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The subject area of my research is colour. I will be associating colour within the textiles industry because it is a subject which I use within my practice of Surface Pattern Design. The use of colour is something which is influential when expanding my understanding about colour, and will become greatly important within my professional practice with the extensive research and analysis I wish to carry out. Colour represents a ‘shade of meaning’, which is a metaphorical use of the word and suggests further meaning. The three key words I wish to explore are language, mood and surface.
LANGUAGE 
The method of expression and communication is conducted through the use of language, either spoken or written and is constructed in a conversional way. Jacqueline Lichtenstein writes about the conflict and theoretical reason for colour identified by David Brett (2005:15) it describes her feelings towards the representation of the language of colour: 
the irreducible component of representation that escapes the hegemony of language . . . the impotence of words to explain colour and the emotions it provokes . . . betrays more fundamental disarray in the face of this visible reality that baffles the usual procedures of language. 
The understanding of this is the expression of the language used to project words can be done through the use of colour. For example, according to Anne Varichon (2007:53) she suggests that yellow “evokes its brilliance and warmth”, expressing the language of happiness, which is recognised in many different cultures and languages spoken globally.  David Roberson writes in a BBC article about the discovery of seeing differently to others discovered on a shades spectrum.
The expression of language through colour was used in the Victorian era through flowers, according to Kirkby (2011:43) “A flower is not a flower alone; a thousand thoughts invest it”. The Victorian era was the period of Queen Victoria’s reign during the 1800’s whereby flowers and their colour created a whole new duel dictionary of meaning of projecting language through colour, they used flowers to express their feelings and created a language based on the representation of colour and what colour stood for.  From what I have gathered, according to Kirkby during the Victorian era a flower spoke a thousand words, meaning that by giving someone a bouquet of flowers depending on the type and the colour of the flower, could tell the receiver of the bouquet of flowers what one was thinking, without having to actually verbally communicate, creating an international known language which anyone could speak. 
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                                      	Figure 1- The meanings of flowers.

In figure one; it describes the meaning of which the Victorians followed by showing speech through the giving of flowers. For example, according to Kirkby (2011:23) a pink carnation became the symbol of a mother’s undying love and is given on Mother’s Day as a symbol of unconditional love shown between mother and child. This tradition is still continued today with the giving and receiving of flowers, with a deep and emotion language hidden beneath the giving and receiving of flowers. 
This language of flowers is still used today, for example, red as I know it is a sign of love and affection, and if I was to receive a bouquet of red flowers I would associate with love. However, Varichon (2007:86) suggests that “the colour red attracts and repels”, as to some red is a symbol of strength linked to the concept of life and death. So, according to Varichon red is not only a sign of love it is a powerful mesmerizing language that could express a wide range of meanings to whom was to receive the message.
 Indicating that colour as a language has many different meanings, thought to have begun when earth was formed as scientist Bernhard Edmaier revealed  by Stella Paul (2013:56) suggests that the pigment of the earth’s surface is made up of iron oxide, which is red when reacted to oxygen, giving the meaning of beginning and life. The work of scientist Bernhard Edmaier roughly corresponds to the laws of colour created by Isaac Newton’s original five colour-coded sectioned colour wheel. The theory behind the work of Bernhard Edmaier is that the five key colours are connected back to the beginning of the earth’s formation creating a colour which we as humans have built up language around. I believe from the findings of Bernhard Edmaier theory of the colours of earth is from colour being formed through the creation of earth, we as individuals have created a language based on the findings of colour. Colour was the beginning of the spoken language, and we speak with colour every day. It is the tool of communication between human beings. The colour wheel can be found in many other theorists work including Johann Wolfgang von Goethe and Isaac Newton. 
 I have found it incredibly interesting that colour has is visually a language and also colour is a spoken language, it is a way of communicating without having to verbally communicate. It is an interactive tool of bursting colour which speaks a powerful language that can express many different meanings through the visualization of colour.  

MOOD 
 The temporary state of mind or feeling which can be experience by doing something is what best describes the meaning of mood. Our mood can be affected through our senses as human beings. According to the work of Brett (2005:56) he underpins the effect that senses cause mood to change due to the effects of colour changing: 
Our sensations of colour are within us and colours cannot exist unless there is an observer to perceive them. Colour does not exist even in the chain of events between the retinal receptor and the visual cortex, but only in the information as finally interpreted in the consciousness of the observer. 
The understanding of this theory is that our sensations of what we perceive colour is dependent on our mood, people perceive colour in different ways this is down to what they are experiencing when they visually interact with a colour. Our connection with colour can be temporary this is due to our moods continuously changing by doing something or experiencing something in everyday life. Through this new understanding that our interpretation of colour is seen through mood is outstanding.
 A person’s connection with colour can be the complete opposite to someone else’s interpretation of colour due to the feeling or mood that can have an emotional effect on a parasitic colour, as that colour you currently interacting with my have a hidden emotional effect which could bring out a  certain type of mood. For example, according to Birren the colour ‘yellow is linked to warmth’. According to Paul Cézanne (2007:50) who was a French painter describes his representation of colour, “I was pleased with myself when I discovered that sunlight, for example, could not be reproduced, but that I have to represent it by some other means . . . by colour”. His emotional link with the colour yellow is connected with his mood; he describes it as ‘discovering sunlight’ which represents light and happiness. Cézanne mood with colour is positive due to the feeling he experienced when discovering the colour. The mood he has created through his understanding of colour is vivid when he describes the colour yellow. 
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                   Figure 2 - Cézanne, Paul. Pommes, pêches, poires et raisins. 
Figure two, shows the use of colour within the oil painting. The vivid and bold colours used by Paul Cézanne work portrays his mood when using the selected colours he picked, yellow evokes its brilliance symbolising warmth which I believe Cézanne was feeling when he discovered the colour yellow and describes his mood and emotion through colour. 
Relating mood with colour comes naturally, it is until now I have discovered the links between mood and colour. It goes without thinking that we connect our emotions through colour, for example, in Christians wear black at a funeral to show respect and to morn over the loss of a loved one. Connecting our mood with colour comes naturally. However, it can also work in reverse with colour affecting our mood, as mood is caused by our temporary state of mind, which is constantly changing every minute of every day. 
The connection between both mood and colour is something which I have found extremely interesting; from my research there is a relationship between mood and colour and through the findings of theorists and artists it has expanded my knowledge and understanding of the influence mood and colour affects our emotional journey through mood and emotion. It is influence in many different ways and is perceived different to different people, because no two people are the same. The discovery of what colour has to do with mood is greatly influenced in everyday life and the effects of this can be shown through the choice of clothing in which we choose to wear day by day.  



SURFACE
The level top of something makes up the surface. It is the area of an outer part or uppermost layers of something. Within the textiles industry many surfaces are layered up to compose a material surface, these are build up through many different fibres creating what is known as cloth. Cloth is combination of fibres weaved together to create a fabric, there are natural fabric made from proteins; a protein comes from animals, the fibres included in this are wool, leather and many more. 
James Gibson (2005:54) argues that a surface encounters many different perceptions including space and colour: 
that perception of surface through the perception of texture precedes our perception of space has a great deal to offer. 
According to James Gibson the surface of any property encounters many different perceptions including space. The colour of something and its quality of surface depends on the space and context the fabric is placed in, if the surface is rich in colour and of a luxury standard the contended and space of where it is placed in is dependent on the surface. 
Surface and colour go hand in hand with each other, the importance of a surface especially within the textiles industry is extremely important for creating soft grounds. The colour that goes with a surface is even more important as different textiles fabrics takes differently to colour, this is because different fabrics and fibres take differently to many different colours discovered by Isaac Newton’s colour wheel and theory of colour. The modern understanding of colour begins with Isaac Newton experimentation with colours and resolving the components of colour. When mixing colours to dyed cloth and fibres as a designer the circular diagram of the primary colours becomes the model of creating new colour combinations with a variety of depths of shades to enhance the complexity of the surface of fabrics and fibres. 
A surface is layers of something and in this case is cloth; adding colour to cloth is another layer to add to the surface of the cloth creating a bright or light layer of colour to the surface of cloth. The relationship between the surface of a particular material and colour is extremely important when it comes to design. Therefore surface and colour has a recursive relation: the surface can affect the colour, and the colour can affect the surface of a particular material including fabrics and fibres.
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                     Figure 3- Colour Wheel
Figure three, shows Sir Isaac Newton’s first colour wheel designed in 1672, he discovered colour through the reflection of light and took his discovery into a spectrum creating what is known and used today as the colour wheel. From my subject knowledge of colour and how it reacts with surfaces connected to the use of surface pattern design not only is the relationship between surface and colour important, it is also the ‘space’ in which these two components work in coherence together.   
After exploring and gaining great knowledge of colour it has become influential to expanding my understanding of colour and its importance within the textiles industry. Colour represents meaning within each key area I have explored including language, mood and surface. All becoming greatly influential when associating colour within the textiles industry. Colour is an art in its own right creating an art form. 
This research has led to a consideration of discovery of colour through the use of my chosen three key words of language, mood and surface. Locating to the question- How can designers draw on the forms of communicating through the use of colour within fashion? To enhance my learning I will explore the work of Edward.T.Hall, Dick Hebdige and Goethe. 
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