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[bookmark: _Toc502203860]Abstract

The voice of the ghetto is strong and powerful, this essay discusses the influence that the globalisation of the hip hop movement has had on different cultures and languages around the world. The essay also relates the political power held by the British subgenre of rap known as grime and how the candidates of the recent general election targeted the youth population to go out and vote by collaborating with influential and prominent grime artists of the time. This method of influence is also known as hegemony and in this instance has proved successful as the youth votes had risen by 64% from the previous general election. 
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"Keep in mind when brothas start flexing the verbal skillz, it always reflects what's going on politically, socially, and economically." 
Musician, Davey D
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[bookmark: _Toc502203863]1. Presenting The Voice of the Ghetto
Forty years after its conception in South Bronx New York, Hip Hop and its global sub genres, are still prevalent in today’s society. Initially formed as a platform for the disenfranchised youths of black America to express their feelings of frustration against the oppression and discrimination they were experiencing in everyday life, Hip Hop has become a global platform for the destitute to deliver their testimonies of their everyday cultural struggles. [1]
The hip hop scene communicates through the clever and creative medium of lyrical rap. Referred to as the ‘CNN of the Ghetto’ rap is a living testimony to the cultural, institutional, economic, social and political hardships and disadvantages faced by the impoverished youths of the world, regardless of race, religion. Often perceived as misogynistic Hip Hop often gets a bad reputation which is usually misguided because when you think deeper about the lyrics and the influence of the hip hop movement then you can see that it stems from a place of oppression and is actually a story being told from the viewpoint of the artist which outlines real life situations that they face. [1]
This essay aims to bring forward a discussion regarding the way in which the globalisation of hip hop has influenced different societies, cultures and races around the world through language and politics. 
Hip hop has influenced language around the world including introducing rhyme into the Japanese language through the influence and mainstreaming of hip hop and also the acceptance of the Cantonese language in Hong Kong thanks to the mainstream hip hop scene. These influences will be analysed through the works of Dr Ferdinand Saussure who states that language is the most important factor of a culture. [2,6-9]
Furthermore this essay will explore the political influence the hip hop movement has had on British politics through the sub-genre of grime and grime artists, including the London riots of 2011 which arose from the fatal shooting of Mark Duggan and which fuelled the grime scene with a massive resurgence. We will look at how this second coming of grime has influenced current politics in the UK including the 2017 General Election, and how these incidents relate to Dick Hebdige’s theory of hegemony, which is links media influence to the way of thinking of a culture group. [14,15,17]
This essay aims to appreciate and discuss the ways in which hip hop has gone from influencing the mainstream to becoming the mainstream and how it has played a part in shaping society as we know it today through language and political views. 

[bookmark: _Toc502203864]2. Global Noise
This chapter will discuss hip hop Linguistics and how the cultural homogenisation of the language of hip hop has grown and influenced cultures around the world. 
Today, the most dominant element of hip hop culture is rap; rapping is essentially the verbal placement of creative and complex rhymes to the rhythm of the beat. Since its development the hip hop cultural movement has grown to attract a huge global following which has resulted in the development of a vocabulary that is recognised and used amongst hip hoppers around the world. This hip hop language – just like other recognised languages has evolved throughout the ages in order to remain relevant and adapt to the needs of its users. An example of this is how the word for money has changed in rap songs throughout the ages, this is shown in figure 1 below. 

Figure 1: Evolvement of the word for money throughout the ages of hip hop culture
 
Language is the most important part of a society or a culture as stated by Dr Ferdinand de Saussure in his course in general linguistics 1916. [2]
“…more obvious is the importance of linguistics to general culture: in the lives of individuals and societies, speech is more important than anything else.”
Ferdinand de Saussure course in general linguistics 1916 page 7 [2]
This is very true in particular of the hip hop movement where the use of language through the medium of rap allows the user (the artist) to control and manipulate the narrative of their story by using metaphors, puns, rhetorical excursions and other creatively clever wordplay that can disguise the true message to an outsider of the hip hop movement. This therefore influences a group of people to their way of thinking and as such engaging them into the hip hop movement through a sense of connection with each other, a way that they can relate to one another through the use of this language, which they see as their own, shared amongst themselves. [3] But this is just one of the many geniuses of the genre of rap and shows the influence and power that it holds since its creation.  The language of Hip Hop has grown so large that there is even a dedicated website to the slang of the culture called Urban Dictionary and also a website (www.genius.com) that translates the meaning of rap lyrics so that people can understand the true meaning of what is being said, I believe this has been created in order to grow the Hip Hop community even more and involve more people to the movement. I think that the movement has reached so many other cultures around the world that may not understand the English language word play and as such this platform was generated as a way to expand the movement but also to keep the community together through its globalisation. 
The root of hip hop music is very much attributed to black American culture. Perry (2004) [3] states that this is down to four central characteristics: 
1. “Its primary language is African American Vernacular English (AAVE)
2. It has a political location in society distinctly ascribed to black people, music and cultural forms
3. It is derived from black American oral culture 
4. It is derived from black American musical traditions”
Perry 2004, prophets of the hood (p 10). [4]
When we consider these characteristics in depth we realise that it is related to the ancient African culture of the griot. The griot had a prominent role in traditional African society which was to provide cultural entertainment through storytelling and to be the one who also served as the historian relaying the past histories and struggles of the African people to upcoming generations. Smitherman (1997) [5] states that the rapper is the African American griot and as such their duty is to testify the truth in their raps whilst being linguistically fluent, in order to provide catchy and entertaining prophecies. [5] The language used in hip hop songs is often deemed to be misogynistic materialistic homophobic racist and even angry. However when you look deeper you see that the rhymes are poetic and designed to tell a story of a particular situation from the viewpoint of the narrator, such as the case with the griot. 
From the roots of its creation to its evolvement and globalisation the hip hop culture has influenced many cultures around the globe, we will take a look at two cases in particular where through hip hop a cultures language has been dramatically changed.  
[bookmark: _Toc502203865]2.1 Japanese Rhyme and Hip Hop 
The incorporation of rhyme into the lyrics of the Japanese Hip Hop scene is a prime example of the globalisation of the language of Hip Hop. The hip hop culture is often perceived as violent and aggressive which are not usually traits affiliated with the Japanese language however a study by Tsujimura and Davis (2009) [6-8] states that Japan at the time of the introduction to rhyme into the language had an actively popular rap scene and they cite Manabe (2006) [6] to certify this. This may seem surprising because predominantly hip hop is expressed through creative rhyming and flow strategies and this is not an associated feature of traditional Japanese poetry, Tsujimura and Davis state that in fact the Japanese language had no notion of rhyme what so ever, however, the Hip Hop scene caught on so much in Japan that Japanese hip hop artists such as Dragon Ash have worked to adapt the Japanese language to work with rhyme and flow by reconstructing the syntax of the language for raps. Tsujimura and Davis in their study have shown that Dragon Ash lyrics “clearly illustrate the borrowed notion of rhyme into the Japanese rap scene and shows how influential the global hip hop scene has been in impacting this.” [6,7]
This particular example of language globalisation indicates that hip hop has the power to enable artists to explore endless possibilities of evolving and testing the aesthetics of their language. This has been defined by Befu (2001) [9] as the “hegemony of homogeneity” which I interpret as giving power to the ability to incorporate and combine different lexical notions across different languages and thus creating a globalised form of communication. [8,9]
[bookmark: _Toc502203866]2.2 Cantonese Language and Hip Hop 
Another good example of how hip hop has influenced language around the world is the acceptance of the Cantonese language in Hong Kong. The Cantonese language has always been associated with the working and poorer classes in Hong Kong and as such the use of it has been considered a taboo. Lin 2009 [10] states that due to colonisation and economical reasons it is English that was the predominant language of Hong Kong as it is perceived as a privileged tongue to speak thus making Cantonese a secondary language and looked down upon by the upper, English speaking, classes of Hong Kong.  Lin goes on state that:
“Hip-Hop has not only been able to establish itself as a prominent genre of music in Hong Kong, but has been single handedly responsible for the normalization of the Cantonese chou-hau. This was directly related to the power of Hip-Hop and its creative marginality.”
Lin, 2009 [10]
Directing back to Dr Ferdinand Saussure’s statement above (“…in the lives of individuals and societies, speech is more important than anything else.”) [2] we can see that language is indeed the most influential here and suggests that the use of language, in this instance the actual language that you use, is actually perceived to reveal your standing in society. Hegemony comes into play here also as the popularity of the Cantonese language became lucrative to others when a growing number of people with desired lifestyles began to use it. Hip hop allowed the Cantonese language to become socially acceptable by normalising a language that was already their mother tongue and as such giving them back power after their colonisation and oppression. 
[bookmark: _Toc502203867]3. Under the Influence
This chapter will discuss the influence the hip hop movement has on the way in which people think about politics and how this is discussed through the hip hop community globally. We will discuss in depth how the British hip hop subgenre Grime has influenced recent political movements in the UK and the effect that this has had.
Music in general has always been attributed to being politically fuelled from Bob Marley to the Teddy boys the words and messages relayed through songs has always attracted large followings of people with the same views and has had massive influence over the views of other people by enlightening them to an alternative viewpoint, one that they may not have access to through general mass media. Rap in essence is no different and has a big influence in politics. 
This can be related to Freud’s theory and psychoanalysis of how music subconsciously may have an effect on somebody. It has always been known that music may trigger somebodies emotions, or a memory let alone have an impact on how someone may think or act.  Freud states ‘that the best music comes from and mainly expresses personal experiences’ but arises and speaks to what Jung calls our ‘collective unconscious’ 
“it taps directly into our psyche at the deepest possible level and addresses archetypal and existential concerns about the human condition, concerns and experiences we all share. And it connects us ultimately together.”
Diamond, 2012 [11]
Rap is recognised as being the reflection of reality for an artist a way in which they can express the story of the hardships they are facing in daily life, and as such allows others to relate to these situations and encourage them to find similarities to oppressions and hardships that they may face in their own lives, thus forming a community of people that all relate to a similar situation and uniting these people around the world through the hip hop nation, but this also allows people to feel that they too can use rap as a global platform to express their own hardships which in turn allows hip hop culture to become the norm in society, which is noticeable in the way in which hip hop has gone from influencing the mainstream to becoming the mainstream. 
Created during the reign of president Regan and thriving now more than ever with the ethnical difficulties being faced in America and with the reign of the new president Donald trump we can notice a pattern that the hip hop and rap scene thrives when the black communities are facing oppression which is brought to light through media but people seek the alternative access to the story from the rappers themselves to understand the hardships that the black communities are experiencing and as such this promotes and boosts the hip hop movement to the mainstream enabling it to become talked about which is ultimately the goal of the rapper as they want their story to be heard especially as they are aware that they are not the only ones in the struggle they want people to understand that they are not alone and together they can unite, with this thinking rap could maybe considered to be a kind of lyrical Samaritans. 
While primarily rap is linked to African American communities the globalisation of the hip hop movement has seen a spread to communities of people of colour around the world  I speculate that this is due to more people feeling oppressed or being made to feel like a minority in their community. This can be related back to the above-mentioned passage by Diamond (2012) stating that music unites us through connecting us at the deepest possible level of our psyche, people are feeling the same and thus connecting through the medium of music on a subconscious level. [11]
[bookmark: _Toc502203868]3.1 London Grime and British Politics 
Just as hip hop in general is recognised as being created from a political standpoint the British subgenre of rap known as grime is recognised as stemming from a dark place when the youth were in revolt against an ignorant state, this recognition in itself shows how influential hip hop is that communities in other countries have followed suit by creating their own sub genres of hip hop with the same agenda, which is to produce a platform to voice the goings on in inner city life. [12]
On its initial debut, in the early noughties, UK grime was perceived as exploitation of selling drugs and earning money in a bid to get younger generations to join gangs across the UK. It is still hard for the artists to shake this perception today, with certain artists’ shows being shut down by the police an example of this is Giggs’ concerts which have been shut down on a number of occasions over the years, most notably in 2010 and in 2013. [13] However when you take a deeper look or listen a little closer you realise that grime is fuelled by a political agenda and a story of what is happening in the day to day life of the UKs impoverished underclass youth. [12] While grime has always been politically motivated it has usually been more concerned with the politics of the ‘hood’ as in the issues with the local community in which the artists live. However it seems that since the resurgence of the grime scene which came around the same time as the fatal shooting of Mark Duggan the grime scene now consumes itself with the politics of the country, with artists directly addressing the government and individual politicians in their songs, a great example of this is Dave’s 2017 freestyle rap titled ‘Question Time’ [14] which is a play on words for the questions Dave wants answers to and the weekly house of commons session that sees the prime minister answer questions from MPs. This clever use of language immediately ignites engagement and connection between a listener of Dave’s music and the goings on in weekly British politics, and whether actively or passively, the listener will absorb the information surrounding the lyrics of the song which again shows the power of the language of hip hop and also the political influence. [14]
When it comes to the politics in the UK and the influential role of the urban Grime scene we can see already that there is much to talk about. Here we will take a look at some of the most influential issues in recent history. 
[bookmark: _Toc502203869]3.1.1 Mark Duggan and the London Riots
The controversial killing of 29, year old, Mark Duggan from Tottenham with only two minor convictions and an alleged gun in hand he was fatally shot by an officer in London. This incident led to protests across the country, it was not long before the peaceful protests turned into what is now known as the London riots of 2011, where looters and rioters rampaged the city and other parts of the UK. This was an obvious political outcry for the fatal outcome of an unarmed black man subjected to the “hard stop” procedure by law enforcement. [12,15]
While grime was still being created the scene had slowed down, the passing of the London riots saw an increase in artists, music and stories, of how British black youth are often targeted more by police, grime has become the platform for these people to tell their version of events, how they are struggling against the governments and the police and how they are targeted on a frequent basis.  [12,16]
Mark Duggan was not a registered gang member or affiliated with gangs in any way he had two previous convictions for petty crime including the possession of cannabis and yet he was shot in what has now been deemed a lawful killing. Grime artist Lowkey released his song Dear England two months after the shooting, while directly addressing the incident in Tottenham, and the incidents that followed, Lowkey also expresses further frustrations felt from inside the country following on from the 2010 elections, and consequently student riots. [12.15,16]
“Who’s the government, a government that can’t govern,
 can’t you figure its way bigger than Mark Duggan
 bigger than Smiley, bigger than Jean Charles
 hundreds are dead not one killer is on trial” 
Lowkey: Dear England 2011[17]

The lines above, taken from the aforementioned song see that Lowkey is telling us that the protests may have been brought about by the killing of Mark Duggan but it is also bigger than it, it is not the first time someone has been shot by the police the people have seen it happen before and they have seen people get away with the murder of these people and feel that is what will happen again and that’s why the protests turned violent because the people felt they would not get justice and that they were not being listened to. The people feel that they are not being heard, lied to, and overall receiving unjust treatment. [12,14-16]
[image: The Hard Stop film]Figure 2: Image from the2011 London Riots [15 ]







We can link the incident of the London riots to the theory that Dick Hebdige described as Hegemony In his book ‘Culture to Hegemony’. Hegemony is a situation which certain individuals can gain authority over subordinate groups without direct imposition or persuasion. They simply win and shape consent of their follower’s thoughts and actions but also make it look natural. 
 UK media is definitely a form of hegemony, and can be seen within this situation. This doesn’t suggest that hegemony is bad or good it just depends which situation it is attended to and how. With the incident of the London riots I would say that the media amplified the situation and blew it out of proportion initially and as such this projected a negative image on the youth of the UK, I don’t feel that the rioting was the right way to approach the issue but I feel that the youths may have felt pressured and just retaliated in a way in which was emotionally charged due to the situation at hand. I believe that the riots spread across the country due to the media portrayal of a purge incident which shows the influence not only of the media in amplifying the incident but also of the following of the black youth of the country, as they did turn up to protest, peacefully, in the first instance.  [18-20]

[bookmark: _Toc502203870]3.1.2 #Grime4Corbyn 
The British General Election 2017 is a huge talking point on how the Grime scene has influenced the political views of the country. The support received for the Labour Party leader Jeremy Corbyn was overwhelming and unpredicted. Even though the Labour Party did not win the election, the result was a hung parliament, and brought about a huge talking point surrounding the ability of the Conservative party to lead the country. Essentially the grime scene pulled together and rallied around the Labour leaders campaign encouraging young voters not to vote labour but just to vote in general, this is important because even though they did not tell people which way to vote they just voiced who they will be backing and why whilst also encouraging younger generation to get out and vote. [21-22]
The hashtag #Grime 4 Corbyn was trending on twitter and a secret party was planned in London with grime artists performing. Tickets were available to those who registered to vote not to those who voted labour. This shows the way in which the grime scene influenced voting and promoting of the election, whilst seemingly, not influencing the vote, although in accordance to Freud’s theory, this would have caused an influence on a subconscious level at a minimum. [21-22]
[image: ]
Figure 3: #Grime4Corbyn Secret Party Flyer [22]

This grime influence is attributed to the high turnout of young voters with 57% of 18-19 year olds and 59% of 20-24 year olds voting according to official YouGov statistics. [23] And the Telegraph newspaper reported that two thirds of new voters, 453,000 people, who signed up on deadline day were aged between 18-34. [24]
As with the London riots we can link the #grime4corbyn secret party to Hebdige’s theory of hegemony. With regards to the #grime4corbyn campaign I would say that the use of hegemony had a positive impact on engaging the younger generation with the general election by encouraging them to vote without persuasion on who to vote for, which also encouraged further engagement in discussion about politics amongst the young people. 
As previously mentioned hegemony has been used through media for years and Hebdige’s main theory lied through the mainstream television channel ‘MTV Base’ however this instance shows how social media has changed the way in which we can manipulate the mainstream and influence a population through hashtags and celebrity handles and selfies. 
Hegemony creates certain subcultures and can mainly take two forms, the first form is about the conversion of sub culture signs into mass produced objects and the second form is about labelling and redefining of deviant behaviour by dominant groups. Subcultures, like cults exist because certain movements desire to different from the mainstream ideologies, an example is MTV, who will make superstars and celebrities, and because they have a main following from the population they know they have an influence enough to subconsciously make them want to dress a certain way or talk a certain way simply because these celebrities portray a lifestyle that is appealing to the audience and as such they become idolised. This is essentially what is happening with the Grime for Corbyn campaign, idolised grime artists have endorsed Jeremy Corbyn either because they genuinely support him or because they are being utilised as a tool in the campaign. [18-20]
Corbyn’s campaign saw support from Novelist a popular grime artist from Leeds, who published a powerful essay about youth culture and voting, as well as strong social media support from Stormzy, and even a cameo from AJ in an official Labour Party video where he talked about university fess, the NHS all political views in which Corbyn was stating. Also the very influential grime artist JME had a meeting in a North London cafe about social cleansing, why people vote tory and the labour leader’s unpopularity, which again only engages the younger grime fans more into the cause, into finding out more and discussing it amongst peers which again shows how influential the grime scene really is. [21-22] The youth were being targeted by the politician but indirectly through influential artists which had the attention from the youth.  which did work as the results came back that youth votes had risen by 64% from the previous general election. [23]
If we consider that the grime scene started to thrive again after the London riots and again we saw a resurgence of grime in 2016 after Brexit and its powerful continuation through 2017 and the age of austerity we can make a suggestive link to state that more people are expressing their feelings and views through the medium of grime and even more people are buying into these people’s views and feelings an relating to them either subconsciously as per Freud and Jung’s theories or through media condition as per theory of hegemony by Dick Hebdige. [11,18]
While these incidents may not seem directly linked at first glance a deeper look into the incidents in the country and it is apparent that the UK grime scene is directly influenced by contemporary cultural issues, and has a deep political agenda embedded into its roots. 

[bookmark: _Toc502203871]4. Drop Tha Mic
In conclusion it is clear to see that since the 1970s Hip Hop has been fueled with a political agenda usually presented in lyrical genius through the use of creative and poetic metaphors and word play. It is apparent that this scene contributes to the populous’ perceptions, bringing them alternative access to what is going on and how it affecting the working class or excluded societies other than from what the media is reporting. 

Hip Hop helped stem a different form of language, for example street slang was introduced heavily which then paved way for street artist to graffiti or tag. Many different cultures have taken something from Hip Hop for example hip hop helped the notion of rhyming in the Japanese language and also helped mainstream the Cantonese language. In many ways the Cantonese language had been oppressed over many years where Hong Kong would talk English but with a recent taking to the hip hop culture it has helped publicise and normalise their own language again. Hip Hop has helped pave a way for many words that would not be in an Oxford English dictionary but actually manage to form a dictionary of its own, which is called the ‘urban dictionary’ and can be accessed online. This urban dictionary is updated on all slang used within hip hop/rap and even grime music, this is in addition to the website genius.com which is a rap lyrics translation site allowing the user to understand the message of what the artist is trying portray in their songs. 

 	The narrative of this essay consistently relates throughout to the suggestion that through the hip hop movement disenfranchised youths of the world are able to have a platform to tell their stories of oppression and liberate their thoughts and feelings, this is important as it has shown the power of the hip hop community and the united front that this platform provides around the world, a community that so many want to feel a part of. This essay has also seen how big of an influence Hip Hop has had on the language of different cultures around the world it is likely that this is because of Hebdige’s theory of hegemony. How mainstream media (social, TV, press) use this to influence the public subconsciously. With Hip Hop being pumped through the mainstream media it was hard not to subdue to their intentions, in neighborhoods what was deemed “cool” would be compared to that as seen on TV and internet portals through music videos and films for example how we talked, how we dressed and how we acted. On the flip side the media could portray hip hop music in a whole different light. Where groups of people would be automatically labelled or perceived to be of a certain manner because of what has been put on TV, which has happened, as discussed in the essay in the instance of Giggs, who had a bad reputation which he struggled to loose and resulted in his concerts being cancelled by police.

I also believe that Sigmund Freud’s psychoanalysis of how music subconsciously may have an effect on a person, specifically younger generations. It has always been known that music may trigger may trigger someone’s emotions or make them think or act a certain way. Hip Hop still has one of the biggest influences of the world today, whether it be fashion, films or music. I believe that the media/government recognised this and believed that they could apply the hegemony theory to hip hop and from there they could control or manipulate its audience and shape society to how they wanted and saw fit. 

To further analyse the culture of hip hop for a better understanding the use of ethnography would be the best method. 
“Ethnography is a qualitative design in which the researcher describes and interprets the shared and learned patterns of values, behaviors, beliefs, and language of a culture-sharing group”
Harris, 1968 [25]
Two key areas that mentioned in this conclusion that could be studied further through the use of ethnography are: 
· The manipulation of the UK Grime scene by government officials to promote political agendas through the use of hegemony – using critical ethnography practices. [25]
· A study of the oppression faced by youths in ‘the hood’ through realist ethnography practices - reporting on experiences of everyday life of the participants. [25]
I feel that these methods of research being applied to hip hop and the sub cultures it has formed would allow people to have a better insight and understanding of where this genre of artists songs stem from and why they talk about the content they do instead of making a judgment without understanding the bigger picture. [25]

The Hip Hop movement isn’t slowing down anytime soon and as such there is huge opportunity for what will come, the invention of a global language through hip hop the coming together of the followers of hip hop to unite against governments maybe even the revolution of the hip hop movement which we would hope would put an end to oppression of minority groups as we can conclude that is the message that the whole community is putting out there. 
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