Ovid Amores 1.1.1-10
Arms and the violence of war I was preparing to publish with a serious amount of subject matter suitable for the genre. The later verse was equal to the first, it is said that Cupid laughed and stole away one foot.

“Who gave you this right, cruel boy to make verses?

Poets belong to the Pierides; we are not your crowd. What if Venus should steal away the arms of golden-haired Minerva, and if Minerva should fan into flame the fire of love? Who would approve of Ceres reigning in the woods and mountains or of the quiver-wearing maid tilling the fields?

Ovid Amores 1.2.29-46 Commentary. (I completed this section under timed conditions, having set a timer for half an hour on my phone)
29-46- Whole passage in future tense, and the whole scene is imaginary as there is of course no triumph for Cupid.

29- ‘Praeda Recens’ recent capture/spoil. Continues the theme of Militia Amores which is used frequently in Amores especially 1.2. Most notably Ovid starts 1.1 with Ars like Vergil started The Aenied.

29-30- ‘Vulnus’ injury, and ‘captiva vincula’ captured heart continue Militia Amoris theme. Makes Ovid’s persona sound like a prisoner of war, but he is a prisoner of Cupid, a symbolic army rather than a real one.

31-32- ‘manibus post terga retortis’ hands tied behind their backs, ‘castris,’ enemies. Ovid still writing about Cupid’s imaginary triumph and the prisoner of war/love analogy is continued.

34- “Io,” magne voce, “triumphe!” The crowd is cheering for Cupid’s victories, as if it was a military triumph.

The constant references to military/ army strengthen Ovid’s opening in 1.1 when he wrote that he had wanted to write a military epic but Cupid had stopped him. Here in Ovid 1.2 Ovid is still writing about army and military triumphs, but still about Cupid not an actual war.

37- ‘his tu militibus superas hominesque, deosque.’ Continuing Militia Amoris theme. Ovid points out that Cupid’s soldiers Carresses, Error and Madness are so powerful that they can conquer not only men but also gods.

38- ‘si demas commode nudus eris.’ Ovid does remind Cupid though that without these three chief soldiers he would be defenceless.

39-40- ‘de summo mater Olympo pladet.’ Not just humans joining in this imaginary triumph, but the Gods too as Venus is applauding her son and showering him with rose petals. This brings the reader back to earlier in the passage where Mars himself had given Cupid his new chariot.

41-42- ‘gemma’ jewels, ‘auratis,’ ‘aureus,’ golden. Extravagance of the triumph is shown through all the jewels and gold.

45- ‘non pussunt licet ipse velis cassare sagittae.’ Cupid’s arrows are so powerful, that Cupid could not stop them even if he wanted to. Love is so overpowering, and controlling, that even Cupid himself, one of gods of Love, cannot always harness it. 



