[image: Discover University of Wales Trinity Saint David]UWTSD SWANSEA
FACULTY OF ART AND DESIGN
CERT HE ART AND DESIGN FOUNDATION 2019/2020
Developing Personal Practice (M4X02036) Part Two


SYNTHETIC 
Commencement date: 10th February, 2020
Assignment duration: 2 weeks 
Assessment date: Critique for Part Two (Synthetic) date Monday 24th February

Module Learning Outcomes 
1. Demonstrate an increasingly personal response to project briefs as appropriate to specialist area and identify particular themes and areas of personal interest and develop.
2. Show an understanding of contemporary and historical practice, the broader social political professional and technical context, and issues associated with any chosen discipline
3. Present discuss and evaluate the conceptual and material development of personal practice and outcomes and that of peers in a range of concepts


Synthetic
[bookmark: _GoBack]In what sense do we define synthetic? Synthetic materials may not come into being without the human agency of unnatural combinations. Substances or concepts that may not exist symbiotically, reacting to their difference to create new and original outcomes. How might we, as artists or designers, respond philosophically, practically, politically, or personally to the theme of synthetic, or how might we approach the idea of synthesis in our pratice?

Synthetic vitamins, synthetic fibres, synthetic biology, synthetic engineering, sythetic music, synthetic intelligence... we are surrounded by products of unnatural synthesis. Synthetic can result in Harmony or in discord. To synthetically mimic, replicating that which is organic, or to combine elements, producing new, inorganic materials... The planet has witnessed the Bronze Age, the Industrial Age... Are we now in the Synthetic Age?


Task
Explore what ‘synthetic’ means to you. Think about how you connect both personally and globally with the word. Do you work with synthetic or man-made materials? Do you rely on them? Look around you… what exists naturally? Is it truly natural… how did it get there? Think about things you use every day. Could you survive without them?

Produce a body of work exploring the theme of SYNTHETIC. Develop a response which demonstrates your specific connection with the theme, utilising processes, materials and/or tools appropriate to your concept. Show an awareness of the importance of both process and outcome in equal measure – experimentation and exploration are key to both the development of your practice and project grading. 

Research at least 3 contemporary practitioners that are working with, in or around the subject of synthetic in a way that may relate to your own developing practice.




Research:
Artists
Lucy Orta/Claes Oldenburg/Sarah Burton/ Yoyoi Kosumo/ Ifeoma U. Anyaeji 
/Yunta Watanbe/Rei Kawakuba/Hussain Chalayan/ Mary Mattingely/ Kate Fletcher/ 
Susan Cioncola/ Iris Van Herpen/Janis Jeffries/Jenny Holzer/Yinka Shonibare/ Issey Myake /Mark Jacobs/Louise Bourgeois/Tsumura Kosuke/Haruhiko Kawaguchi/ Shelley Fox/ Lynn Setterington/Janis Kournellis/Poloma Bosque/Victor and Rolph/Sonya Delauney/Yves St Laurent/Maison Martin Margela/ Freddie Robins/ Shelley Goldsmith/ Sheila Hicks/El Anatsui/Jessica Rankin/ Joseph Beuys/ Noir Kei Ninomiya/ Pacita Abad/Magdalena Abakonowitz/ Stellarc/ Orlan / Robert Rauschenberg / Dan Flavin / Cory Arcangel / Jeremy Dellar / N55 / Assemble / Superflex / Forensic Architecture / Gilbert & George / Harrison & Wood / Christo & Jean Claude


Art Terms
Assemblage https://www.tate.org.uk/art/art-terms/a/assemblage
Dadaism https://www.tate.org.uk/art/art-terms/d/dada
Jacques Derrida’s ‘Supplement’ (see bibliography; Derrida Reframed)
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