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 In the Pembrokeshire landscapes of the Preseli mountains and golden beaches, the influence of human interaction can be seen in footpaths to coastal locations, flattening ground for accessibility, farmland instead of forested areas. However perhaps less noticeable is the landscape’s influence on the people. Using a new materialities approach this essay explores how Pembrokeshire locals interact within the landscapes and demonstrates the non-human agency of the landscape itself. The landscape is shown to exert agency, influencing interaction between people and the land. The local experience of the landscape is subtle, and often unobtrusive, with the experience of the landscape being a part of everyday life.  Human understanding of the self is deeply rooted in engagement with the local landscape and the memories of place shape human understanding and engagement with a place as well as the landscape influencing the same memories. 
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Memories, stories, and experiences are shaped by the landscape of their setting. The human experience within a landscape is simultaneously a unique, personal and a shared interaction with place. It is a is a mostly sensory interaction with space, a relationship between person and land shaped by sensations, tying together the overall physical experience and personal understanding of the place. Shared experience of landscape is the connection with other people within the specific landscape, often shaped by the phenomenology of the topography. It is the collection of these interactions, experiences, stories, and memories that contributes to landscapes being a lived in, lively place. 
It is important to define what landscape means in the context of this research project. Landscape refers to the wider place, a landscape has no set boundaries but is defined by the visible topographical features. Ingold, describes landscape as “it is what you see all around: a contoured and textured surface replete with diverse objects - living and non-living, natural and artificial” (Ingold 1993)
Casey concept of place provides a framework for this discussion. Place is the word used to describe the immediate area as felt and experienced through touch, smell, hearing, and feelings, but is still within the wider area of the landscape and is distinctly different from the concept of space. Places are not empty static things they become active participants through recollected memories and stories of the area. Casey makes a distinction between space and place.  ‘Space’ suggests an empty place, without the movements through, interactions of, and being an area of dwelling for, countless objects.  
I examine the landscape with the understanding that the places discussed are central to their own existence and do not only exist due to human engagement, however, we can only understand the landscape through our own perceptions of it. Edward Casey’s concept of landscape gathering is central to the research of this essay. This research explores the interaction of Pembrokeshire locals with the landscapes of the Preseli mountains and the beaches of the south and west coast of the county. It investigates how the various places within the landscape gather memories, stories, and experiences and how these are directed and influenced by the phenomenology of the landscape. itself. 
[bookmark: _Toc891530370][bookmark: _Toc101795325]Methodology and Literature Review 
In order to understand how people interact with the landscape it was important to gather verbal accounts of local stories of being in the two landscapes of the Preseli mountains and the Pembrokeshire beaches. Pembrokeshire locals were selected as participants for this project and informed consent was given. Authentic accounts of the first-hand experiences with the two landscapes where important therefore informal conversation was key to gathering the un-influenced stories.
 Prior to the start of the conversation an explanation of the topic was provided to the participants. Two of the four conversations with the participants happened in person whilst sitting down at the Pembrokeshire beach of Fresh Water East. The other participants spoke over the phone. This was to allow the participants to speak on the subject in a place they were most comfortable to do so. All notes from the conversations were taken on a password protected personal laptop. Each participant was offered the chance to come up with their own pseudonym, this was to allow anonymity to the participants if they wished. All the participants decided to use a self-chosen pseudonym for the project. No real names are used in the essay.
A key piece of scholarship was the starting point for this research. Thinking Like a Wetland by Dillon et.al 2012 challenges the reader to engage with place in a conscious manner, through the theory of ‘Therapeutic deconstruction.’ Understanding that we as humans are not central to the world and moving away from the anthropocentric viewpoint is not simply important but necessary to help us better engage with the world we live in. Thinking Like a Wetland emphasises the importance of engagement with land as a multi-disciplined activity and criticises the overuse of categorising. It promotes the importance of collaboration both in a multidisciplinary way in an academic sense but also between people and environment.
Understanding the interactions and engagement between Pembrokeshire locals and the landscape of the county touches upon the concepts presented in Thinking Like a Wetland. Chad Staddon in “squelching along thoughtfully” discusses the often-passive nature of human engagement with wetland and the joy of active conscious engagement with ‘wet’ (Dillon Et.al 2012).`In a similar nature the local experience of landscape is often that of passive engagement, moving through the landscape, working, walking, and achieving mundane tasks. That is not to say that active conscious engagement is uncommon but whilst a visitor to the area may seek out a place amongst the landscape, the local is already there. 
The temporality of the landscape by Tim Ingold explores landscape within the boundaries of time and of place and aims to " to bring the perspectives of archaeology and anthropology into unison through a focus on the temporality of the landscape.” (Ingold 1993). The article focuses on the discussion around understanding landscape as both a backdrop to activity as well as being a culturally important and engaged place. It is the collective history of a place that Ingold discusses in the article and the term ‘dwelling perspective', is used to explain how “the landscape is constituted as an enduring record of - and testimony to - the lives and works of past generations who have dwelt within it, and... have left there something of themselves (Ingold 1993).” It is the feeling of being part of the unwritten history of place that multiple of the participants touch upon during the research and will be expanded upon further in this essay. 
Tim Ingold’s article discusses the agency of landscape and how the landscape suggests itself to be used in a particular way. We tend to think of the landscape as passive and static but it is constantly moving, it is never the same day to day. We think of people as the prime object with agency within a place however, the landscape is asserting its own subtle agency on us all the time. The paths we take, the places where we pause are affected by the topography of the land. Ingold explains how this works through the concept of ‘taskshapes’; how the landscape suggests itself to be used in a particular way. Desire paths for example accommodate features of the area and suggest ways for people to traverse the land. This concept is used to understand the ways in which the participants experience the landscape. 
Edward Casey explores how landscape is a ‘harbour’ for interactions, experiences, memories, and stories, (Casey 1998). In the article How to get from Space to Place in a short amount of time Casey focuses on the concept of landscape gathering and explores the five ways in which the landscape interacts with human engagement. These include holding together, holding in, and holding out, the gathering reflecting the layout of the landscape, keeping, privileged residents, and lastly, the holding of unembodied thoughts and memories. It is this framework of the five ways of landscape gathering that inspires this project. The essay primarily focuses on the fifth concept of gathering. Casey writes “places also keep such unbodylike entities as thoughts and stories” (Casey 1998). Over time landscapes can become culturally important, Casey talks about the ‘intensely gathered landscape’ of central Australia. This project investigates how landscapes in Pembrokeshire gather cultural and personal meaning to the local population. 
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Three major themes emerged from the research. The concept of the ever-changing nature of a landscape was discussed by multiple participants. The landscape’s ability to be both continuously changing whilst simultaneously never being different. 
Ingold's observation of the temporality of the landscape was echoed in some of the comments that participants made. Elliot talked of coasteering and climbing up cliff paths to leap into the sea, he noted that the path was well worn into the rocks of the cliff with many years of people taking the same route leaving a path in the cliff face. 
“Time erodes all things and actions assist that - the effect on the space around us that we have, (eventually we leave a mark, and those thing things leave a mark on us) we’re all part of that cycle” - Elliott
Elliot clearly felt he was part of an ongoing process which would change the landscape which was seen as not fixed or finished. With every person to move through the landscape to the same cliff jumping spot the more people would leave their own mark upon the landscape. The prosses would also leave a mark on himself, the landscape is seen through an interaction between human and place. Edward Casey talks of how movement, to and from as well as within a place is determined by the nature of the landscape’s typography (Casey 1998). The landscape has its own agency directing people through its topography to move within its boundaries. Elliot is talking of the eroded paths of the cliff jumping area, but it is important to note that it was the nature of the landscape that provides the ideal place to reach the sea. The boundary between consciously made path and naturally generated space is blurred in this instance, and the mark left on Elliot from the experience is just as prominent as unconscious contribution to eroding the path in the rock. 
Similarly, the ever-changing history of the place as understood by each visitor leaves its mark on the landscape. One participant, Tan, talks about Pentre Ifan and how the landscape echoes the age of the space. but the curated area surrounding the cromlech is vastly different to how the place would have looked when the first stone was placed, even the surrounding landscape has changed over the years, with forests receding and fields and farms taking root in the surrounding countryside. The landscape continues to evolve around the human interaction, yet it still draws us to the area. 
“The rocks have been there for what feels like together, being near the mounds of rocks makes me think of how long they’ve been there and who’s walked here before me. I like coming up with stories for those people. “-Tan
The deliberate human engagement with the landscape differs from the un-conscious pathways of eroded footfall, however the topography of the landscape is still the agent that draws the person to the space. At Pentre Ifan, the cromlech became a place of focus for visitors today yet, as Tan expresses, why was that exact location the chosen place for the grave to be built? Ingold uses ‘taskshapes’  to express how topography of the past continues to express a similar understanding of the landscape in the present as felt throughout history (Ingold 1993). With Pentre Ifan the cromlech was built but the landscape made the site ideal for building. The place is today a connection to the past through the draw of the constructed cromlech however the agency of the landscape continues to have an effect on the visitors to the location. 
“It's this level of environmental storytelling intentionally or unintentionally by those who came before us - the melancholy of lost civilisations where your, where you are part of the unravelling story of those who came before you, through the memory of what was.“  - Elliott 
The romantic view of the landscape that Elliot has presented, speaks of a special experience, landscape has the power to stay with us on a deep level, and the connection with the landscape stays with a person even after leaving the place. 
The landscape was often referred to in two parts, the subtle continuous presence of the land and the purposeful visit to a place. Participants described how the landscape would draw them to visit at certain times of the day or in particular weather, exerting an attraction to draw them to the place. The vastness of both landscapes is quoted as being important aspects of the land, and a major reason for drawing the participants to the spaces. 
[bookmark: _Int_JDqLu94B]“The lighting and sky is such an important aspect of the space,” - Sally Marsh recalling a visit to Pentre Ifan in the Preseli Mountains.
Sally expresses how the lighting contributed to her experience of the landscape, the vastness of the space and the landscapes natural features where of significant importance to the reason for visiting. Joe talks about how experiencing this landscape allows them to disconnect from the pressures of a busy life. 
 “And being part of a huge landscape. Being small in the grand scheme of things. Just one of these small things. The world is so alive and so vastly disconnected from every day. I'm one of those things but I’m disconnected from the business of life” – Joe Sudds
The scale of a landscape can produces feelings of calm, as we adjust our perspective, and this is part of the draw of both landscapes. Joe talks about how he feels both disconnected to his everyday life whilst also feeling connected to the wider world whilst visiting the Preseli Mountains.  Elliot refers to the same feeling as being a kind of “overview effect” where a person feels small in comparison to the scale of the landscape so therefore the scale of your own problems is also much smaller in the grand scheme of things. Joe Sudds briefly touches upon the feeling of connectedness that being in a vast place makes him feel. It is this interconnectedness of things. Meshwork is the term concept that Ingold uses to discuss the connectedness of all things, of all objects, as part of the world (Ingold 2021). 
However, more so than the large-scale landscape, for the Pembrokeshire locals the landscape had a much more subtle presence, it was not necessarily the conscious draw and want to go to the spaces that was key to their interactions with the landscape but the incidental and un-planned visits to the places that left a mark on the participants. 
“I’d never GO to the beach because I was already at the beach...Go to work, walk to the shops, I'd just take a break before heading home to watch the sea, but it was never a conscious action, it was just THERE.” – Elliot
It is the subtle interactions with the land, that familiar presence of the place that is what Elliot talks about here. There is a sense that the landscape of Broad Haven beach as being a part of Elliot. The interaction and connection between person and landscape is unconscious and subtle. Edward Casey writes: 
[bookmark: _Int_W0gnO7Oh] “Just as there are no places without the bodies that sustain and vivify them so there are no lived bodies without the places they inhabit...bodies and places are co-natural terms. They interanimate each other” (Casey 1998) 
It is this interaction on both sides suggests that the landscape effects the individual on a personal level. This can be seen with other participants also. Sally marsh talks about the beach of Fresh Water East and anthropomorphises the landscape referring to the area as a ‘kind’ place, and as ‘like visiting a distant relative’
“A beach that's been there throughout your years and through every generation so when I end up at the beach it's like seeing an aunt or uncle. you can just drop in. Popping in just to see family.” - Sally Marsh
Casey states “places also keep such unbodylike entities as thoughts and memories.” (Casey 1998) With the participants of the research offered up many recollections of their times in both the Preseli Mountains and on the beaches. The landscapes not only gather memories and experiences but harbours them there. Elliot talks about how in his memories the landscape of Broad Haven beach is unchanging.
“I always have an ‘image’ of a place. When I think of Broad Haven it’s always from the same angle. It's this image that’s so firmly fixed in my mind to the point that when I go home and drive back from my parents' house if I drive on the top road, I'm like “oh damn I didn’t go over that hill” when I do travel the right way there's that realisation of ‘This is Home’” -Elliott 
 The concept of landscapes harbouring memories is echoed aby Elliott as he talks about how re-visiting a place is as much about re-living the past experiences of the place as experiencing the landscape as a new visit. 
 “it's less about making new stories but more about re-living old memories” - Elliott
The people belong to the landscape just as much as the landscape belongs to the people. The interaction with the landscape is a two-way engagement. An engagement that does not only exist in the physical interaction but also the memories of a place shape the interactions the person has with the landscape. Sally talks of the claim she feels not over the physical place of the beach but of the memories that are kept in the place. 
“The beach is mine in the fact of my memories of the place, They're such special memories of the place. You have claim over those memories of those times” -Sally
There is a collaboration between human and land, land and person (Dillon Et al).  The interactions that people have with the landscape are shaped by and shape how further interactions I the place are experienced. Memories and recollected experiences are kept by the place and shape the personal understanding of the area. 
Sally marsh writes, “I think that we are really lucky in where we lived, if I lived in the city, I would be a completely different person, family experiences would be completely different.”  Landscape shapes who we are as people and we in turn shape the landscape.
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The research showed that local landscape influences the relationship between people and land. The interactions between landscape and humans have a mostly subtle long-term effect on both the visitors and the layout of the land. The landscape has a subtle agency that dictates the movements of people in a place. Memories shape how people understand the landscape but are also shaped by the landscape. To many Pembrokeshire locals the landscape holds a much subtler presence than that of a visitor to the county.  Human interaction is deeply entwined with the human understanding of self. 
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