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Critically evaluate the process and final performance work.

[bookmark: _Hlk511927867]This module focused on the collaborative work for creating a performance piece. Not only was this piece created for the stage but we also had the privilege of creating this piece for a new project called ‘Power’ which is based in Sheffield, involving three creative and professional artists. The project is a multi-disciplinary and cross platform collaboration based on Power and Industry. It unites the passion for creativity in all its forms focusing on the significance of the steel industry. The whole process looked at adapting the final performance work for two environments without letting go of the initial idea and theme for the performance piece and focusing on the collaboration with everyone involved within the piece but professionals within the creative industry also. I will critically evaluate the process and final performance work through reflective analysis with reflection on the practical development and the conceptual understanding of the process.

The first week of the process focused on the collaboration with the artists Martyn Ware, Tracey Moberly and Sarah Hopkins, who created the project ‘Power’. We were able to discuss the project, ask questions we wanted to know about them or about the project and have the initial concept for the theme of the performance piece. Martyn himself was producing the music for our performance piece so we had the challenge of creating movement material to fit with the music provided to us. From discussion with the artists, we were able to create material in relation to the theme and experiment with creating movement to reflect the work of steel workers within the steel industry, with aspects of social and political moments. This also linked to the second week of the process where we had a discussion with Bleddyn Penny who wrote the thesis of Port Talbot’s steelworkers; “Class, work and Community. Port Talbot’s Steelworkers 1951-1988”. He gave us a conceptual understanding of the steel industry itself and how steelworkers worked within their environment which would inform our movement material within the performance piece. From this discussion with Bleddyn, it was clear that the concept of steelworks was defined by class and culture which had an impact on the life of steelworkers; “Many workers believed that Britain was a two-class society composed of them and us, and that they held power unjustly” (Penny, 2016). This was something, as a group, that we wanted to explore when creating the movement material, so during week four of the process we experimented with an improvisational task of moving around each other being separated by class, high, middle and low. This informed material for the final performance piece as being a girls trio, representing seniority within the steelworks.

Not only did we have background of the steelworks from Bleddyn Penny during the start of the process but also had a discussion with Kenny Morris, who was able to give us a personal point of view of what it was like during the steelworks. “There was a sense of seniority, the next in line would be priority of moving to the top” stated Kenny Morris at his public lecture on 15th of January 2018. He would also discuss the amount of hard work and support from others throughout the steelworks, this informed our process as we worked together and collaborated as peers to produce material to represent the steelworks and the personal accounts of Kenny’s experience within the industry. This also gave us the conceptual understanding for the theme of our performance piece and able to build individual narratives from the experiences from Kenny and discussion from Bleddyn’s thesis; “Each of these two classes is defined in relation to the other and by its degree of control over the process of production.” (Penny, 2016). My narrative was built on the support and seniority as stated by Kenny, the material produced by myself in collaboration with my peers informed this narrative.

The first six weeks of the process looked at setting the performance piece within the first environment, being the stage. We were set different collaborative tasks, involving improvisation and set movement. One of these tasks was from the second week of the process where, as a group, we improvised with gestural movement thinking about the way steelworkers move or set themselves within their environment. This was further developed individually to create a complete phrase of movement incorporating the whole body which was to be taught to everyone else within the class. These pieces of individual material informed the unison section of the final performance piece. This was challenging as we needed to work together to make sure that the movement created worked on everyone’s body and still keeping the idea of being a steelworker whilst also being in unison. We overcame this challenge by supporting one another, giving feedback and constant rehearsal until we felt the unison was in time with one another. Another major challenge faced during this was that the section was initially been set for the stage and because the stage is a bigger environment, it was a challenge to adapt this section to the space within Sheffield. However, we overcame this challenge by thinking about this the week of rehearsals before going to Sheffield but wasn’t fully overcame until we were in the actual space in Sheffield as we made sure that the small space that we had didn’t affect our initial full movement, working together to make sure that even with the small space that our movement was still to our fullest without shifting too much within the space. This worked extremely well as everyone was able to listen to each other, still keeping the full movement in unison with one another.

Throughout the process we have been set tasks and improvisational moments to create each section of material. The third week of the process was the most evident when it came to this. From all of the tasks set during the first two weeks being; the gestural movement into development of phrases, Gwyn giving us set material, improvisation of material within trios and duos, set material within unison, we started to run through all of the material that we had generated to this point in order to create a potential structure for the final performance piece. One of the most positive outcomes from this week was that we had created a section that worked with the music and theme of steelworkers working together within their community. This was the chain reaction, focusing on connections and listening to each other to initiate movement like the machinery within the steelworks. However, it wasn’t until the fourth week of the process that we had created material for the start of the piece. This was challenging as we needed this section to be powerful within both environments, seen as the stage is a bigger environment it was easier to create this section for that environment in mind and more difficult to adapt to the second environment being in Sheffield due to not knowing the size or width of the space until getting there. We worked around this challenge by setting the first section to be more simple movement material so that when entering the space in Sheffield it was a lot easier to adapt to the space due to the simplicity of this material whilst still keeping the power of the first section of the performance piece.

Towards the fifth and sixth week, we started to look at how all the material we had created could be transitioned from one another to create the piece. Throughout these two weeks the structure and order for the sections within the piece was changed seven times throughout the process of experimenting. The first order we tried didn’t work due to the unison section not working at the beginning of the piece as we decided as a group that we wanted this section to be built from other bits of material to inform its energy. From changing and developing each time we run different orders of the material, by the fifth and sixth time of changing the order we all started to develop our own narratives within the piece and started to connect with the theme and each other within the piece. This also informed the name for our piece, decided collaboratively, which was ‘Ingot’. By the end of the fifth week, we had even more ideas of writing on a big strip of paper at the back of the piece, words associated with the piece and steelworks, and also including singing and text within the piece. This was a contribute from all of us as we chose the song we wanted to sing and chose who would be best to read the text chosen by Gwyn, one in English and one in Welsh. We chose to add singing and text as it was one of the strengths for the piece and this would inform the power of the steelworks and give context to what it means to be associated with the steelworks and steelworkers. Once we felt as a group that the piece was working with the order of the sections, we were able to invite the artists back to rehearsals to observe the piece we had created and provide feedback for us. From the artists feedback, as a group, our weakness was that the song wasn’t as powerful of representing the British steelworks, so had the decision to completely change the song. This part of the process gave a positive outcome as the song gave us all a bigger narrative and more power to the theme of the performance.

In a brief conclusion, the process for creating a final performance piece associated with the theme of steelworks has been that of a collaborative process working alongside peers and working with professionals in the creative industries. Through discussion from personal accounts within the steelwork industry and written work provided from a thesis, has greatly informed the creation and experimentation of material within the performance piece to represent the power and passion for the steelworkers. The final performance in Sheffield proved to be a success and overcame many challenges for adapting the environment whilst still keeping its fullest potential throughout the piece. The process as a whole was therefore very successful in producing a final performance piece incorporating conceptual understanding.
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