During all music session the pupils should have a chance to perform, compose and apprise music. 
The activity will begin with looking at welsh customs, in this case folk song “Cadi Ha and the Mari Lwyd”, See Appendix 7, these activities will be intended to support different elements of the curriculum, with emphasis on music history and Physical education. It will provide a number of different opportunities to deliver Y Curriculum Cymreag. 
 The session will begin in the learning of the songs they will listen first identifying different musical elements such as texture, the dynamics, structure, the pitch, duration, what is the pace of the song and so on. After having opportunity to appraise they can feedback to the class of their findings. 
An important part of this activity would be having the chance in groups to compose and create their own song celebrating Welsh culture and identify customised from the inspiration from the jewellery of Rhiannon Evans. With Cwircwlwn Cymreaig been a big part of the education, learner will have many opportunities to develop and apply their knowledge and what understanding they had and have obtained of the cultural, historical, environmental and linguistic characteristics of Wales.  

Bringing in a physical education twist on this the children will learn a cultural dance, and with the Celtic theme in the background they will develop it and make their own Celtic dance/war dance, they can use their tie dyed clothes they had made to wear as costumes, the children can film each groups performance and evaluate their performances. 
During the Creative dance session, the pupils will have exposure to a number of vital skills which will enhance their understanding of their own health, fitness and well-being. It is important to encourage regular and frequent physical activity that is beneficial to their health, fitness and well-being. (Welsh Assembly Government, 2013). 
They will have exposure to a range of disciplines where they can develop their range of health, fitness and well-being activities, also they will be able to express themselves in a number of creative activities. (Welsh Assembly Government, 2013) Pupils will have equal opportunities to develop, consolidate and apply the basic actions of travel.  Recognise the principles of simple composition and choreography, as their work develops they will determine susses criteria relating to the development of their performance. They will have opportunities to represent and respond to information in different forms. (Welsh Assembly Government, 2013). As the nature of the cultural dance there will be a composition of sequences and will be a choreographed dance, in this they will experience variations of rhythm, speed, shape, level, direction and different pathways.  (Welsh Assembly Government, 2013). 

Conclusion 
Using the jewellery that is made in Wales by Rhiannon Evans could be a great staring point and stimulus to the theme of the Celtic heritage. 
	
You should be clear to the reader and other practitioners that bringing creativity into a lesson is not an option that is easy, it involves it can be a rigorous, and a reflective process. (Desailly, 2012). Theses session and lesson can provide the pupil with a good stimulus to go with incorporating Y Cwircwlwn Cymreaig, they provide opportunities for experimentation, opportunities for enquiry and they can be expressive. The lessons will be integrated with different ways of acquiring information, knowledge and will have used different skill sets in a variety of ways. (Desailly,2012). There should be regular formative and summative assessment during these lessons. Also ongoing reflections carried out by the practitioner which will indicate to them how the creative approaches that will be used need encouragement and if they are have a positive or negative effect on the pupils learning. 
During the sessions there should be a buzz of excitement and productivity, they should experience freedom to learn and blossom. The children’s social skills and team working skills should develop and improve. The aim is to allow the children to lead rather than being teacher led for all the activities. These are some of the benefits of these lessons. 
It is thought that although more studies and research are needed to test the hypnosis that creative learning can increase academic capabilities, from the work of Doctor Richard Jolly, that areas in the right hemisphere of the human brain are main area for processing and developing the learning through participation in art activities, (Jolley,2010). The art education teaches a specific strand of thinking skills. Children need a broad education that allows and encourages creativity.     
The way forward to encourage the expressive arts in the classroom and schools of Wales, Professor Graham Donaldson has identified this in his report successful futures, 

“The expressive arts provide opportunities to explore, refine, and communicate ideas, engaging thinking, imagination and senses creatively… Engagement with the expressive arts requires application, perseverance and close attention to detail, capacities that have benefits across learning more widely. In the review of Arts in Education in the Schools of Wales commissioned by the Welsh Government, Professor Dai Smith said powerfully, “It is clear … that countries across the world recognise the significance and potential of the arts in enabling improved educational, social and economic outcomes.” 

(Professor Graham Donaldson, Successful Futures: Independent Review of Curriculum and Assessment Arrangements in Wales, 2015).  If or when the new curriculum comes in the expressive arts will be a major factor in one of the areas of learning. 
	
To conclude the work that the children have done it would be nice for them to set up a gallery to show all their work that they have achieved. The work should be show cased for other pupils, teachers and parents to see. With the use of video and filming the children could make a film of design process the making and the plenary. It would also be nice for the pupils to do workshops for other students and they can teach what they know. Creativity is a positive aspect of a child’s learning and should be encouraged and supported.  
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