Report: Site-Specific Exhibition

Name: Malachi Smith 
Site Specific Exhibition Title: Public viewing
	Rationale 

	Clearly articulate why the chosen site is meaningful. What historical, cultural, or social importance does it hold? How do these attributes align with the conceptual framework of your work?

Conceptual/Contextual Ideas: Discuss your group and individual interpretations of the broader themes your exhibition explores, such as identity, memory, community etc. 






Site, Swansea streets, local communal areas, and shops.
Importance, community hub of the city, history of Swansea as a whole, and the street in specific which is the prime part of the city. 
The streets are hub of the people, the everyday view of those who live in Swansea going and coming from where they need to go.

Showing themes though imagery of the past, showing close ups of people from the city's past looking into the future.

The main space of the exhibition is the Kingsway in Swansea, the Main Street of the city, exploring the different worn-down part of it and using shapes sticking out and holes in walls to put works. Almost like pre built frames for the work to go onto.

Through the different works there is the constant imagery of the eye, subtle theming of surveillance and being watched, with images that were made by people surveilling, designed illustrations of eyes being complimented around the works, repeated  in a graffiti tag like fashion which ties into other graffiti works that are around the city.
Pointing out the modern flaws in the city’s high street by focusing on the more worn down and not built to last architecture.
	A Summary of the Research


	Provide a concise overview of the research you have conducted over the past semester that has led you to the production of your site-specific intervention. 
Demonstrate your understanding of primary and secondary research skills taught over the past 18 months in developing your ideas from concepts to final installation. (Site visits/ practical experimentation, data collecting etc.) 
Use visuals! 




	Techniques Developed for the Production of Your Body of Work


	· Outline the tools, materials, or methods employed in creating your work. Highlight innovations or adaptations that you have considered to align with notions of ‘site specificity’.

· Practical Application: Describe how these techniques contributed to the final exhibition and supported its conceptual aims.

· Use visuals! 



Primary research, site visits, archives, locals

Using scraped posters and imagery, in a punk typography style to display around the city.
Looking for scraps, and the realistic inability to make it, ethical considerations using scraps that have been left around.

Bike anti theft eyes, thieves being watched, camera signs, surveillance signs, graffiti local
Researching the archives of Swansea and talking to locals about the history 
Practical experimentation, leaf prints, posters, vinyls.
Outcomes from durability, public responses and ethics.

Exploring ideas of printing light onto leaves, with cutouts, sun. Looking at just printing images onto leaves, printing just images as leaves will no longer be around in December

Paper and glue to use as materials to display the work
Looking at how long putting up posters in more abandoned or less cared for areas to see how long they would stay up.
Checking on the changes on the site where work as been displayed.

These are images of works put up; one has been taken down and ripped away. 
[image: ][image: ]

Documenting applying the bigger prints was a different matter, as they are more obvious and visible so they would be taken down faster.
Illustrations of work made digitally, printed and incorporated into a space.



Ideas of changing fonts and colour schemes of posters to fit into the surrounding buildings


Changed to textures of the wall being displayed on in the background of my illustrations with the graffiti tag like logo, as well as a street sign display copy showing that an exhibition is happening with the logo and name of exhibition.

Vinyl work helped the ease of applying the work, time wise and effectiveness, using glue would have to dry and is heavily affected by rain, vinyls also made the works easier to take down stopping damage from occurring on any walls. 

These helped the works blend into the site and connects also to the exhibition with the name of the exhibition, which further ties it into this location.
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	Individual and Group work overview


	Provide a summary of your contribution to production of a final site-specific exhibition.

What role did you take in the group? 

What have you found challenging throughout the process? 

How have you overcome any hardship that you have delt with both in the making of your work, and working with others.

what team and personal skills have you learned/practiced that might be useful in your professional development for future career opportunities?



Creative director, guiding the direction and theming of the exhibition
The group starting with my briefing and I wanted to convey what I wanted from the exhibition, and guiding the group into what I though would work in the environment.
[image: ][image: ]I guided the posters and graphics that were made for the exhibition. As well as making some of the advertising posters myself. Creating a brand and common theming to connect the different works. 
Research into displaying posters and how long they would last in the streets.

Challenges, working in a group and entrusting others with responsibilities
Different tasks and objectives within the group naturally grew apart, giving each person a task that they have chosen to work on.
Finding the most ethical way of displaying work in a public environment
Making sure that the method of display has no waste or litter left in the site, decreasing the resources used in the creation and disposal of the exhibition. These effected how the final display would look heavily, as they were important parts of the exhibition themselves. Using these to mold the exhibition into what it turned out to be. Having our final outcome being holding the prints, with some being put up, a lot of the prints have been preserved, and can be used in a further showing if needed.

Applying the work and the legality would have to be the biggest issue in the exhibition, that is a different matter from ethicality. Trying to get permission and the problems that caused.
Of course, the way we overcame that resulted in a complete shift in the toning in the exhibition.

I have learnt a lot about the real importance of communication, between people in the group as well as the people we were working with, so that there is a better understanding with everyone involved to make the outcome as smooth as possible.


	Evaluation of the Exhibition


	Execution: Assess the success of the exhibition in addressing the site’s history, community, or spatial dynamics. Provide install shots of your exhibition work.


Audience Interaction: Discuss how the audience engaged with your work and the site. Provide photographs that document this process.

Reflection: Identify areas for improvement and potential future directions for your practice.



The execution of the exhibition
As the weather forecast was not as dry as when prints were put up previously, putting up works on damp and rough surfaces was a bit more of a challenge than anticipated, bringing hand towels helped but some of the final prints that were to go on wood or brink surfaces were harder to dry, so changing to a slicker nearby wall was easier and has more chance of staying up. Along with that the prints were very size specific, so they had to be very carefully aligned, with bigger prints we had multiple people helping to stop the wind from folding the prints into themselves.

Council takedown
As we were putting up prints some of them were being taken down, with a warning, we could not put up any posters on anything, no matter for how long without on hand permission.
New plan, asking shops and standing around, recording works being taken down
We went around different shops along the kings-way to ask each shop if it would be ok to display or work, even for a short time so that we would have at least some works on show. As well as that we spoke to the church, who couldn’t help us display work as the building is also council owned, but they seemed very interested in the idea of the exhibition and seemed happy to help however they could.

Connecting with community
When we finished putting up a few prints, others joined us, and we planned, on holding prints where they would have been displayed, instead of putting them up, making the exhibition more of a performance art display.

Interacting with the audience, holding the works, audience discussion in how work cannot be displayed on walls.

Holding the artworks instead of displaying them changed the dynamic with the accidence making it more interactive as we were practically in avoidable id they were intersecting with the work and looking at it, it invited conversation to the work and helps the audience be able to have a deeper understanding of what the work means. Conversing about the work and what it represents, as well as the changes of the exhibition and how it has changed helps to convey the desired meanings.

In the future, having proper planning permissions in place well before the exhibition in a few places would help us be able to have guaranteed places for the final showing and installation.

Having advertising already in shops around the site well in advance would have been a much better choice than having a few qr codes with how the final exhibition came out, we originally going for a more quiet but present exhibition, the smaller code did not work for the louder and shorter exhibition that it ended up being. If known before, there would have been more posters with a more specific time stamp on for people to know exactly when and where.
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