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Introduction:
This Exhibition brings together three artists who work with light, colour and pattern to create a peaceful experience immersed in nature and natural light. Hosted at the William Morris gallery in Walthamstow, the show explores how light, whether through the transparency of glass or the lightness of paper, serves as a material for telling a story and showing the beauty of the natural world through art. All three artists use delicate or fragile materials (glass and paper), they all focus on preservation of natural forms, that being human stories as well and how they are preserved through light and transparency. In a digital age where so much of our history is intangible, this show highlights the physicality of the archive. Taking place at the William Morris gallery in Walthamstow, the only public museum dedicated to the life and work of the arts and crafts designer William Morris, a space with high ceilings and large windows that overlook Lloyd park. 
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Figure. 1 Paper Sun Light Sculpture 2012

[image: ]
Figure. 2 Cosmos Light Sculpture 2024

Context:
The artefact I have selected is the working papers of Ervin Bossanyi from the V&A's art and design archives. Ervin Bossanyi is a stained-glass artist who was from Germany, the working papers being displayed are of some of his pieces created in the early 1900’s. Including designs and plans for windows in houses and studios in Germany, papers and photographs relating to designs for windows installed in the Hamburg crematorium written in more detail in the issue Jones (1987) . Bossanyi's  pieces are focused on being a response to the trauma of two world wars and his personal experience of loss.  As a big part of this exhibition I have two unique contemporary artists William Leslie and Catrin Jones, they'll be displaying some of their most eye-opening and immersive pieces. William Leslie is a paper sculpture artist, he grew up in southern California and has degrees in physics and philosophy. He currently maintains a small studio in his home designing and producing light sculptures with his wife Alessandra for homes, restaurants, hospitals, businesses and religious institutions throughout the country. His designs are mostly inspired by natural forms but not always the forms you originally imagine when looking at his pieces. Leslie once said in an interview “if you look at them of course most people would see natural forms like shells, perhaps the flowing patterns in grains of wood like wings of butterflies but one of my favourite inspirations is the black sand on the beach at low tide as the tide goes out and leaves the heavier black iron fillings behind I often see some very interesting patterns” (Leslie 2016). Leslie works with paper, wood and light , his sculptures are a decorative lighting piece and as he said in an interview with Lois lambert gallery “ I liked to call them light sculptures, originally I called them lanterns because they were more like a craft than an art form but gradually over the years they became more and more unique works of art and so I changed the name to light sculptures” Leslie (2016). 
Catrin Jones is a welsh award- winning stained glass and architectural glass design artist, she trained in architectural stained glass at Swansea in the late seventies. In 1987 Jones decided to go freelance to focus commissioned pieces for public buildings which she has been pursuing ever since. Similar to William Leslie, Jones pieces for public buildings like hospitals, schools, churches, bus stops and many other public spaces located in wales and the south west of England. Jones creates large- scale windows and panels designed depending on what she sees fits for the specific site. In an interview with contemporary glass society Jones talks about materials and techniques she uses “I work solely to commission using any glass technique I think relevant to the commission and location in hand which could include screen printed ceramic enamels, traditional leaded stained glass, laminated films, acid etch and French embossing, slumped glass, dichroic, sandblast and anything else that I haven’t yet learned about!” Jones (ND). Jones uses a variety of materials and techniques, as well as frequently incorporating organic imagery like leaves, landscapes and seasonal changes, to connect viewers to their environment and provide therapeutic benefits. Which is initially what drew me in to her work was her use of glass and natural forms, I think this will link in well with my other chosen pieces and the overall theme of nature, light and reflections. 


[image: ]Figure. 3 Peace and Freedom window for Canterbury Cathedral, 1956
[image: ]Figure. 4 Helen Rafferty Memorial Window 2008
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Figure. 5 Boots the Chemist, Guildford 1999

Analysis Of The Artworks Selected:
My chosen artefact, the working papers of Ervin Bossanyi from the V&A's art and design archives, consists of his working papers, sketches and designs. All are designs of pieces Bossanyi created from the late 1800s till early 1900s in Europe, all the archives of his workings were carefully preserved and then donated over years from 1978-2010 by his son Jo Bossanyi to the V&A Archives (Archive of art and design, 2007). Originally, these papers served a functional purpose: they were the blueprints for Bossanyi's stained glass and ceramics, serving as a link between a mental concept and a physical monument. 
The purpose of these archives are to show the history of the artworks that are still around today and to take a look into the mind of the artist. Seeing the design process of such complex art can be incredibly inspiring to many. A concept about archives that inspired me was “Archive Fever” this was introduced by the philosopher Jacques Derrida (1995), he explored the idea of linking archives to memory, power, psychoanalysis, and the tension between keeping records and the “death drive” to destroy them. By displaying an artefact with such history, I am challenging that “death drive” and bringing these “hidden” memories out of the dark V&A drawers and into the light. This is why I personally thought displaying an artefact with such history and complexity could really enhance the exhibition and flow well with the other displayed artworks. 
Overall the reason I put these pieces together was I felt they all created a sense of peace, the sense of peace that can be felt when immersed in nature. I wanted to recreate that feeling and I think with the light, colour and natural form these pieces have, it will create a tranquil space within the exhibition. William Leslie (2008), describes his work in a way that I felt is related to my idea of what I want this exhibition to make the viewers feel. Leslie said “I strive to create beautiful forms that will invite people out of their mental busyness in passing time. Human life, too, is a whirling dance of patterns within patterns”. A topic that I felt all three artworks addressed, is bringing awareness to the natural world and protecting it. I feel it brings awareness by how they’re pieces are recreating natural forms, even including humans, I think it reminds people about the beauty of nature especially the small details and forms sometimes the human eye can miss. Also Leslie, Jones and Bossanyi all use a lot of eco friendly materials, whether that's materials that can be recycled or scrap materials. 

My research into gallery space layout heavily influenced my decision to keep the space “breathable”. I looked at how minimalist galleries use negative space to allow the viewer to “decompress”. As a part of my primary research I visited local galleries like Glyn Vivian, I noted that low- level, warm lighting works best for archives to protect the paper while also creating and intimate atmosphere. I plan to have this exhibition as summer pop up gallery, I will be displaying my artefact on the lower-level floor to have the right warm lighting with minimal natural light, I plan to use glass-topped plinths for the Bossanyi papers, positioned in the centre of the room so visitors can walk around to see all perspectives. Then on the top floor I will be displaying one of Catrin Jones's glass pieces, with natural sunlight beaming through the glass to create colourful glow in the room. To make the most of the beautiful Lloyd park I will have William Leslie’s pieces and more of Jones's pieces scattered throughout the peaceful gardens for the viewers to explore. 
To enhance the exhibition, I plan to include community involved activities such as “nature sketching” workshops led by local artists. By inviting the community to sit in the space and draw, we transform the gallery from a silent room into vibrant busy creative space. This serves as a link between the professional archive and the personal sketch, to hopefully make art feel more accessible to the community. 

Overall, this exhibition aims to shift the viewers perspective, if a visitor can leave the gallery feeling the “tranquil space “we’ve created, they are more likely to value and protect the real-world natural spaces that inspired the art in the first place. We are reminding people of the beauty in the small details that the human eye often misses, proving that to save the planet, we must sit still to truly see it. 
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