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Geological Map of Great Britain: Swansea and the coalfields shown in grey and brown between green gritstone and blue limestone. Penwyllt is situated in the green zone just north east of d5 on the upper right of the map.
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Greed is behind so many destructive processes; greed that’s reached unheard of proportions today, creating an inequality that makes meaningful democracy impossible. But what is behind greed itself? It could not exist without the idea that a human being is material and separate from others, including the environment we live in. (Nagler, 2020)


Preface

This report has been written using an autoethnographic approach. Autoethnography is described by Ellis, Adams and Bochner (2011) as a form of qualitative research that seeks to describe and systematically analyze personal experience to understand cultural experience.





The subject matter lends itself to the autoethnographic approach as it involves a physical and poetic exploration of the landscape of Penwyllt, which is situated at the head of the Upper Swansea Valley. Penwyllt, meaning wild headland, is a complex Post-Industrial landscape going through the process of natural rewilding. Jepson and Blythe (2020) describe rewilding as the restoration of interactions between animals, plants and land disturbances which are necessary for thriving ecosystems.
The exploration of this landscape opened layers of history, geology, and human intervention previously unknown by this author, and which directly informed praxis in terms of its materiality and ontological outcomes.
 






Introduction

This report will discuss the process of moving through and reacting to the post-industrial landscape. The physical interaction of the senses, sight, hearing, and touch combines with emerging layers of knowledge of the area, which are both surprising and revelatory and mirror the geological layers that make up the physical landscape. This artists’ response to it both in terms of philosophical research and collecting, drawing, casting, painting, glassmaking, photography, and projection aims to create a kind of mind map or self-portrait. Both this report and the current material work are of a kind and strive to create an embodied affective encounter with a similar aim to that of Olafur Eliasson, an artist we will return to, who said that he likes “to make art that sees, meets and hears people.” (Eliasson, 2020)






The rewilding of Penwyllt is an example of the earth’s response to our exploitation, it is an answer if you like, or a voice speaking to us from the multispecies biome of what we may need to do to heal. This is the voice that takes us beyond the usual binary thinking that has plagued us and has created our sense of separation from the rest of the living world. Binary or dualistic thinking: us and them, black or white, etc. are relationships based on inclusion and exclusion, like the master- slave relationships found in the philosophies of Hegel and Derrida (Barker, 2004). It may be that we have in this sense 'othered’ the natural world as much as we other those who do not fit with our own philosophies.





The community of Penwyllt grew during the industrialization of the Upper Tawe valley following the building of the Swansea canal in 1798. Prior to that, small quarries existed to extract lime for farming. The limestone was now needed as a flux in the smelting of iron and so a ‘marketplace for a product’ was created by the owners of the quarries. (Matthews,1991)

The geology of the area supplied all the raw materials to produce iron copper and tinplate. Coal for the furnaces along with lime as a flux and the silica to make heatproof bricks for lining the furnaces all came from the Upper Swansea Valley. It was the very presence of these minerals and their extraction using physical Labour that made this author identify with our own body of minerality and its vulnerability and fragility.



Chapter 1.                  Excavating

South Wales and particularly the valleys of South Wales have been physically altered by the process of coal and mineral extraction. 
The familiar landforms of the Upper Swansea Valley are in the most part human changed landforms. The physical appearance of what was once a u-shaped valley cut by glaciers of the last ice age 10,000 years ago, is now a landscape of ledges, hollows, and overgrown spoil tips. 
In this chapter we dig down like the quarrymen in Penwyllt through the layers of human intervention in and on the land. We see how commodification and greed has damaged our relationship with the natural world.





Jean Baudrillard describes consumerism and commodification as being the main driver of our modern lives, and markets have become our “Valleys of Canaan” (Baudrillard, 1998). Our materialistic way of life has had a significant impact on ecosystems, much of which have been driven by a fossil fuel-based economy. Our expectations of having everything we want or think we want so easily accessible continue to push us towards our own potential decline as a species.
In the rewilding of the landscape of Penwyllt there is a sense of hope in the face of catastrophe. That hope is also tinged with very deep sadness that as a species we could ever have thought ourselves apart from the rest of nature, each other, and the immensity of the universe.  
There is a perceived sense of fatigue and division in the human world at this moment in history.  





Texts on the Anthropocene show how humanity has damaged the environment through the exploitation of its geological, biological, and ethnographic resources to a point where harm has been done to both climate and biodiversity (Harraway, 2016). This has created a sense of urgency which has been borne out in the activism of groups like Extinction Rebellion and School Strike for Climate Change. 

How we perceive ourselves in the world is key to how we treat our environment, Heidegger argues that “man alone exists” and explains that existential human nature means that we are not just a separate subjective spectator of objects but are of the world. He used the term ‘Dasein’ which means to be present. (Heidegger, 1996)
Being present and not distant is a key factor in being able to change our attitude towards the natural environment.


The scientist and philosopher Albert Einstein (1950, quoted in The New York Times,1972) recognized that a human being is not separate from all other life, although they may think themselves so; he called it “a kind of optical delusion of his consciousness” and suggested we widen “our circle of compassion to embrace all living creatures.” (Einstein, 1950)
Our distancing or ‘othering’ of the natural world has led to all kinds of environmental disasters. Our current experience is one of a global pandemic. This is despite the knowledge and warnings of scientists of the risk of pandemics because of the way we live and our treatment of non-human life. (Rigby, 2015)
World economies and trade remain the dominant drivers of human existence and are blind to the consequences of how the pursuit of economic wealth becomes our death project when disconnected from nature.



In ‘Staying with the Trouble’ Donna Harraway (2016) cites the Indigenous people of North America explaining how they were and remain connected to the land in a way that white European colonialists were not. The Navajo have a prayer which is recited during weaving, “With me there is beauty, in me there is beauty, from me beauty radiates.” (Harraway, 2016) This prayer is a grounding prayer described as ‘Hozho’ meaning to be at one with all that is around us. Harraway says: 
I think a better translation would emphasize right relations of the world including human and non-human beings who are of the world as its storied and dynamic substance, not in the world as a container. Greed .... destroys right relations at their root. (Harraway, 2016)

Haraway points to the answer to Baudrillard’s consumerism by connecting all living things together using the term ‘kin.’ If we see ourselves as kin to the rest of the living biome, we then have a vastly different relationship with our planet and landscape.



Jeff Malpas in ‘Place and Experience,’ explains our impact on the landscape: 
We are familiar with the effect of human thought and activity on the landscapes in which human beings' dwell. Human beings change the land around them in a way and on a scale matched, for the most part by no other animal.” (Malpas J. 2018)

The scale of the impact of the quarrying in Penwyllt and its opposite hill of Cribbarth was immense, what was former forest then upland hill farms became industrial sites with furnaces and kilns. (Matthews,1991) The local flora and fauna were displaced and altered, with reservoirs of plants and insect communities on the limestone pavement above the quarries. 






The excavating of the deep places of the earth throughout history was done in the main by men and boys. This was a result of the masculine patriarchal heteronormative view of the world which has been hegemonic until recent times. Kate Rigby describes this view as always “battling with the elements.” She describes how these elements are getting too wild even for the patriarchal system to cope with. She suggests that there is a greater and more urgent challenge to: “reshape our socioecological practices of human and nonhuman co-becoming in ways that would enable future generations to interact more safely and sustainably.” (Rigby, 2015)







Human assertion has been the dominant force of the secular modern world, Rigby in her postscript to Dancing with Disaster discusses how we have:
Suppressed any sense of eco-cosmic interconnectedness …. which actively militates against the recognition of the unfathomable indebtedness of each of our lives and all human cultures to countless more-than-human virtually material entities and processes, whether from the deep past or here and now, in our midst but outside our limited horizon of consciousness. (Rigby, 2015)

The destruction of our environment runs in parallel with how we see ourselves and how we organize ourselves as a community.
Thomas Berry, an eco-theologian, has described our desperate situation of disconnectedness. He, like Rigby, believes we must call up from the unconscious mind new ways of seeing that come from deeper within us than our rational minds allow. We need spiritual intimacy with the natural world. (Berry, 1999)




Being aware of the depths beneath your feet when walking in the Penwyllt quarries gives a sense of spiritual depth, the awesomeness of geological time and the insignificance of human time. The author and psychologist Sue Stuart-Smith talks about how the natural world can heal our minds. She believes that our “desacralization of the natural world” (2020) created the idea that we could control nature. Spiritual separation has made us forget our vital connection in a very material sense:
We are part of a vast and living continuum … the atoms in our bodies are derived from the products of the earth and that in time they will slip back into the chain of life. (Stuart-Smith 2020)

The minerality and geology of Penwyllt, and our own minerality of calcium, iron and so on, opens a door to something bigger than the self.



Carl Jung recognized that humans need to feel involved in nature that the disconnect has negative consequences for our emotional health, having a bigger than self-experience is vital to our and the planet’s wellbeing. (Meredith, 2002)
Anna Lowenhaupt-Tsing explains that our continued existence depends upon "the interplay of many kinds of beings. Humans cannot survive by stomping on all the others.” Tsing looks at the communities of displaced humans who moved from collecting mushrooms in their own countries forests to collecting them in the human altered and neglected forests of North America, where new ecosystems have developed that are able to sustainably drive local economies on a small scale. (Tsing 2015)





Baudrillard’s concept of consumerism can be linked to the concept of the Anthropocene, a proposed geological era dating from the start of human impact on geology and ecosystems. (2021) Tsing suggests that the Anthropocene instead of beginning with the appearance of humans begins with capitalism, because this is when:
the long-distance destruction of landscapes and ecologies began … capitalism entangles us with ideas of progress and with the spread of techniques of alienation that turn both humans and other beings into resources. (Tsing, 2015)

An awakening moment for this author was knowing that the poor working conditions of the quarrymen (2009) and the coal miners lower down the valley, were themselves propped up on the backs of slaves in the Caribbean and Americas. The sugar that fortified their bodies and the cotton in their clothing came from the degradation of the bodies and souls of Black African Indigenous peoples. Indeed, some of the landowners were also slave traders. (Yusoff, 2018) Capitalism segregates both humans and non-humans.



The plundering of the minerals of Penwyllt ended as late as the beginning of this century. The older quarries stopped production at the end of the nineteenth century. (Penwyllt, 2020) since that time there has been a continual rewilding of the site and the slow collapse of the buildings and infrastructure. Areas have been fenced off from grazing animals and are part of the Ogof Fynnon Ddu National Nature Reserve. There has since been a flourishing of species reliant on the lime rich environment. The end of extraction has ensured a “collaborative survival”. (Tsing, 2015) 

In the next chapter we will look at artists who work with the storied landscape, artists that respond to the concepts of being and time (Heidegger,1996) and environment using installation, photography, projection, and bricolage, and who have had a direct and visceral influence on praxis. 



Chapter 2.                  Connecting

Lucy Lippard described moving through a landscape as “resulting in multiple mental and inscribed maps.” (Lippard,2017) This idea of mental maps is taken up by the anthropologist Tim Ingold in his book Lines A Brief History. Ingold (2007), argues that meditative practice can alter thinking, he looks at haptic encounters and being open to the flow of consciousness. In his lecture ‘The Art of Paying Attention’, he describes the process of “knowing in being” (2018) where hands and minds are absorbed into their ways of working with materiality. Ingold sees drawing for example, as “Pulling threads and scribing traces.” (2007)






The natural landscape, that formed by geological and biological processes outside of any human control, are described as “smooth space” by Deleuze and Guattari (1977) in their environmental and spatial philosophical work A Thousand Plateaus. Overall, in the industrial age, the landscape has been changed by human intervention by putting aside any biological relationship that we may have with it and creating what Deleuze and Guattari describe as “striated space’.

To become other and break through “striated space” using the concept of learning through the body (Ingold,2018), has been the pursuit of many artists. We will look at four artists that use this concept in some form.



Samson Kambalu, an installation artist who use projection of photographic images in gallery spaces talks about immanence or a sense of “life beyond life” (Kambalu, 2020) and “transporting yourself into universal time”. He achieves this through rendering photographs to give them a historical feel, then projecting them in a way that enhances the sense of time beyond time. Projection has the effect of creating light and layering, which has become integral to current praxis.   
             [image: ]
                      Samson Kambalu featured in Art Monthly, No. 434 March 2020




Other artists working with types of bricolage, “the arrangement and juxtaposition of previously unconnected signifying objects to produce new meanings in fresh contexts” (Barker, 2004) are Sara Sze and Olafur Eliasson. Sara Sze describes her work consisting of objects, images and projections as an organism or “living entity” (Sze, 2020). The work has a life of its own and spreads out into the space it is displayed in. It becomes both a response to space and part of it. Sze describes her work as “not having boundaries”.
           [image: ]
Sara Sze Tripple Point (Pendulum) 2013 Venice Biennale featured in Ocula Magazine 2020.






The concept of a ‘living entity’ and the work having an organic feel links directly to the experience of the geological, biological and historical layers of Penwyllt. 
Sze says, “Art allows for an experience that encourages questioning, and that spills out into daily life.” (Sze, 2020)
The idea of spilling out had a direct impact on praxis in terms of thinking of our biological and mineral materiality and the materiality of the natural world. Taking on this sense of connectivity and spilling out, my praxis moved out from the wall of my studio, becoming layered and three dimensional.

 Olafur Eliasson’s connection to landscape, place and environment has also been key in the development of the work related to Penwyllt.
Visiting the exhibition ‘In Real Life’ at Tate Modern in August 2019 was instrumental in informing current praxis.


Eliasson is driven by concepts such as perception, movement, embodied experience and notions of self. He references much of the philosophical thoughts on space and place mentioned in the first chapter of this report. 
Eliasson’s biography explains that: “art for him is a crucial means for turning thinking into doing in the world.” (Eliasson, 2020)

         [image: ]
     Screen shot from @studioolafureliasson, Instagram Account accessed March 2021.





Eliasson has the means to create large scale works in collaboration with fabricators, architects and co-workers, however he also produces works on paper and photographic prints highlighting the damage we have done and continue to do to our environment. He sees his work as activism.
His cross over into digital media where the physicality of installation has moved into the digital realm using virtual reality to show work in London, (2020) has been helpful in moving praxis across this divide. 
Sze has also grappled with how to manifest her installation work in a digital format due to the restrictions of the global pandemic. She discussed this in an interview with Ocula Magazine in 2020:
The challenge now is to try and figure out how to make the digital textured – how you can reveal complex layers of information to show the history of references that you’re trying to make or that have affected you in the making of the work. (Sze, 2020)





Another practitioner that uses installation and bricolage and whose work is a form of activism is Anna Boghiguian.
In her installation ‘Trade and Birds’ (2015) Boghiguian explores the link between our tendency to other the natural world and our exploitation of it. She contrasts the true freedom of birds who have no concept of human imposed boundaries and borders and the supposed freedom of capitalism which enslaves both humans and non-humans. She says, “Traders usually think of the benefit to their own country, rather than for the benefit of the world as a whole.” (Boghiguian, 2018)
Boghiguian is a multi-media artist who researches a place through its complex layered history, geology and ethnography. She explores colonialism and dualism and produces work in the form of installation which usually inhabits gallery spaces.



The spectator of Boghiguian’s work, much like the work of Kambalu, Sze, and Eliasson must move through and around collected repurposed objects along with written, drawn and painted sculptural forms. Her work is reminiscent of theatre sets or stage scenery. 
Boghiguian documents her observations of human societies and their impact on each other and the environment.
‘A meteor fell from the sky’ (2018) was an installation at the National Museum of Wales as part of the Artes Mundi art prize. Here she weaved the local history of Port Talbot into a story of “Global exploitation and conflict” (tate.org.uk, accessed February 6th, 2021.)
Having visited that exhibition and engaged in the work on a haptic and visceral level, its layered history spoke into the layered geological and exploitative history of extraction of minerals in the Upper Swansea Valley.



Kambalu, Sze, Eliasson and Boghiguian, are disparate in style, but have had the most influence on current praxis because they create a sense of embodiment and spectator involvement in their work.
The philosopher Merlot-Ponty, (quoted in Wylie, 2007) recognized the phenomenon of embodiment when researching the work of Cezanne, he describes how the artist: “plunged into landscape as it were, with his whole body, and reaching a point where self and landscape fold together and even fuse.” (Wylie, 2007)

The following chapter will look at how embodiment and connection used by the artists explored here parallel the exploration of the layered landscape of postindustrial Penwyllt, and how it speaks to the universal beyond the merely human.



Chapter 3.              Mapping and Making     

Tired of dualistic thinking which has a direct effect on how we treat each other and the planet, the current praxis has used a bricolage of writing, casting, drawing, photography, film, sound, projection and found objects to explore the Penwyllt landscape.

Penwyllt has a stillness created by its elevated position above the main Swansea to Brecon Road. It has a unique silence which enables reflection. The paradox is that it was once full of the noise of human activity and industrial machinery. It is this sense of stillness and peace in contrast to its past that has been the catalyst for deeper thinking.




Walking through the landscape was a key part of building the body of work before ‘Lockdown’.
The work tries to recreate in three-dimensional form the process of moving through a landscape which is rich in history as well as visual beauty.
The benefits of walking and thinking are highlighted by Rebecca Solnit. Solnit (2014) discusses how walking has affected thinking particularly in relation to philosophy, and that the very act of walking slows the mind. She discusses how the philosopher Rousseau wrote that walking helped him meditate, and so informed his work. 
Walking in Penwyllt, noticing the ruined industrial architecture of kilns, quarries and tramways created a need to discover what this place once was. Digital photography, direct casting from the environment, drawn and written responses were all employed to awaken the hidden voices from the past.



To reveal the layers of history and express hope beyond dualism, the various processes of making were employed in the construction of a self-portrait, using casts representing the senses of touch, sight and hearing. The aim was to map out in a physical way what had been revealed by interacting with the landscape. Our common vulnerability was a major theme.
Wolfgang Tilmans a photographer in conversation with Martin Haglund (2019) discussed vulnerability and said: “It is painful and difficult to be finite... I am concerned with how we can flourish more deeply in our finite lives and do justice to our vulnerability and interdependence.” (Tilmans and Haglund, 2019)







Mapping has been used as an art practice in its own right by artists such as Thomas Hirschorn. Hirschorn (2021) specifically produces mind maps using everyday materials such as photocopies, post-it notes and extracts from books in order to pursue an idea.
When drawing out the mind map as a tool for drafting this report, it became clear that the work being done in the studio was also a mind map, that one reflected the other. The haptic making process involved creating speech bubbles made from cast plaster reflecting our minerality, with copper wire inserted into them to form connections with other materials and casts from my body. Copper was produced in the Lower Swansea Valley and so carries deeper significance in the work. Copper could not have been made without the heat proof silica furnace bricks made in Penwyllt.




Copper, having long been used in communications, helped link poetic responses to the landscape to quotes from the texts that have been researched. The speech and thought bubbles are interchangeable and moveable, they can be added to or subtracted throughout the development of the work.
The body castings are distributed on the wall and linked up to drawings of insect and plant life, casts of rocks, collected items and found objects - mixing the visibly human elements with the mineral and multispecies life of the area. 
               [image: ]
                           Connected mind map early stage (Authors Photograph)


The journey made with the bricolage moved off the wall into space immediately in front of it. During the exploratory phase, the experiments with photography and projection to enhance the sense of layering and embodied experience were again employed, projecting still and moving images over the top of the cast forms.
Malpas states:
There is no conceptuality apart from the world, and so also thinking is not separable from the spatialized materiality of things - it is not separable from the embodied and active prescience of the thinker or agents in the world. (Malpas, 2018)

Making the bricolage/mind map, the threshold between the material and the spiritual is made manifest. The link to the landscape is elemental just as our bodies are elemental as well as organic. We are materially of the same stuff as the landscape. Geology itself is a result of forces generated beyond our planet in the forces of the expanding universe. (Holmes, 2020) We have an explosive beginning, and our ending is a dissolution back into the earth. 



Harraway sees that human beings do matter, that we need to see ourselves as: “re-knitted” into everything else. She says, “human beings are with and of the earth, and the biotic and abiotic powers of this earth are the main story.” (Harraway,2016)
The integration of both human and nonhuman and sacred was once a fundamental part of human existence as experienced by Indigenous peoples from across the globe before western Christian patriarchy became hegemonic.
Rohr (2004) notes that sacred rituals put life in a bigger frame so that nature, beauty, suffering, work and ordinary moments were seen to be transcendent. Life had a meaning. 
Symbolic meaning and emotional participation are an essential part of being emotionally healthy according to Stuart–Smith. (2020)





The mind map is not created as a linear progression, concepts, thoughts and poetic responses are linked and grow outward from one another. This is important as Rohr (2019) discusses, the way forward is not in a straight line. In the west we always adhere to the philosophy of progress. Even during this devastating Pandemic, we have political leaders that still believe in the old capitalist ideas of the past which have led us to our current denuded and sick environment. Evolution and growth in the natural world are not in a straight line.
In our current state of disorder perhaps it would be best if we let the certainties of the past slip away, the dissolving of certainties is potentially a positive thing as it allows us to rethink how we can move into the future.



One of the issues in making work which is haptic and sensual in our current circumstances is how to present it as haptic in a digital format. There is an overfamiliarity with digital images in our world. Wim Wenders discusses this dilemma:
We all suffer in this 21st Century, from an insane amount of exchangeable images and exchangeable stories, and a terrible withdrawal from first-hand experience. (“DGA Magazine | November 2003 | In Defense of Places”) It leads, slowly but steadily, to an ongoing loss of reality, and to the loss of belief once more, in the storytelling capacity of places. According to the Indigenous peoples of Australia, places die if they are not kept alive, and so do we, along with them. (Wenders, 2018) 

Tilmans (2019) also talks of the terror of so many images, he sees the proliferation of them as potentially robbing us of our own contemplative experience. To overcome this, the bricolage/mind map was filmed as a slow dance through the elements and has taken on an ephemeral affective feel. Making a mind map became a process of unravelling and asking questions employing the Proustian concept of slowing down time. (1992) 


Encounters and affect as discussed by O’Sullivan (2001) are crucial elements in the current work.  As Tsing (2015) says encounters are indeterminate.
The overlaying of film and digital images via projection and then re-filming with collected sound helps to create what Tsing (2015) describes as, “A confusing mix of elusiveness and certainty.” This gives the potential viewer new perspectives.
The movement of the camera, or if presented haptically, the movement of your body through and across the bricolage is intentional in order to mirror the experience of moving through a landscape.
Solnit describes this experience, “Each walk moves through space like a thread through fabric, sewing it together into a continuous experience.” (Solnit ,2014)




The landscape and the connection we make to the natural world whilst physically present in it are vital to our wellbeing and the wellbeing of the planet according to Jones (2020).
Heidegger (1996) understood transcendence as that which actively surpasses all set limits. Being an artist is about living and seeing life in both the material and immaterial and it could be argued that practicing making is akin to transcendence. (Ingold, 2018)
The landscape of Penwyllt in this sense speaks. It has a voice, that voice is multilayered. The sounds of the place, both the silence and the song of birds and insects, all contribute to a sense of transcendence. To reflect both the audible and inaudible voice, the work has now involved recording dictated poems, and archive sounds of birds mixed with machinery to evoke a sense of time passing.




The work is not permanent, has no sense of solidity, and elements can be arranged and rearranged within a space. It is not conceived as finished work but rather an expanding and connecting work. The methodology could be used to explore different environments and include the input of collaborators. It is open ended and without barriers.
Giorgio Agamben (1993) explores the status of humans outside notions of identity based on belonging to creeds, religious or political ideals. He breaks down the barriers between us. Similarly, when we see ourselves as kin to the non-human elements of this planet, our sense of belonging becomes mutual and not exclusive. This was not the original intention of the praxis, but the process of mapping and making in response to Penwyllt has opened out into a new world of experience and possibility.



Summary

We all of us on Terra – live in disturbing times, mixed up times, troubling and turbid times.... The task is to make kin in lines of inventive connection as a practice of learning to live and die well with each other in a thick present. Our task is to make trouble, to stir up potent response to devastating events, as well as to settle troubled waters and rebuild quiet places. (Harraway, 2016)

This journey of discovery through praxis has shown how we are part of the multispecies world. In other words, we can no longer see ourselves as a species separate from the earth we came from. We are a symbiosis; we are living systems not unattached from other living systems. We have a commonality, and it is this which brings hope for the future.
Our lives over the last three centuries have been built on the abuse of materiality, turning both humans and non-humans into commodities.



Our ‘freedom’ comes at a terrible price. We have contributed to the human made potential catastrophes of climate change and mass extinction of species. We all have what Harraway (2016) describes as, “response-ability”.

The coronavirus has reduced the human population operating beyond any human made political or ethnic boundaries or any recourse to capitalism, communism or any other ideology. It should make us think.
Harraway blames a patriarchal, male centric, ego driven system of thinking and believing, which has brought us to this place of control and supposed dominance over our environment. It is ironic and perhaps timely that this swollen patriarchal dominance has been de-tumesced by a microscopic organism.





The response to the revelations of the landscape, history and geology of Penwyllt has been to touch the earth we come from, to come down to earth “Cthulhu” (Harraway, 2016). To cast hand, eye, mouth, ear and foot – fossil remnants in gypsum – to link our materiality to the materiality of everything, mineral, vegetable and intangible. A recognition of our fragility, but also our symbiotic relationship with the elements of a dynamic universe.
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