Investigate the digital graphic
design revolution of the mid
1980s. Discuss the work of 3
designers who embraced this
new technology to challenge
the past and define the future.




The recommended starting point
for your investigation is Swiss
Design. Sometimes referred to
as the International Style, this
aesthetic grew from around

1920 until 1965, but is synony-
mous with the 1950s.




What is Swiss Design?
What did it mean at the time?
What does it mean now?




William Morris | England | Arts & Crafts Movement
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Jugendstil | Germany




Art Nouveau | France
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Reactions?



Suprematism + Constructivism | Russia

7 /7190/17

Fig 3. F

About This. Alexander Rodchenko. 1923.




Bauhaus | Germany
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Towards a Swiss Style | Emil Ruder
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Towards a Swiss Style |

Armin Hoffman
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Towards a Swiss Style | Armin Hoffman




Towards a Swiss Style | Josef Muller Brockman
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Modernism in the USA | Paul Rand

Is it
a question
e Or

an answer

Darryl F. Zanuck presents No Way Out
carring: Richard Widmark
Linda Darnell

Stephen MeNally
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Every dance expresses a mood in
rhythmic form. From the

sitting hand dance of the South
Sea islanders to the graceful
performances of a corps de ballet,
dancing is visual rhythm.

The great dancer must train in the
disciplines demanded by the

unity of visual and aural rhythm.
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INTERNATIONALE AUSST d"%

DES DEUTSCHEN WERRBUND

OTO-AUSSTELLUNG V¢
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Fig 9. Poster for Film and
Photo/international
ExhibitioryStuttgart
Designer unknown, 1929

Fig 10. Poster for a Swiss public-awareness campaign - Weinger
Larm (Less Noise). Joset Milier-Brockman. 1960.
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Modernism in the USA | Herbert Matter
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Early Postmodern | Wolfgang Weingart
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Early Postmodern | Wolfgang Weingart
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Early Postmodern | Wes Wilson




Early Postmodern | Wes Wilson




Early Postmodern | Punk Aesthetic




Early Postmodern | Punk Aesthetic
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Early Postmodern | Punk Aesthetic | Jamie Reid
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A documentary film
by Gary Hustwit

Helvetica

Before design was digital.
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Why Not Associates | UK

Designers Republic | UK
Attik Design | UK

Tomato | UK
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David Carson | USA

April Greiman | USA
Susan Kare | USA

Studio Dumbar | Netherlands
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Fig 24. Detad of page from Futunist Words of Liberty.
Written, typeset and published by FT Mannetti. 1909,
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It will terrify ardent Modernists, but
we’re moving into a new kind of mod-
ernism - the modernism of the individ-
ual, where the individual has access
to the means of communication. It
means that design is no longer a kind
of temple.

Neville Brody 1992.



In the end, the new llliteracy is our
modern-day retalliation against the
tyranny of logic. The promise of per-
sonal expression notwithstanding,
whatever happened to good editing,
smart instincts, and the pursuit of
meritocracies? And when, incidentally,
did design become the enemy?

Jessica Helfand, 2001.
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Given some of the problems of post-
modern visual communication dis-
cussed in this book, what forms, In
terms of style, might an oppositional
graphic design assume at this point?

Rick Poynor, 2003.



Retro aware
Eco conscious
Collaboration / Entrepreneurship

New media
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