Academic Skills: Essay Plan

‘To what extent was “love” an important theme in the poetry of Dafydd ap Gwilym and should he be remembered primarily as a medieval courtly love poet?’

1. Introduction
· Briefly introduce Dafydd ap Gwilym and his role as a poet for the Welsh nobility, the uchelwyr. 
· That he was a fourteen-century poet.
· He has one of the larger collections of poetry from this time.
· The influences that he used within his poetic writing.
· The cywydd metre, a composition method that grew after the conquest of Wales.
· The influence of the gogynfeirdd, the old bards of Wales.
· The French and Latin styles of courtly love literature.
· His role as a courtly poet for his patrons.
· He worked for a number of noble families of Wales, in order to promote their status as wealthy and honourable and comparable to the Anglo-Normans who had control of the country.
· This was done through not only courtly love poetry, but also with praise poetry, eulogy and religious verse.

2. Life of Dafydd ap Gwilym

· Birth and Death:
· Birth: c. 1315
· Death: c. 1350
· (although there is no accurate information for these dates)
· Parents:
· Father: Gwilym Gam ap Gwilym ab Einion Fawr o’r Tywyn ap Gwilym ap Gwrwared ap Gwilym ap Gwrwared Gerdd Gymell ap Cuhelyn Fardd (or Gwilym Gam).
· Mother: Ardudful.
· Origins:
· Was born near to Penrhyn-coch, in a house called Brogynin.
· Dafydd ap Gwilym was native to North Ceredigion, in the parish of Llanbadarn.
· Dafydd’s poerty shows evidence that he had a detailed knowledge of this area.
· Other family members:
· Uncle: Llywelyn ap Gwilym
· Dafydd’s uncle was considered to be an influential man.
· It is possible that Dafydd spent some time with his uncle in South Ceredigion.
· After his uncle was murdered, Dafydd refers to his mastery of language and that he was a poet, suggesting that Dafydd may have had tuition from his uncle in the craft of poetry.
· Education:
· At the Abbey of Strata Florida Dafydd might have received some education.
· Career:
· Dafydd composed his poetry using the cywydd metre during the second quarter of the 14th century, as did a number of other poets at that time.
· Dafydd’s poetry is evidence of that he travelled great distances across Wales, having patrons in many areas.
· A collection of around 150 of Dafydd’s poems have survived.
· His work consists of:
· Praise poetry.
· A small amount of religious verse.
· His primary subject was of love, in various contexts.
· Within his love poetry, Dafydd references the natural world as a setting and comparison.
· [All of above from reference 1]
· Members of Dafydd’s own family adopted administrative roles after the conquest in 1282.
· Positions in local authority, such as sheriffs, were given to Welshman in the opinion that they would better able than an English newcomer to control the local population. [ref 5, p. 16]


3. Love as a theme in the poetry of Dafydd ap Gwilym

· Dafydd views love with duality, pleasure and pain.
· He relates love to its reflection in nature and the natural world.
· Dafydd’s idea of love can also be extended to his outlook of himself as a human and also as a lover.
· Most of Dafydd’s love poetry conveys a lack of success in the pursuit of love. [ref 2, p. 129]
· Dafydd uses nature to reinforce the emotion he his expressing, an example of this being the moon which shines brightly when he requires darkness to get closer to seeing Morfudd, the wife of another man.
· Dafydd references the dual aspects within nature, such as winter and summer, and how moonlight can be both an advantage and a disadvantage to love, depending on your intentions.
· Like the elements of nature, both having positive and negative influences, love cannot be controlled, and as a poet Dafydd allows himself to be carried down either path. [ref 2, p. 131]
· In his writing, Dafydd expresses how nature is like love in its unpredictability. [ref 2, p. 131]
· His poetry demonstrates that in his frustration on his pursuit of love, Dafydd makes the object of his unsuccessful attempts a target for his objections. [ref 2, p. 133]
· Dafydd uses humour in order to overcome frustration and despair.
· In some of his poems he employs himself as the object of self-mockery. 
· Expressed in some of the poems, Dafydd views love as a physical act, and is separate from religion.
· Prayers were used to relieve guilt. [ref 2, p. 134]
· Different aspects of love reflect the presentation of himself.
· He uses imagery from the natural world to express this. [ref 2, p. 135]


4. Dafydd’s style of writing

· Dafydd uses the cywydd tradition of composition.
· The cywydd metre gaining in popularity after the conquest of Wales in 1282, whereby the old bardic order began to decline.
· Serving Welsh nobility (the uchelwyr), poets such as Dafydd used the cywydd metre as an ‘all-purpose’ method of composition for their poetry. [Ref 3, p. 67]
· Another tradition that Dafydd draws on is that of the old bards, the gogynfeirdd. Within this tradition of composition Dafydd is influenced in this with imagery of heroic warriors and the observation of patriarchal virtues. [ref 3, p. 68]
· Within praise poetry, the imagery association between the land and women was handed down to the cywyddwyr from the gogynfeirdd. [ref 3, p. 69]
· Dayfdd’s use of characters in his poems, although sometimes have the names of real historical people, their use is to express the aspects of life for of the fourteenth-century uchelwyr that were his patrons. [ref 3, p. 75]
· From this Dafydd is also a fictional character in his poems, even referring to himself in the first person. This is a persona which enables him to compose his poetry. [ref 3, p.76]
· Within Dafydd’s poetry, nature reflects more courtly surroundings, with the woodland being a symbol of the court, with all its comforts and privileges of a place where the people spending time there in the pursuit of love have no concerns with the burden of working the land. [ref 3, p. 79]
· Of the work that has survived, the majority of which involve situations of a personal nature, this allowed a number of new themes to be explored. [ref 4, p. 17]
· It is not known if Dafydd had knowledge of the work by Ovid, although there are many parallels between their work. [ref 4, p. 24]
· The legacy of old oral traditions of the bards can be seen in Dafydd’s use and fondness for triple groupings within his poems. [ref 4, p. 38]
· In some of Dafydd’s love poems, he refers to a more non-courtly setting in his use of humour. Examples of this are found in his poems about Morfudd, a wife of a jealous husband. [ref 5, p. 21]


5. The role of a courtly love poetry

· French courtly literature became an influence in Wales from 1284, with the conquest from the Anglo-Norman’s.
· Traditional metres continued to be used by Welsh courtly poets, but were influenced by aspects of French culture, as requested by the nobility of Wales in order to reaffirm their status. [ref 3, p.70]
· The women were not the true focus of courtly love poetry, but the lover himself. 
· The men were perceived as role models within courtly love literature, who through their own undertaking achieve prosperity.
· With the Anglo-Normans controlling the country, the appreciation of courtly love poetry was a way in which the uchelwyr could align and identify themselves with those in power. By supporting this style of poetry exhibited a similarity in courtly culture and custom. [ref 3, p.71]
· Dafydd uses imagery that is identifiable with that of French or Latin courtly literature.
· Some examples of this can be found in such symbolism of love arrows or spears, feelings of sickness or sleeplessness as a result of love, of love being of both pleasure and pain, and the willingness to die for love. [ref 3, p. 72]
· The struggle between spiritual and physical love is another influence from continental love literature that Dafydd brings into the native tradition. [ref 3, p. 77]
· The uchelwyr were obligated to provide payment for the love poetry that they had commissioned. This could be settled in a number of ways, from food and hospitality, material goods and money, as well as the payment of love in kind from the women he was to write about. [ref 5, p. 18]


6. Conclusion
· What is courtly love poetry?
· How does Dafydd ap Gwilym fit within the role of a courtly love poet?
· Does love feature as an important theme within Dafydd’s work?
· What can be concluded from this?
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Sample Paragraph

It is generally considered that in the literary works of the gogynfeirdd that comparisons were made between women, the land and nature. This association was passed on to the newer cywydd metre of composition.[footnoteRef:1] As a result we can see many examples of this style of poetry in Dafydd’s work, which arise in the form of both success and failure in the pursuit of love, with the natural world setting the stage for each instance. An example of Dafydd’s expression using this form of imagery can be found in such poems as Amnaid, where a beautiful girl is described as shining brighter than the sun. Besides using the imagery of nature to describe beauty of a woman, it was also used to set the tone of the poem. This occurs in a variety of ways, with the weather and the seasons aiding or hindering the pursuer of love. The light of the moon could both light the way for lovers to meet in secret, or equally bring a brightness that a would-be adulterer does not care for.[footnoteRef:2] Helen Fulton comments:  [1:  Helen, Fulton, ‘Dafydd ap Gwilym and Intertextuality’, Leeds Studies in English, n.s 20 (1989), 65-86. (p. 69)]  [2:  Helen, Fulton, ‘The Role of the Poet in the Love Poetry of Dafydd ap Gwilym’, Transactions of the Honourable Society of Cymmrodorion, (1979), 129-136 (pp. 130-131)] 

In these love poems which create such a fine balance between joy and despair, the nature imagery which Dafydd ap Gwilym so often uses is not merely an ornament but a positive thematic reinforcement.[footnoteRef:3] [3:  Fulton, ‘The Role of the Poet in the Love Poetry of Dafydd ap Gwilym’, p. 131] 
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