The Utilisation of the Romance Genre Within Jin-Roh: The Wolf Brigade (1999)
Jin-Roh: The Introduction
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Description automatically generated with low confidence]Jin-Roh: The Wolf Brigade is an animated political thriller set within an alternate history retelling of the 1950s ‘Anpo Protests’I. In this continuity however, Japan sided with the Allied Powers and Germany won the Second World War. After bombing Hiroshima and Nagasaki, the German forces proceeded to occupy Japan and enforce a brutal authoritarian police state. Following the secession of the German forces, anti-government sentiments reach a boiling point. Erupting into violent clashes between police and protestors, prompting the creation of ‘The Special Unit’ – a branch of government armed with suits of armour dubbed ‘Kerberos’ (or simply ‘protect gear’). All of this is told to us as if through archival newsreel footage (see fig. 1).[bookmark: _Hlk134299168]Figure 1 - Still from Jin-Roh  00:02:53, H. Okiura (1999)

The narrative focuses on characters who are, in some way, involved with three major political groups: The Sect, an anti-government resistance who employ women and children dressed in red cloaks to deliver weapons and explosives; The Capital Police’s ‘Special Unit’, members of an elite militarised police force, ruthless and efficient, used to keep the status quo of the authoritarian government and finally; and The Public Security Division, a branch of the government in charge of keeping order and stability amongst the populous.
Hiroyuki Okiura only agreed to direct the film if it featured a romance throughoutII. And so, Jin-Roh: The Wolf Brigade became a complex, political thriller with a compelling romance woven throughout. It is by this lens that I shall be viewing and analysing how the film tackles the codes and conventions of the romance genre and how it utilises these tropes to conform and break from the established mould to create a mature narrative.
Jin-Roh: The Romance Movie
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Description automatically generated]The film centres on the relationship between Kazuki Fuse, a member of the Special Unit, and Kei Amemiya, a former Sect member (both are hereafter referred to as ‘Fuse’ and ‘Amemiya’). It is later revealed that Amemiya has been a key part in a manufactured conspiracy ordered by dissenting members of the Public Security Division in an attempt to disband the militarised ‘Panzer Cops’.Figure 3 - Still from Jin-Roh  00:16:18, H.Okiura (1999)
Figure 2 - Still from Jin-Roh  00:14:48, H. Okiura (1999)
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Description automatically generated]When we are first introduced to Fuse, it is from the perspective of a child carrying a satchel bomb through the sewers (see fig. 2). His face not only obscured by shadow but hidden behind his ‘Kerberos’ armour. It is only after seeing the young girl detonate her satchel bomb that we see his perplexed face (see fig. 3). This is the impetus for Fuse being chosen as the sacrificial lamb in the Public Security Division’s plans as he later meets Amemiya.Figure 4 - Still from Jin-Roh  00:30:53, H. Okiura (1999)
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Description automatically generated with medium confidence]The first of many tropes found within the romance genre appears in this scene, featuring a ‘meet cute’III at the graveIV of the young girl from earlier (see fig. 4). This is also where the first of many tropes of the romance genre are subverted. By meeting at a grave as opposed to more a common place, such as a party (fig. 5, Bridget Jones’ Diary, S. Maguire, 2001) or simply bumping into a stranger (fig. 6, Man Up, B. Palmer, 2015), Okiura creates a dark and chilling take on the trope whilst also foreshadowing the ending of the film and subsequently Fuse and Amemiya’s relationship.Figure 5 - Still from Bridget Jones' Diary, S. Maguire, 2001
Figure 6 - Still from Man Up, B. Palmer, 2015

It is in this foreshadowing that we can observe a further upset of the conventional romance film. As Mike Bedard writes for StudioBinder, a meet cute not only serves to introduce characters to one another organically, but they establish that “these two characters will fall in love eventually” (2020). Even in this, an educational article on the usage of a meet cute as a narrative device, there is an expectation of a successful romantic relationship placed upon them for the end of the film.
Jin-Roh also includes a dramatic spin on the classic romance trope, effectively coined by N.J. Simmonds as a “Second Chance Love” (2022). The trope typically being related to a literal second chance between the two love interests in the film or even relating to one party suffering the loss of a previous relationship, through a break-up or death. Analogously, the death of the young girl at the start of the film appears to shake Fuse to his core. To the point where he periodically has traumatic visions and dreams of both the young girl and Amemiya being brutally killed in a manner of ways, each foretelling the final fate of both these characters in an increasing savagery. Another trope being utilised throughout this film is that of the “Fake Relationship” (N.J. Simmonds, 2022), the repercussions of which are something I will delve into deeper later, the trope typically is predicated on one or both parties deceiving the other (or creating a false relationship to facilitate a shared goal, such as in We’re The Millers (R. M. Thurber, 2013)). However, in this instance, it is in fact a relationship manufactured by the Public Security Division to undermine the security of the Special Unit, a situation replicated in the spoof movie ‘Undercover Brother’ (M.D. Lee, 2002).
The next section of the film follows very conventional beats to a romance narrative. With scenes of Fuse and Amemiya going on dates (see fig. 7 through 11) and building their relationship with small talk and bonding over a shared desire to be free and to find a place to belong.Figure 7 - Still from Jin-Roh, 00:32:48, H. Okiura (1999)
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Description automatically generated with medium confidence]In a typical romance narrative, we see the protagonist and their love interest go on procedurally more romantic dates before inevitably arriving at a conflict which throws their relationship into an ambiguous ‘will they/won’t they stay together’ section. We can see this across a sprawl of romantic movies, with the trope being especially common within romantic comedies. Such as, but not limited to: Scott PilgrimV (E.Wright, 2010) and I Love You, ManVI (J. Hamburg, 2009). The conflict between Amemiya and Fuse is very much a literal one in Jin-Roh.Figure 13 - Still from Jin-Roh, 00:45:28 H. Okiura (1999)
Figure 12 - Still from Jin-Roh, 01:12:45, H. Okiura (1999)
Figure 10 - Still from Jin-Roh, 00:52:49 H. Okiura (1999)
Figure 11 - Still from Jin-Roh, 00:53:05 H. Okiura (1999)
Figure 9 - Still from Jin-Roh, 00:45:20 H. Okiura (1999)
Figure 8 - Still from Jin-Roh, 00:32:50,  H Okiura (1999)

Taking place in the previously visited museum, the Public Security Division are attempting to use Amemiya (in full Sect getup) to entrap Fuse in an apparent handing-off of a satchel bomb and use the ensuing political upheaval to get the Special Unit disbanded. This, however, does not go to plan and Fuse subdues all the police in the building and takes Amemiya away. During this escape (fig.12) Amemiya proclaims to want to go back to the rooftop where they had met previously (fig. 9, fig. 13). It is there where Amemiya reveals the treachery she is a part of and confesses her desires to run away with Fuse, to “a place no one will know [them]” (01:16:14). Unfortunately Fuse dismisses the idea, as he still has “things [he] has to do [in Tokyo]” (01:16:31). This sequence is a further extension of the typical conflict found within romance films, but in a much more conventional way. Fuse is pulling away from Amemiya because of his ‘duty’, which we later find out is to ambush and massacre the dissenters found within the Public Security Division.
This scene also provides us with the resolution to the ‘Fake Relationship’ trope (N.J. Simmonds, 2022) with Amemiya’s confession to Fuse. Going against the common grain as Fuse seems relatively unphased at the admittance that Amemiya is not who she has been making herself out to be. This is uncommon as typically; it is the liar being revealed that creates the conflict between lovers.
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Description automatically generated]Finally, both the film and Fuse and Amemiya’s relationship arrive at a tragic and harrowing end, foreshadowed aggressively throughout the film with sequences featuring Fuse and a gang of wolves tearing Amemiya limb from limb. One moment even explicitly shows Fuse gunning down his love (see fig. 14), outright telling you the end of the film (see fig. 15) wherein Fuse is ordered by his higher ups in the Special Unit to execute Amemiya.  Figure 2 - Still from Jin-Roh, 01:35:44, H. Okiura (1999)
Figure 14 - Still from Jin-Roh,00:48:13, H. Okiura (1999)


Jin-Roh: The Conclusion
To conclude, Jin-Roh: The Wolf Brigade follows a typical romance narrative, featuring multiple tropes found within the genre and yet ultimately provides a unique view and subversion in every step of the process. Ultimately concluding in an unexpected end, as most romance stories have a happy ending (yet another convention of the genreVII), especially due to all the strife and struggle the pair have been through. We, as an audience on first viewing, choose to look past the foreshadowing and direct lines telling us things will end badly between them. This is largely in part to, as Umberto Eco puts it; “Everything we take for granted in communicative interaction goes back to pieces of institutionalised knowledge” (U. Eco, 1979) and the culmination of hundreds of years of romantic stories have left us expecting that our protagonists will defy all odds and end up together.
Unfortunately, as Slavoj Žižek decrees: “[love] all too easily slips through our fingers, and must be treated as carefully as a butterfly.” (2014)VIII.











Jin-Roh: The Notes
I. Anpo Protests – The longest and largest series of protests in Japanese history, opposing a bill that would allow United States soldiers to be stationed on Japan’s shores. An excerpt from the book ‘Japan at the Crossroads: Conflict and Compromise after Anpo’ (Harvard University Press, 2018) can be found here for a fuller summation of the conflict: https://apjjf.org/2020/18/Kapur.html 
II. Interview With Creators – Mamoru Oshii (and the rest of the creative team) reflects on the creative process of making Jin:Roh and admits that to get Okiura on board that they had “To make a story about a romance” (M. Oshii, 1999).
III. Studio Binder Notes – StudioBinder defines a ‘meet cute’ as: “a common scene found in romantic films in which the love interests first meet. The typical approach to these scenes is comedic and/or romantic. They can include awkward misunderstandings, slapstick comedy, or love at first sight. In most cases, the characters feel either a mutual attraction, aversion, or some combination of the two” (M. Bedard 2020).
IV. Locker-Tombs – Whilst not a typical grave site, due to the rapid urbanisation that Japan went through during the post-war rebuilding of the nation, cities encouraged the building of multi-storey “locker-tombs” as a more convenient place to store and travel to the cremated remains of the family dead.
V. Scott Pilgrim – Scott Pilgrim features the conflict trope, recognises how common it is and responds to it by having Scott ‘get a life’ and essentially skips the conflict by restarting the events of the film and owning up to his mistakes. Granting him the ‘Power of Self-Respect’.
VI. I Love You, Man – This film is a very conventional rom-com. The twist being that it is not the relationship between Paul Rudd’s ‘Peter’ and his fiancé that is the focus, but his newly found and soon to be best man, ‘Sydney’(Jason Segel).
VII. The Happily Ever After – Every film referenced within this essay has a happy ending for whomever the couple in the stories are [Spoilers for every film mentioned]: In ‘I Love You, Man’ Peter accepts Sydney (Paul Rudd, Jason Segel); to be his best man and has a joyful wedding with him at his side; ‘Undercover Brother’ ends with both White She Devil and the titular Undercover Brother (Denise Richards, Eddie Griffin) getting together with members of the B.R.O.T.H.E.R.H.O.O.D. team; In ‘Bridget Jones’ Diary’, Bridget and Mark (Renée Zellweger, Colin Firth) endeavour to make a ‘fresh start’ together and kiss in the snowy streets; Similarly to Bridget Jones’ Diary, ‘Man Up’ features Simon Pegg’s Jack races through London looking for his love interest (Lake Bell) and makes a romantic gesture, ending with a kiss between them; ‘We’re The Millers’ ends with the ‘family’ being put into witness protection, living together safely and happily for an indefinite period, and finally; ‘Scott Pilgrim vs. the World’ ends with Scott leaving with Ramona (Michael Cera, Mary Elizabeth Winstead) to have another attempt at a successful relationship after receiving a blessing from his ex, Knives (Ellen Wong).
VIII. Žižek On Love – The full quote being: “As such, the Absolute is easily corroded; it all too easily slips through our fingers, and must be treated as carefully as a butterfly.”
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