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In this essay I will be contrasting the role of the audience across various genres of music and describe how that role may differ between musical and theatrical performances. I will also discuss how artists may find their performance are sometimes boosted by an audience.

[bookmark: _GoBack]Convention often may determine the role of the audience. For instance, audiences at a classical concert or at a play would usually be expected to sit quietly during the performance and only express their approval at very specific and pre-defined intervals (although there are exceptions which I shall describe later). The same convention may not apply to contemporary musicians. Here the role of the audience can vary greatly depending on the type of performance and setting, even when performance is by the same artist, or another artist within the same genre. The audience may be there just to enjoy the performance in a similar way to the audience at a classical concert, or they may be a large focus of the show, with some genres actively encouraging varying degrees of audience participation. Some artists find their performances can be charged by an audience while others just try to block out the audience and give the best performance they can.

During a live performance the role of the performer is to keep the audience entertained. In return it’s expected the audience will engage with the performance or give some form of feedback – either negative, perhaps in the form of booing or a walk-out, or positive, perhaps clapping, cheering or singing along with the artist. This gives the performers an indication of the quality of their performance, what is working and what isn’t for the audience, both in general and in that sitting.

The three following examples represent a variety of performance styles within rock music. I will outline the differences in what is expected from the audience, and how they conform to the different conventions expected from them. Live performance of rock music is almost always driven by the band with the audience being secondary to the performance.

My first example is Together Pangea, an alternate rock band. I have the same song in my references three times, all performed in different settings. The first is a performance with no crowd, solely for the purpose of recording a new version of their song for Jam in the Van’s YouTube channel (Ref 1). While the sound of this performance is subjectively the clearest, I feel it has the least energy of the three and consequently I find it the least enjoyable to watch and listen to. The next is performed in a café with a small audience, again for 3Voor12’s YouTube channel (Ref 2). This performance has a higher energy as the band are performing to an audience. However, it still is clearly performed for the camera with the focus being on the quality of the performance. The last clip is at a live show (Ref 3), where the sole purpose is to put on a show for the audience. The playing is still very tight, and they seem to be feeding off the energy of the audience to enhance their performance to put on a good show.

Second is Paramore, a pop rock band. They take audience participation very seriously, demonstrated in one of their most popular tracks by getting a fan on stage to sing along (as shown by BBC 2014 and PineAppleExpress2100 2016, in Ref 4 and Ref 5 respectively). This enhances the performance as it not only encourages the audience to dress interestingly to encourage being chosen and gives an enjoyable new perspective to the track. This may not be planned as an integral part of the live performance, but it certainly creates an entertaining environment as the rest of the crowd tends to really get behind whoever ends up on stage.

The third example is Mastodon, representing the kind of interaction expected in punk rock, heavier rock and metal, in which mosh pits can become a regular occurrence, as can be seen in PIT FLIKS (2017) (Ref 6) video of Mastodon, where the audience themselves can create an interesting performance for both the other audience members present along with others watching the show on tv/the internet. The energy can also feed back to the musicians, and further enhance their performance. I think heavy rock would be a very dull experience if the audience were to sit down quietly, and the musicians would almost certainly consider the performance a failure if the audience did nothing to show their appreciation.

These three different kinds of rock demonstrate how even within similar genres of music the audience will complement the performance but in a way that is expected of them by the artist. Performances can be enhanced by an audience, with different methods and levels of interaction and appreciation demonstrated depending on both the artist and atmosphere. This is partly because the majority of audience members feel inclined to follow the crowd and don’t want to be the one that stands out, but also the styles of music tend to attract audiences who want to enjoy a show with other like-minded listeners.

Within live performance of dance music, the audience usually holds a much more prevalent role than in rock music. The musicians will often consist of a single DJ on stage, perhaps with some dancers. The audience is expected to sing and dance along with the music and in doing so, become part of the performance themselves. As seen in EDM Movement (2017)’s video (Ref 7) the audience plays a massive role in the performance. The DJ’s get everyone involved, creating both an interesting performance to watch as the whole crowd moves in sync, along with enhancing the experience for the whole crowd, as they all seem to be throwing themselves into the music and having a good time. I do think however, that the show would be far less entertaining to both watch and participate in without the DJ coordinating the show, and leaving the audience to their own devices, so while the audience has a crucial role, they aren’t the sole focus of the performance.

The other end of the spectrum to dance is classical music, where the audience is expected to sit quietly and enjoy the music, giving them little influence on the performance. This is an example where the performers need to block out any audience to play their absolute best, and any distractions can detract from the work. Breaking this concentration may cause musicians to lose their rhythm, making it a bad experience for all. An extreme example is in Göteborgs Symfoniker (2013)’s video (Ref 8), where someone’s mobile rings, interrupting the musician’s concentration and performance. In many other genres, this would be of little detriment to the show, but also classical music tends to be a little quieter than a rock concert, meaning the distractions are more clearly heard. Typically, the method of appreciation and participation involves listening clearly for every intricate detail, which lends itself to quiet appreciation. However, even ignoring the common etiquette of different performance styles, I don’t think people, for example, moshing to classical music, would suit the atmosphere and energy provided by the music. Even with a fast, exciting tempo, the clean, smooth instrumentation doesn’t lend itself to violent appreciation. There are of course some notable exceptions, for example Last Night of the Proms where the audience is expected to join in. Then again contemporary classical is also very different – can possibly be full of discords – but the same convention applies as above with e.g. Beethoven.

Even within studio recordings the audience, namely the producer, has a vital role in the performance. It is the producer’s role to get the absolute best from the artist, so in this sense they have as big a role as the musicians themselves, for example the George Martin for the Beatles (Ref 9), called the fifth Beatle by some.

Away from music the role of the audience can be vital to live theatre but as with music performances convention plays a role. During theatrical plays the audience are generally expected to remain quiet during performance, except where the play is a comedy audience and as such laughter at the appropriate moments would be considered key to the success or failure of the production. More extreme examples may be stand-up comedy and taken to an extreme in pantomime, where the audience is encouraged to take part and be as loud as possible to the extent that the performance would be non-existent without the audience taking part.

However, within comedy a heckler can go too far and detract from the performance. Sometimes, when done right, a heckler can provide additional amusement and material for the comedian, but on the flip side, as stated in Ref 10, it can go wrong and ruin the performance for the audience. This is a case of the audience going too far with interaction, ruining the show for both the audience and performer.

In other genres of theatrical performance, the audience has a far less prevalent role in the performance but can still be considered integral. An example where the audience is brought to the spotlight is breaking the 4th wall, from both sides. The article by Caroline Bishop (2011) (Ref 11) states the importance of the audience to not interfere with theatrical performance, regardless of how tempting it may be, as while it may be enjoyable for the individual, it would dampen the experience for everyone else, as well as potentially put off the performers and have a detrimental effect on their performance. As Wilson/Goldfar (2007) (Ref 12) states, “The audience is most important”, I interpret this as the audience is expected to both not interrupt the performance and in return be entertained for the duration, as without this the performance is worthless.

All the examples stated above demonstrate varying roles within live performance. There are many similarities between audience participation within music and theatre. For example, the laughter within live comedy has much of the same effect on the performance as the participation within both rock and dance music, in that it creates a “communal” feeling. This is why tv shows and sitcoms often include a laughter track (Ref 13), and it has the same effect of a filmed live musical performance cutting to the audience dancing. The role of the audience is also very comparable in more serious theatre and classical music, with the same expectations from the audience to quietly appreciate the performance without distracting from it. The role of the audience may seem less prevalent in these kinds of performance; however, I think it’s still vital. The audience may show appreciation e.g. by showing concentration – not eating crisps, playing with mobile phones, whispering; then showing active appreciation through applause.

I conclude that the audience has a key role within live performance. Many shows have been made great because of the crowd, but on the flipside if the crowd doesn’t enjoy the show and refuses to participate it can significantly detract from the experience. The size and importance of the role depends significantly on both the style of performance given by the artist, along with the venue and atmosphere of the specific performance being given. The audience will almost always know what’s expected from them and will conform to what the performers want, but many will know not to go too far and detract from the performance. Regardless of the performance being put on it’s the role of the performers to keep the audience entertained, but it is essential that the audience engages or offers feedback, as without this the performance could be considered worthless, regardless of if the interaction is positive or negative. Overall the audience has a vital role in live performance and can make or break the show that is being put on, regardless of the style or setting of the show.
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