The company of wolves
I chose the company of wolves as it evoked ideas of femininity and coming of age. Carter references the girl being on the verge of puberty, “she stands and moves within the invisible pentact of her virginity”, demonstrating how she is pure and proud. This is where my idea stemmed from, that she is no longer a child, she is almost a woman. The original red riding hood fable is unclear but it is believed to be a folktale from around the 17th century before being officially noted by Charles Perrault in 1697. During this time especially what separated a girl from a woman would be the ability to bore children. Red riding hood is also referred to as an unbroke egg which reinforces my idea of fertility. Red also has religious connotations of tainted purity, it’s the colour of passion love and blood.
I acquired some alien toys from my childhood which I now recognize having fetal qualities. At this stage the fetus has no gender or individuality in essence it is a clean slate and from there is where our identity shapes. I found the most effective photograms were with no filter as I wanted the pieces to have a 3d effect and that seemed to give me the most depth with the centre being white and the legs and arms being dark grey. My research from Maar inspired me to overlay fleshy tones, I used various different parts of my hands and arms. On some of the conjoined fetuses I changed the hue or saturation on my arm to separate them and make it look like there are two stuck together not completely entwined like others. When arranging them I wanted there to be some uniform and pattern as the human eye will always search for regularity even with abstract forms. Despite multiple twins having the same deformity I tried to avoid repetition with the twins to highlight their individuality.  I think a3 is the weakest photogram as I think the feet are too light which disrupts the rhythm of the other pieces.
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A1, b2, c2 – cephalopagus
Connected at the head
A2, c1- dicephalus
One body with two separate heads
A3, b1- syncephalus
connected in the facial region
B3, pyropagus.
Joined back to back
C3- craniopagus parasiticus
Two bodies with one head
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Fuss
Adam Fuss’s work is contemporary but yet feels timeless due to his execution using classical darkroom techniques Fuss has said: “I was consciously trying to make photographs I hadn’t seen before. I’d probably seen billions of photographs and they were all produced by the same mechanism… Photograms let you see what has never been in a camera. Life itself is the image.”
I wanted to work partially in the darkroom to keep a classical approach but much like fuss digitally editing these prints. I think overlaying skin was the most successful element in my photos, much like fuss I wanted to create work I hadn’t seen before, 
I tried fusing the idea of a photograph of a real foetus with an ultrascan, by combining something precious like an ultrascan to a closer representation of what it actually is depicting it creates something quite unsettling which illustrates my feelings towards life growing inside a woman, the photograms can look like tumours in a sense. 
Unlike fuss’s work of babies my subjects are against a black background, yellow symbolises joy and life and new beginnings which is relevant in his work due to this I decided to keep the plain black background as it evokes death which was more relevant in my work.
Maar
I recently visited the Tate to view the Dora Maar exhibition and I found the portrait of Ubu an inspiration to my work as my photograms are of an unborn child and her’s an armadillo. I wanted my work to feel unsettling, similar to the portrait of Ubu by Maar, at the time people questioned what the subject matter was; a foetus, and alien? It is one of the most iconic photographs of the surrealist movement. We now know it was the fetus of a baby armadillo preserved in formaldehyde. Maar didn’t publish what the portrait was until years later as she believed knowing would detract from the image itself.  I wanted viewers to look at my work and be puzzled by the practicality of it, I think it makes the viewer look longer. This photo inspired me to overlay my hand over the photogram, giving it a more human--esque quality, the skin connects us, its something we can all relate to. Ubu’s skin seems soft making him seem vulnerable despite looking so foreign. Some of her work in the exhibition was clearly darkroom work, I could see small hairs and dots on the paper, when I scanned in my photograms I chose not to edit out these as I feel it adds character to the image and makes the more individual and less uniformed. 
Vrolik
[bookmark: _GoBack]When observing the fetuses in jars at the Vrolik museum I didn’t think about the fetuses as life, more of unfortunate mishaps, slips in biology. When they are in jars you do not think about them being individuals, especially when they are all in conjunction with one another, I think more about biology and what went wrong. I found myself comparing one deformity to the other and the relationship between them when confronted with a number of dead things they seem to lose their personality/ individuality, in isolation we mourn the absence of that one thing. this is what inspired the 3x3 format of my final piece, all the fetuses are unique but they are all in the same sized black square and all in the same sized black frame. The images are contained within the frame to mimic how a jar would contain the deformity. I thought a frame was the most effective means of displaying my image as my images are fairly simplistic it would be easy for a viewer to stroll past to the larger more active prints so I wanted to prevent that to the best of my ability. My frame in the exhibition was 60cm2 making each image just under 20cm.
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