
  I’ve chosen to write this essay as a piece I would publish on my blogger page - being a practising photojournalist. The aim is to create a bubbly written piece that people would enjoy reading, rather than a formal essay. This is an exhibition piece I’ve created therefore I want people to really capture my concepts and why I’ve put together this collection. 
[image: ]  Exhibitions are a collection of an artist’s work or in many cases, a collaboration of artists work at various locations such as a museums. Many cities offer ‘creative spaces’ for younger, up and coming artists to experiment with. The idea of creating an exhibition is very exciting and really pushes your ideals as a practising artist, the freedom and expression that can be produced is limitless. Unfortunately over the past few years I’ve experienced exhibitions, which I simply couldn’t engage with due to the fact the exhibition as a whole was boring. Sorry! This is where I’m thankful for those artists such as Hans Ulrich Obrist – Creator of the “do it!”, 1994 pop up exhibition situation at the Socrates Sculpture park in Long Island City, Queens. The exhibition itself consists of the idea to involve with the audience by giving them the option to follow instructions, which would lead them around the exhibition. Obrist wanted to challenge the use of an exhibition space as a singular space, incorporating what he thought would work best with his and his peers work. Do it Moscow, installation view, Garage Museum of Contemporary Art, 2014. Photo: Anton Silenin.  Garage Museum of Contemporary Art.

The first thing on my mind.
[image: C:\Users\1803067\AppData\Local\Microsoft\Windows\INetCache\IE\3XUFQY2Y\MG floorplan  aerial.jpg]Why isn’t there more expression? Why can’t we express our art in as many forms as we can in one space? That’s right, it’s about to get a whole lot busier. 
“Jake Barton, designer and founder of the museum consulting firm Local Projects, shudders at the idea that something as visually appealing and historically rich as a museum could ever be a bore. 
If it is, Barton says, it's because the museum has failed to capture humans' deep-seated love of storytelling. It hasn't made the exhibit, artwork, or artifact relatable. 
Unless somebody is completely committed to a story, how you tell that story is incredibly important," Barton tells Tech Insider. Even people interested in art or science can lose interest if they don't connect with the material in just the right way.  So one thing museums can do effectively is have a mixed media approach that allows different people to engage at different levels," he says, "because that's really critical." See source in bibliography. 
My location choice would be the Mission Gallery, situated in Swansea City. See map on the right hand side.
[image: ]My first choice of art would be my favourite, Bob Willoughby. What an underrated artists. Unfortunately his fame was over shadowed by the other greats of his time, *coughs* Henri Cartier-Bresson and Terence Donovan. His approach to his work was simplistic, everything was documentary and captured right at that moment and now we are blessed with many more years to come of his iconic photographs of Audrey Hepburn and Marilyn Monroe. My favourite choice of Willoughby’s vast collection of work would be the very un-posed photograph of “Marilyn Monroe lost in her own thoughts on set of Let's Make Love, 1960.” A very rarely captured photograph of the “60’s sex symbol”. I would have this photograph printed off large scale (2m x 1.5m) and positioned right in the centre of the first wall on the left of the entrance and the background would be crisp white; really using Marilyn as a focal point. One of my main aims of using art forms from across the whole century is to target a wide audience. Meaning families, youths, elderly, couples and so on, can all at some point through the exhibition experience something they know, or something that is from their era. Marilyn Monroe, Bob Willoughby, 1960.


[image: C:\Users\1803067\AppData\Local\Microsoft\Windows\INetCache\IE\3XUFQY2Y\MG floorplan  aerial.jpg]My second and third art form both need to work together. Ten dancers chosen from the Swansea Dancing Society (any offers?) with an age range of 18-30 would split up into two groups of five and perform two very contrasting dances, which would be shown at the same time and to the same music, with both groups wearing bright red clothing, I need some colour in there somewhere! A clear representation of how art can be perceived in many ways. My choice of sound would be by an artist called Sam Gellaitry with a song called Long Distance on the album “Escapism, 2015”, which would be remixed to be continuous, even if the dancers have finished their routine. 
Surround sound of music playing throughout the mission gallery. Enough of a volume for the audience to still engage in a conversation.





Dancers positioned in two different groups. The aim of these dancers is a representation with expression of dance as to why film is not dead. 

[image: Image result for long distance sam gellaitry]
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My fourth source for my exhibition would consist of some written poetry by a poet named Amelia Josephine Burr. A poem about the celebration of life. In my own analysis of this poem, Amelia subtly expresses the fact that life will be good to you if you work hard, not to forget those special moments in life and to always be your biggest supporter. A powerful poem that I believe compliments the other art I’ve chosen for this exhibition. I want people to feel happy when they leave the exhibition. Remembering that for one film is not dead, it’s very much alive with music, dancing and passion. 



[bookmark: _GoBack]“Because I have loved life, I shall have no sorrow to die.
I have sent up my gladness on wings, to be lost in the blue of the sky.
I have run and leaped with the rain, I have taken the wind to my breast.
My cheeks like a drowsy child to the face of the earth I have pressed.
Because I have loved life, I shall have no sorrow to die.

I have kissed young love on the lips, I have heard his song to the end,
I have struck my hand like a seal in the loyal hand of a friend.
I have known the peace of heaven, the comfort of work done well.
I have longed for death in the darkness and risen alive out of hell.
Because I have loved life, I shall have no sorrow to die.

I gave a share of my soul to the world, when and where my course is run.
I know that another shall finish the task I surely must leave undone.
I know that no flower, nor flint was in vain on the path I trod.
As one looks on a face through a window, through life I have looked on God,
Because I have loved life, I shall have no sorrow to die.”

A Song of living, Amelia Josephine Burr, October 2016
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BOLD, BOLD, BOLD and BIG!
I want this poem to fill the whole wall. 










My final art form would fill up the right hand wall from the entrance and would consist of a blank canvas that would cover the whole wall once again. This is the last stop before the exit and I’d leave that as a creative space for people to write, paint, destroy and complete. Most importantly I’d physically ask people to leave there response to my exhibition, for further development. I’ve taken real inspiration from Hans Obrist and the fact I want people to be involved and really understand why I would include all of these elements together. The truth is, I believe film is sadly being forgotten about, I want people to be able to feel the energy, like they do with a colourful digital photographs. The hands on experience and knowledge of how a photograph is actually made, will soon be forgotten and shadowed by editorial and photo shopped photographs. 

https://ajd8.wordpress.com/2016/10/19/a-song-of-living-by-amelia-josephine-burr/
https://www.poemhunter.com/poem/a-song-of-living/
https://www.google.co.uk/search?q=long+distance+sam+gellaitry&source=lnms&tbm=isch&sa=X&ved=0ahUKEwjsnLOWlYniAhXzsHEKHe8mBDwQ_AUIESgE&biw=1920&bih=985#imgrc=u_W7jOUfMSHVRM:&spf=1557223607305
https://www.willoughbyphotos.com/

 Book- “world’s most boring exhibition” Matthew Shaul
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