· Clearly articulate why the chosen site is meaningful. What historical, cultural, or
social importance does it hold? How do these attributes align with the conceptual
framework of your work?
· Conceptual/Contextual Ideas: Discuss your group and individual interpretations of
the broader themes your exhibition explores, such as identity, memory, community
etc.

Our original site was the Glasshouses located within the Botanical Gardens, Singleton Park, Swansea. It was my proposed site, and I had chosen it for its history, location, and materials. We were unfortunately denied the use of the glass houses but were kindly offered the Educational Centre as an alternative. The Educational centre, which is also located within the Botanical Gardens, shares much of the same history as the Glasshouses. 
Singleton Park was once owned by Swansea's 1st Baron, Henry Hussey Vivian, and his wife Jessie. The Botanical Gardens, including the Glasshouses, were used to provide food, herbs, and flowers for the family.  
In 1926 the gardens, known then as the Educational Gardens, were officially opened to the public, and then in 1939 to 1945 the gardens were used for growing vegetables for the Dig for Victory campaign. During the 60s, the gardens and glasshouses became the home of a diverse collection of plants. 
In 1987 the original glasshouses were replaced due to health and safety, and in the 1990s the Educational Gardens were renamed the Botanical Garden and attended by local volunteers. 
As one can see from the brief overview of the history of the Botanical Gardens, the Gardens and Glasshouses have played a huge role within the community of Swansea, from feeding families and war soldiers to the collection and education of local and foreign plants and other flora. Even to this day the gardens are cared for by Swansea’s residents. For this reason, we wanted to be able to invite the community into the space and get them involved with the project. 
A member of our group suggested creating lumen prints using the materials from within the gardens, which is a great way of combining our photography practice with the space to create a site-specific project. To further the site-specificity of the project, I proposed the idea of holding a lumen and cyanotype workshop. This allows us to not only use the Educational Centre for its intended purpose (education), but to also use the materials found and grown on location as well as inviting the local community to take part. The Botanical Gardens including the educational centre is a communal space for one to enjoy, appreciate nature and to learn, a setting we wanted to recreate.

A Summary of the Research
· Provide a concise overview of the research you have conducted over the past
semester that has led you to the production of your site-specific intervention.
· Demonstrate your understanding of primary and secondary research skills taught
over the past 18 months in developing your ideas from concepts to final installation.
(Site visits/ practical experimentation, data collecting etc.)

My primary research involved visiting the archives, being in the space, and the practical experimenting of lumen and cyanotypes. 
The archives were hugely beneficial for researching into the history of Swansea. Andrew, who works at the archives centre, was like a walking encyclopedia. He taught us about the geographical and historical growth of Swansea.
The archives gave me a starting point and helped me further my research once I knew which direction I wanted to take my project. My second trip to the archives provided me with books on the history of Singleton Park, the Botanical Gardens and the Vivian family, who, I found out, not only once owned the Botanical Gardens but also founded the Glynn Vivian Art Gallery, giving us another connection.
Being within the space was gainful, not only did it show me who was using space and how they were making use of it, it also helped give me a clear understanding of how the space could be utilized for our needs. Walking around and taking pictures helped us to find our project name and it gave us inspiration towards our branding, which included what types of fonts to use. 
I spend a lot of time researching through the practical experimenting of lumen prints and cyanotypes. Though I wasn’t new to the cyanotype process, I was new to lumen prints. Researching and experimenting gave us an idea of how to formulate the workshop. It helped give us an idea of lesson planning, timekeeping and even the layout of the workshop within the space. It also gave me the confidence to then go away and teach some others within our group and our workshop participants.
Research through external parties what hugely profitable. We had a meeting with Amanda Roberts, who is the Senior Outreach Engagement officer at UWTSD. Amanda has had a lot of experience in planning and organizing workshops. She showed us a power point of a workshop she had organized within the Botanical Gardens with gave us a great visual example of how our workshop may look. Amanda also gave us some very important advice on the completion of risk assessments and safeguarding, doing lesson planning and the importance of doing workshop trials, creating handouts and having clear workshop instructions, to investigate what materials we need and what our budget is.
Meeting Amanda gave us some very valuable information. Getting advice from external parties is highly beneficial, using the knowledge of experienced people can help you get a clear idea of what needs to be done, how to do it and they may bring to light any problems and solutions you may never have thought of. 

Techniques Developed for the Production of Your Body of Work
· Outline the tools, materials, or methods employed in creating your work. Highlight
innovations or adaptations that you have considered to align with notions of ‘site
specificity’.
· Practical Application: Describe how these techniques contributed to the final
exhibition and supported its conceptual aims

I spend a lot of time experimenting with cyanotypes and lumen prints. I tested different papers, expired and unexpired, and different light sources including, natural light, UV lamps and a projector. I wanted to have options when it came to our workshop. Using natural light was the simple option, but we needed alternatives in the case of bad weather, which we did have on the first day of our workshop. There wasn’t a huge different in the results of our work when it came to different light options, but there was a slight difference in how long each took to expose. The UV lamp was the quickest, so I was naturally drawn to using the UV lamp as our main course of light for our prints. It was helpful to also have natural light as we were limited to how many UV lamps we had. The projector was a fun and interesting was of producing lumen prints, but it took a long time to expose and would need the use of not only the projector but also a laptop/tablet and a much darker environment which could add more issues regarding the risk assessment. I decided not to include projector lumen prints into this workshop this time due to these reasons but would definitely be interesting in exploring the technique further in the future.
Doing plenty of experimenting was vital when it came to something I was going to be teaching others. I needed a clear understanding so I could clearly pass on instructions to overs and to use the knowledge to help towards working out the layout and planning of the workshop. I wasn’t new to the cyanotype process, but I tested out new layers to the process by adding different materials including the spraying of liquids such as water, lemon juice and apple cider vinegar, which reacted to the chemicals on the paper and created different textures and patterns. I also added the spices turmeric and chilli to experiment with adding colour to my prints.
All the other materials we used for our images were botanical in nature, with most of them coming straight from the Botanical Gardens, which gave participants the option of going out into the gardens and finding their own materials, giving everyone the chance to utilize the surrounding area, therefor adding layers to our site-specific intentions, creating further connections between our work and the site.
Not only was I increasing my knowledge and understanding of the lumen and cyanotype process, but Corey was also carrying out her own experiments which would become useful when we conducted our workshop. The others were still new to both processes when we started our workshop which I was slightly concerned about but on the day, it added a layer of intrigue and some of the group became keen to learn which kept the atmosphere in a state of excitement and wonder. 
Building my knowledge through experimenting was highly beneficial, which could be seen in the constant success of work being produced by participants. Being able to easily communicate instructions as well as having clear instructions printed out for people to follow, was a very important process within my work.
On the second day we continued the workshop as well as exhibiting the work made on the first day. I scanned and printed the work to put up within the space and I created a book for people to take away. Both displayed not only the work for new participants to take inspiration from but also for earlier participants to come back and see their work exhibited, producing a sense of community collaboration, a collective piece of art.

Individual and Group work overview
· Provide a summary of your contribution to production of a final site-specific
exhibition.
· What role did you take in the group?
· What have you found challenging throughout the process?
· How have you overcome any hardship that you have delt with both in the making of
your work and working with others.
· what team and personal skills have you learned/practiced that might be useful in your
professional development for future career opportunities?

I found myself taking the lead role within the group. I don’t know whether that was because the site was my original proposed site, or because I am much older that the others in the group or simply because the others were happy for me to take charge, but I took on the role and it worked well.
I found that the lead role came with a lot of work. I took on the responsibility most of the branding for our exhibition. This included finding a name, creating our overall look, designing leaflets and taking over the social media. I carried out cyanotype and lumen print experiments so that we were clear on the process and so that we had the knowledge and the confidence to put on the workshop and teach others. I put together an idea for a lesson plan, created clear instructions for the participants to follow. I was responsible for creating a resources list, planning the budget, gathering materials and making sure we had the correct health and safety procedures in place. Once all this was done, I arranged for everything to be collected and taken to the site.
On the day (Monday), I set the up the space, and with the help of the others, we conducted our workshop. After the workshop I took all the work created on that day back to uni to scan it all in, so we had copies.
On the Tuesday I created a book/zine out of all the work to exhibit the work back into space on the Wednesday. 
Wednesday morning, I printed high-quality prints of all the work to exhibit within the space. Conducted another workshop then organised for everything to be returned to the university.
I found the workload challenging at times, especially with the time frame that we had. We all had a lot to do but I felt the others were quite happy to take a back seat and just let me carry on. When the others were given, or volunteered to take on tasks, these tasks weren’t being done so I would offer help; to which a lot of the time, I was asked if I would just take over as they didn’t want to or didn’t know how to do it. This made team work a little challenging sometimes as I felt I was I one man team. This wasn’t the case all the time. As a team, I believed we communicated very well which made the process a lot easier than expected and fun. We all took on the challenge of conducting a workshop together and succeeded while enjoying each other’s company, helping each other and having a great time experimenting and creating art.
One thing I personally found challenging within the group was remembering that certain members of my group are non-binary. I accidently kept addressing the group as ‘girls,’ unintentionally troubling members. Although the concept of people being non-binary isn’t that new, it’s not something I’ve personally come across or ever had to consider before. I had never heard of it in Germany. But thankfully because of our great communication skills, we were able to talk openly about it and I was able to explain that it’s something that I am learning and really trying not to forget. I had spoken with one of my lecturers about it and about my struggle with trying to change a language habit that I have been using for nearly 40 years. But it is something I am currently researching here and within the German language. Working within not only the art community, but with people in general, I accept and understand that changes in language like this are happening all the time and it’s our personal responsibility to learn and adapt.
I have learnt a lot about leading a team, but I do need to learn how to delegate work and not take on so much by myself. I have to learn to trust others in their abilities rather than having this ‘it’s easier if I do it myself’ mentality. Overall, I am proud of what was achieved and although it was a lot to take on it’s still great knowing I can it.

Evaluation of the Exhibition
· Execution: Assess the success of the exhibition in addressing the site’s history,
community, or spatial dynamics.
· Audience Interaction: Discuss how the audience engaged with your work and the site.
· Reflection: Identify areas for improvement and potential future directions for your
practice.

I believe the workshop was successful. We were able to combine our photographic practise with our given site by using the space for it’s intended purpose, by using the materials found on the site and by having participants who regularly use the site, therefor producing a successful site-specific exhibition/workshop. We were able to show people how nature can be used within photographic practises and how to also create photographic images with nature. We showed them how to use both, the indoor classroom setting and the outdoor in nature setting to produce wonderful pieces of work. 
It was clear that our workshop was interesting and enjoyable as we had participants return and some even staying most of the day, just enjoying being in the space and being allowed to experiment. The participants asked questions, tried things out and shared their photographic and artistic knowledge. 
All the artwork produced had great and consistent results, showing that we, as a team, were successful at passing on clear instructions and worked well as a team. Something that is important when conducting a workshop. 
I would love to continue with Lumen Hortus as a workshop. Possibly taking different groups of students at a time so they can experience the process. We all started out on the Monday nervous and lacking confidence, something that completely flipped after having one or two participants. Some members of our group went from hiding out in the background to being right in the centre of the workshop chatting to locals about photography and about the processes we were teaching. I’m not sure all of them they will be rushing to do it again, but I can say that we all pushed ourselves and all overcame our fears and anxieties.
Going forward I will definitely be continuing with the social media, keeping our presence alive so I, or we, can continue and build on our community engagement skills, our teaching skills and our group working skills. 










  

