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Chapter 1: A History

A Brief Introduction
From the earliest examples of stories being put on the big screen, themes of relationships have been a major topic that film makers have used in order to grab an audience’s attention and also portray stories that they believe would be popular to the masses. This seems to be a natural progression of story telling with many of the most popular pieces of media (both books and songs) focusing on relationships and the themes of love or loss, making it only natural that when a new medium to convey stories starts to become popular then it would also be used for this. Some of the earliest and most well-known works of printed fiction have heavy themes of love, loss, relationships and the other facets of human life, dating back as far as Romeo and Juliet (Shakespeare, 1591) which is often seen by many as the antithesis of the relationship story in most forms of media, however these themes are also very apparent in many other forms of media with poems such as How Do I Love Thee (Browning, 2019) and songs such as Careless Love (Charles, 1962) showing that the strong themes of love and relationships do not only exist in the film world

The Early Years
In the earliest years of film, many pieces that explored the themes of relationships always had a similar theme to them, with the female character being the “damsel in distress” and the male character being the one who saves them or brings them from their prison like world into freedom. This most likely dates back to the fact that many early films would have been existing stories that people were already familiar with being shown on the screen for the first time. For example, the story of Romeo and Juliet was first made into a film production in 1908 with “Romeo and Juliet” (Blackton, 1908) which would have been popular enough for people to know what the plot was and what was going to happen but still enjoyable enough for people to watch. From these early film depictions of well-known plays and stage performances Walt Disney Pictures started to release animated films based on various well known fairy tales and stories, some of which were based on characters from the book Grimms’ Fairy Tales  (Grimm, 1812), such as Snow White and the Seven Dwarfs (Hand, 1937) and Pinocchio (Sharpsteen, 1940) These stories would have been relatively well known and had the name brand to draw people in while also being new enough and a break away from the norm so that people would have found them interesting and new. While Walt Disney Pictures continued to make films throughout the 1900s many other film makers took their productions in different directions with the ideas of relationships changing not only from love between a male and female but in some cases crossing barriers of species such as showing love between humans and monsters or animals. This type of archetype is most well-known from being used in classic Universal monster films such as Frankenstein (Whale, 1931) which explores not the relationship between a woman and the monster but how the public and even those who created the monster react when he tries to be free from the prison he is locked in. The relationship between humans and another species is also famously portrayed in the story of King Kong, first put to film in 1933 with the film simply titled King Kong (Cooper, 1933) In this film, much like many other examples, the monster (in this case King Kong) simply wants freedom and to not be persecuted by the human race, although unlike Frankenstein before it the monster starts to develop feelings for a human character who ultimately ends up relating to his plight and sympathises with how he is being attacked for his differences when he has tried to live a peaceful life. 

The Mid 1900s
As cinema advanced through the 1900s the standard story of the damsel in distress or the relationship crossing different species began to fade and made way to the more traditional relationship of a man and woman. There have been countless films that have shown this dynamic of two people in love with stories ranging from standard stories of people falling in love and getting together such as The Notebook (Cassavetes, 2004) to even stranger stories that keep the same theme of simple love such as The Lake House (Agresti, 2006) which features communication through different time periods between the two main stars. This is not to say that films stagnated and kept the same theme of two people simply falling in love, as many films began to explore different themes and ways of showing love, particularly in the from the 1950s onwards with various films using the genre of musical to portray the story in a different and unique way. Much like the early 1900s films these musicals were diverse and featured a large number of sub-genres that all linked in some way to a relationship between two characters in the piece. One of the most popular musicals of this early time period is Singin’ in the Rain (Kelly, 1952) a musical which deputed to moderate success but has since went on to become an iconic film of the genre. The film explores the movie industry and the relationship between two fictional stars, one of which thinks very highly of the other despite these feelings not being felt back to her. Throughout the film there are many examples of the two having different views of each other, with actress Lina faking her singing throughout the film with the help of another actress’ voice in order to fool the audience. At the end of the film the main male character betrays Lina by revealing to an audience that she is not the person who has been singing and it was in fact a different actress called Kathy who goes on to star in the film named on the title, and as the film ends shares a kiss with the main actor of the piece Don. Despite not being a massive commercial success, making $1,864,182 in worldwide revenue (Box Office Mojo, n.d.)  on a budget of $2.5 million (Susman) and having mixed critical reviews with the New York Times saying it is “generally good and at times it reaches the level of first-class satiric burlesque” (Crowther, 1952) and more recent reviews such as The Guardian raving about how the film is “legendary” and “incredible” while giving it a 5 out of 5 star rating (Bradshaw, n.d.) As it has achieved such a high position in the musical genre, the film has gone on to inspire and be compared to many other musicals, and often tops lists of the best musicals of all time but is still very much seen as a “classical Hollywood” film both because of when it was released, with films released between post World War 1 America and the 1960s often being referred to as “The Golden Age”, and also because of its themes of the film industry. Another very popular film that would be considered a classic of the genre is Westside Story (Wise, 1961) seen by many as the most stereotypical musical about love between two people. Much like Romeo and Juliet, the story follows two people in love who come from different gangster families, unlike Romeo and Juliet the story does not end with them both dying but rather the gang rivalries catching up and killing the male lead Tony who dies in his lovers’ arms. After he dies, she makes a strong speech to the two rival gangs about how it wasn’t the gun that killed Tony but rather the hate between the two gangs. Her fiancé Chico is then taken away by the police and the story ultimately ends with the relationship between the gangs healing at the expense of the relationship of Tony and Maria. 

The Modern Day
While many films in the modern day do still rely heavily on themes of love and relationship in order to portray their story and get their point across, the types of relationships have evolved heavily from the damsel in distress type films of the early cinema days and even from the standard relationship of between a man and a woman as was common throughout most of the 1900s. Much change has been brought about due to societal changes with social reforms such as same sex marriages becoming more accepted and legalised across the world leading to film makers being able to explore these themes of love between two people of the same sex without the fear that the film will be ostracised for an unpopular viewpoint. This is not to say these kind of relationships were not portrayed on film before, films such as Un chant d’amour (Genet, 1950) exploring themes of sex and the relationship between two people of the same sex, with this film focusing on two inmates in a prison. However, a major turning point for mainstream cinema in terms of portraying and normalising the idea that same sex relationships on screen came with Brokeback Mountain (Lee, 2005) a film portraying two shepherds who fall in love while also getting married to their respective girlfriends. The film released to commercial and critical success, making $178,062,759 at the international box office and gaining many positive reviews from multiple critics, with Rolling Stone referring to it as “expansive visual poetry” and praising the performances as “magnificent” (Travers, n.d.) Although it is the most well-known and mainstream interpretation of a same sex relationship in popular media it is by no means the only one that one could think of when discussing the topic. In even more recent times films such as Rocketman (Fletcher, 2019) explore the relationship between two men although not in a romantic or sexual way, as the film focuses more on the power dynamic between popular musician Elton John and his manager John Reid with Elton’s life swirling further and further into disarray and sadness while John does not seem to care about him as a person, instead only focusing on the financial gain he gets from being Elton’s manager. This kind of dynamic is a twist on a more traditional power dynamic as when most people think of a stereotypical story of one person who is being used by someone of power it is usually a female character that is being used by a power-hungry male boss. Another example of a more recent film that explores same sex relationships is Moonlight (Jenkins, 2016) which explores not only themes of coming out as homosexual and same sex relationships, but also the pain and suffering, both physical and mental, that many people in the LGBT community go through throughout their lives, regardless of if they are open about how they live their life or not. This feeling is also evident in Rocketman with a key scene where Elton John confesses to his mother for the first time that he is gay with her replying “I just hope you realize you’re choosing a life of being alone forever. You’ll never be loved properly” further showing the type of harassment that even high-profile people like Elton John get from very close relatives like their parents

Conclusion 
In conclusion, while it is clear that relationships in media is a very common theme and something that can relate to almost any film, the specific relationship and how exactly it is portrayed on screen often differs between films with different genres having different ways of showing the relationships and different time periods offering different relationship interpretations, often based on different social trends and changes around the time such as social reform or whatever political changes are happening at that particular time 




Chapter 2: A Case Study



Introduction
For my second chapter I decided to take a look at a specific film in much deeper detail, trying to get a better understanding of how the relationships are portrayed on the screen and how the various different aspects of the relationship and how it is portrayed could help to influence my own work in the future as well as give me a better understanding of how to portray relationships effectively in my own work. The film I decided to focus on was Rocketman (Fletcher, 2019) a musical depicting the life of British musician Elton John

Rocketman
The main reason I decided to focus on this film was that I found a number of factors that would make it not only relevant to my overall topic but also because of the number of different interconnecting relationships in the film that gave me plenty of information to research as opposed to a film with a more simple narrative that might only have the one relationship portrayed and might be too cliché or stereotypical to give me any real influence or understanding. In terms of the different relationships portrayed in the film, I decided to focus on the 3 that I find to be most important to the plot and also the most relevant to giving me more information as they are a large mix of different dynamics and relationships that would often be portrayed on film. These 3 relationships are Elton and his father Stanley, Elton and Bernie Taupin and Elton and his manager John Reid

Elton and Stanley
From the very start of the film we are introduced to Elton’s family and the dysfunctional household that he grew up in, this includes a mother and father who are not on good terms with each other, ultimately leading to the father not showing Elton any love and making him feel neglected in his life. From the start of the film we see a young Elton singing about how he wants his father to love him, with the song “I want love” showcasing how he feels abandon and disfranchised by his father, lines such as “I want love, but it’s impossible” showing that Elton does desire his fathers love and attention but does not get it, meanwhile his father sings the lines “I cant love, shot full of holes” referring to both his career in the military and the fact that he has given up trying to love Elton and his wife, seemingly happy to let the family stay disfunction when he is there and ignore the problem completely when he is not there. This feeling of not showing love to Elton is ultimately summed up when a young Elton asks his father if he is ever going to hug him to which his father replies “Don’t be soft” showing that he does not have any time for Elton and does not even want to try and establish a relationship with him. After Elton’s father walks out on the family his role in the film disappears almost entirely apart from brief mentions in the plot, this is until partway through the second act when Elton visits his father in his new life, having raised two more children that are Elton’s step-brothers. When Elton visits his father there is clear tension between the two with Stanley not seeming to show any remorse about what he did and the way he has treated Elton in the past and Elton trying hard to build a bridge between the two, bringing his father a watch as a gift and saying how he would like the two of them to get together one day and he could even get Stanley tickets for his next gig, which Stanley turns down. The strain between the two of them is shown to have not gone away when Stanley gets a record and asks Elton to sign it, as when Elton starts to write “To Dad” Stanley asks him to make it out to someone else, explaining it is for someone in his work and not for him, prompting Elton to angrily sign the record then leave, telling his father “Looks like things worked out really well second time, dad” As he gets into his car to drive away Elton sees Stanley lift one of his stepbrothers and bring him back inside, making him start to tear up even more as he realises that Stanley has no problem holding his new children the way he had always denied Elton. The scene ends with Elton in his group therapy standing and exploding with anger, throwing a chair over and emotionally asking “What you got to do to get a fucking drink around here eh?” This relationship is the most clear cut in the film, ultimately showing a slightly stereotypical story of a father not loving his child and the way the child reacts to this, with the added wrinkle that the father does ultimately end up able to show love to a different family and presumably mellow as he gets older. This relationship was important to my research as it helped to show me an effective and emotional way to portray a very simple relationship between a father and son that does not feel too cliché and played out, while also showing how something as simple as a father not hugging one child only to hug another can be a very effective way to portray how a character has changed and his different attitudes to his different children

Elton and Bernie
The main relationship in the film is that of Elton and his songwriter and close friend Bernie Taupin who he met through a music mogul telling him that he needs to work with someone to make his work better. When the two meet initially Elton has not come to terms with his sexuality and the two quickly become very good friends as well as working very well together, however the first sign of strain between the two happens backstage at a show when another musician accuses Elton of being homosexual to which Bernie presses him to answer, with Elton defensively asking if his sexuality matters or not. From there the two have another slightly awkward encounter on a rooftop when Elton attempts to kiss Bernie with Bernie stopping him and telling him he loves him but “not in that way” The friendship does heal from here but with the introduction of Elton’s manager John Reid things start to get complicated again as Elton starts to focus more on extravagant and over the top costumes and props for his shows as opposed to simply the music, something that Bernie wanted to focus on from the start and something Elton is adamant is important to the performance and draw of his concerts, with Elton saying how nobody comes to the gigs to see Reginald Dwight, they come to see Elton John and that includes all of the over the top pieces of his performance that Bernie is so against. The relationship has many ups and downs but ultimately ends on a happy note with Bernie visiting Elton in rehab to give him more lyrics for him to work on while he is trying to better himself, leading to the final exchange of the film with Elton asking Bernie not to go because he feels he needs him in his life to ground him and make him a more real person but Bernie replies “This is the part you've got to do on your own. These... need music” as he hands him the lyrics and leaves, referring to him as a brother as he walks away. Unlike the relationship between Elton and his father, the relationship between Elton and Bernie has a few ups and downs but ends on a happy note with the two of them accepting their parts in the working relationship and Bernie accepting that Elton and his over the top stage presence are part of the performance. I feel that looking into this relationship was important to my research as it helped me to understand a platonic relationship between two people who also have a working relationship based on trust and friendship, something that I wanted to explore in my future work along with any romantic relationship plot elements. The film also helps to show how two people can have very different opinions and views on something very important (such as Elton and Bernie disagreeing on the stage props) but still work through their problems in order to have a healthy working relationship, something that can be applied to a wide range of scenarios, especially different scenarios in a relationship that has fallen apart like the one I want to portray in my final project. When it comes it power dynamics in the film, there is clearly a difference between Elton and Bernie with Elton being the popular Rockstar earning a lot of money and Bernie being more in the background without a major stage presence and most likely not as well known to most fans of Elton’s work, however in the end they both realise that they need each other and the dynamic between the two levels out as Elton heals himself in rehab while writing music to the lyrics that Bernie has provided him. The most powerful power dynamic in the film is that between Elton and his manager John Reid

Elton and John
By far the most prominent and toxic relationship in the film is that between Elton and his manager John Reid, someone who he is initially sexually involved with but then start to get manipulated by and finds out that John does not have the feelings he thought he had, but instead simply wants to use Elton for his money making. When the two first meet they not only start to get involved sexually but John also immediately start to get Elton’s attention by telling him how he can do anything he wants and be anyone he wants, instantly making Elton like and trust him, on top of the sexual relation between them lulling him in even further to John. From this the relationship between the two of them starts to get worse and worse with John starting to abuse his position as Elton’s manager and caring less and less about him, with one of the most impactful scenes in the film showing Elton waking up after heavily abusing his body with drugs and alcohol for a few days to find that John is not there to make sure he is okay, but rather is in the back garden of the house having sex with another man when Elton storms out half dressed. While the two argue Elton’s mother and family friends show up and it is revealed that he asked for them to come but has forgotten because of the abuse he has put his body through, with John organising it and not caring that Elton was in no state to be meeting the two of them. When they argue again in private John sums up their relationship by telling Elton that he doesn’t care about him or if he decides to take him to court because “I'll still be collecting my twenty percent long after you've killed yourself” further showing that he simply does not care enough about Elton to help him in his time of need, but rather he is comfortable to let Elton kill himself as long as he is able to collect his money from the revenue that his music will make for him. As the film progresses Elton slowly start to realise that John is a bad influence on him and cuts him out of his life, coming to terms with the new position in his life and understanding that he needs to be more careful with the people he trusts. This was very important to my research as it let me examine the different aspects of such a powerful power dynamic in a relationship that had both a work aspect and a sexual aspect, thereby creating a conflict of interest that most people would not be happy with and would not let happen to them. This was important as it helped me to create my characters with a balanced view between the relationship between them as well as the power dynamic that I wanted to portray throughout the piece, therefore making it more obvious which one has the power in the relationship











Chapter 3: Relation to my work


Introduction
When I decided the main topic of my dissertation was to be relationships and how they are portrayed in the film industry I knew that the film I was going to work on for my major project had to relate to the topic in either a way that I had previously researched or in a way that goes against the standard conventions of the genre. With the most popular and obvious story revolving around a male and female either in love or how they fall in love I knew that that was not the way I wanted to go

Alice
My first idea was for a short film working under the title “Alice” this film followed a simple structure with two main characters, Alice and Stefan. The main premise of the film was that the couple had been separated for a long time due to Stefan serving time in jail, something that was not revealed to the audience until the end of the film. The reasoning behind this was to explore the power dynamic in a relationship and how people cope with a relationship that has fallen apart for extreme reasons as opposed to simply breaking up because one or both of the people in the relationship lost interest. The idea to have Stefan in jail was inspired both by some of the films that I had previously researched such as In the Name of the Father (Sheridan, 1993) and Un chant d’amour (Genet, 1950) with some of this research eventually making it into my dissertation. Both these films feature prison as a heavy plot element, with In the Name of the Father exploring the relationship between a father and son as they try to survive in jail and Un chant d’amour exploring the relationship between two men while they are locked in two different cells beside each other. This dynamic interested me as being locked in jail has obvious mental and physical strains on the human mind and body, with suicide rates in prisons constantly rising and many prisoners dying in what has been described as “preventable circumstances” (Grierson, n.d.) With this in mind I decided to write a script that explored both Alice and how she copes in the outside world through the use of therapy and how Stefan survives in prison and obsesses about getting out. Initially I found this to be quite difficult with balancing both characters and making it interesting enough to the viewer finally causing me to scrap the idea and try to figure out a new way to portray the story or even move onto another idea
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Grá (Love)
When I decided to rework the idea, I decided it would make more sense to focus on one of the characters and how they are dealing with the scenario as opposed to how it has affected both of them. This helped me to make the one character that I picked to focus on (Alice) more fleshed out and relatable to the audience. It also helped me to make the story more tight and flow better as the attention was not split between the two character but rather there was a lot of focus on one character with very little screen time given to Stefan. The story was also reworked but kept a lot of the same themes such as Stefan being in jail for a crime he thinks he didn’t commit and how he sees himself as a political prisoner but the specific crime was not mentioned in order to leave the audience to have a more sympathetic view of him as they cannot say for certain if he is innocent or if he should be in prison. With this reworking of the script I decided to focus more on Alice and how she is in therapy to try and deal with the fact that the relationship has fallen apart, this way I was still able to explore how the mental strain of the relationship had taken its tole on her. With this reworking of the script I was also able to take the focus away from Stefan and how he copes in prison, thereby making him seem more like a strange and mysterious character that the audience does not know about. Through reworking and making Stefan a more mysterious character I was also able to explore the power dynamic between the two characters despite them being `separated for the vast majority of the film until the final scene. In the final scene Stefan goes to Alice’s’ house and kills her, with her experience extreme fear from the second she realises he is on his way, even before he shows up. This is in contrast to Stefan who has escaped from prison and is breaking into a house to commit a murder of someone he used to love, all the while remaining very calm and calculated in the face of the danger he could be in. This exploration of the power dynamic between the two lead me to realise that the relationship between the two had fallen into a very stereotypical theme with the female lead being portrayed as weak and at the mercy of the more powerful and confident male lead, thus leading me to rework the script again to try and not stick as closely to the established and well-known genre conventions. 

Alice and Stefan 
This reworking of the script lead me to change the power dynamic between the two characters, with Alice becoming the more malicious and dangerous character and Stefan taking the role of the weaker and more vulnerable member of the relationship, not only as a way of not sticking  to traditional and established conventions but also as a way to explore the characters and how the different scenarios would make them act differently. As opposed to simply changing the roles and having basically the same plot, I decided to completely rework the characters and script in order to give it a completely fresh feel and as not to make it to similar to the scripts I had already done. With this new script I decided to keep the premise of one of the characters using therapy as a means of coping but instead of using therapy to cope with the depression of the relationship ending I decided to change it in order to have the character, this time Stefan, using therapy as a way to deal with his feelings at the relationship ending and Alice simply becoming numb and almost emotionless after investing too much of her life into the relationship and not having anything else to fall back on. This helped to make the characters not only break the established and cliché roles of a male and female in love with one of them being weak but also helped to give me more creativity in exploring how each of them is dealing with the relationship falling apart in their own ways. For Alice I decided that while she is violent and malicious she is not taking that violence out on Stefan but rather on other people in her life, as some people do when they are going through a lot of trauma in their life

Conclusion:
In conclusion I have found that all of the research I did in this dissertation, from overview of history to the more detailed case study, have been extremely helpful in making me understand the different ways that a relationship can be portrayed on screen and has also helped me to understand the subtle nuances and different aspects of relationships that can be portrayed effectively through a variety of measures, whether it’s a romantic relationship or a working relationship where one of the people have a more powerful position than the other. With all this research I feel a lot more comfortable writing these characters and writing a script that will be able to relate to many people who have been in those scenarios or know someone who is in those scenarios  
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2. INT. THERAPIST OFFICE. CON

Alice opens her eyes, sitting comfortably and looking
relaxed. She looks over at the therapist, taking a deep
breath and smiling slightly

ALICE
That did help, thank you

Her therapist smiles back, finishing her notes and glancing
at the clock

THERAPIST
That's time, will you be back next
week?

ALICE

Yeah I think so, this is really
helping me a lot. Thanks
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5. INT. STEFAN'S .

Stefan sits in his cell, staring at the blank wall in front
of him. As he sits he starts to think, closing his eyes and

getting flashes of the outside world and his greatest
memories

STEFAN (V.O)

Many people have been here, they
jail people like you all the time.
They jailed that boxer and he didn't
even kill those people, they jailed
all those politicians and they did
the same thing as you, you're just a
victim of an oppressive regime. Once
you're out you're going to win,
they'll call you "The Malmo One"




