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A Critical Comparison of Venus in Three Primary Sources Documents - Essay 1
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Maria Morais - 1909318





Introduction 

This paper will compare and contrast the treatment of the astrological and astronomical use of Venus using the following three primary sources: Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.1-68.; Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 1-237.; and Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.1-387.

Claudius Ptolemy was a Greek mathematician, astronomer, geographer, astrologer and the author attributed to Tetrabiblos. He was born around the year 100 AD and it is believed that he lived in Alexandria. Tetrabiblos was a source of reference among the astrological writers for more than a thousand years presenting ancient principles of horoscopic astrology. Once the ‘wedding of astrology and astronomy has come to seem incongruous’, ‘the authenticity of the work has been challenged by certain scholars.’[footnoteRef:1] For that reason, the other two primary sources selected for this essay are two contemporary authors, Anne Massey a professional astrologer since 1988 and Frederic W. Taylor, professor of physics at Oxford University. The separation of astrology and astronomy is a topic that highly interests me as a professional in corporate business transformation. In my practice, I am often given the opportunity to bring together different viewpoints with a view to transform a problem originated by separation of thought into a more collaborative solution, that ultimately intends to serve progress.  [1:  Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.xi.] 


Therefore, the objective of this essay is to compare and contrast how different viewpoints in contemporary times with regards to the subject matter of Venus connects with ancient views of the world and the cosmos. 

This essay will develop the main findings gathered from the literature across three main themes. The first theme aims to compare and contrast the authors’ perspectives on Venus cycles and sacred geometry, the second theme will discuss Venus and mythology and the third theme will develop the concept of Venus as the muse ruler of arts. In the end conclusions will be presented based on the evidence collected throughout the discussion of the three themes.

Theme One – Venus Cycles and Sacred Geometry 

According to Ptolemy, Venus was nocturne and Feminine because she followed the Sun as an evening star. Based on his observations of the sky, Ptolemy concluded that stars could only have one of two distinct behaviours, when they ‘rise in the morning, they are made masculine, and feminine when they rise in the evening.’[footnoteRef:2] It is only in the 16th century after ‘Corpenicus promoted the idea that planets orbit the Sun’ and when Astronomy became a science dedicated to the study of the motion of planetary bodies with the help of the latest technological inventions such as the telescope (18th century Enlightenment era ), that humanity started to have an understanding with regards to Venus being both a Morning and an Evening Star.[footnoteRef:3] In ancient times it ‘was not obvious that those two phenomena were the same body, and early civilisations had distinct names for them.’[footnoteRef:4]  [2:  Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.41-257.]  [3:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 3-16.]  [4:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 3-16.] 


Anne Massey described the time the planet spends in each cycle as being around nine months, with ‘different illuminated areas visible from the Earth, making it look as if Venus is changing shape and size.’[footnoteRef:5] A similar observation regarding the lunarlike Venus phases was described by Frederic W. Taylor, but this information was not part of the early planetary observations made by Ptolemy in the Tetrabiblos.  [5:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.30.] 


Both contemporary authors explored pattern configurations of the Venus cycle around the Sun as observed from the Earth, ‘Venus traces a flattened ‘figure eight’ pattern with the Sun at the centre.’[footnoteRef:6] According to Massey, Venus’ pattern was described symbolically as ‘a five-petalled rose in the heavens’, or pentagram in geometric terms, with the completed rose emerging once every eight years.[footnoteRef:7] The eight-year interval described by Massey was observed and recorded globally during the Venus transit of 1761 and 1769 with the objective to build the first ‘precise mathematical understanding of the dimensions of the solar system’.[footnoteRef:8] Once science started to look firmly to the future and positioned the planets in the solar system ‘based on natural laws’, the building blocks for a ‘new understanding of the world’ was created and with it a new understanding of our own human history. [footnoteRef:9] According to Richard J. Evans the rationalist historians of the Enlightenment era substituted the ‘playground of supernatural forces’ by ‘a mode of historical explanation which rested on human forces’ where the ‘ultimate lesson is that superstition, fanaticism and religious belief’, were dangerous forces that had to be eradicated.[footnoteRef:10]  [6:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 3-16.]  [7:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.24.]  [8:  Andrea Wulf, ‘Chasing Venus: The Race to Measure the Heavens.’ Windmill Books (2013), pp.14-16. ]  [9:  Andrea Wulf, ‘Chasing Venus: The Race to Measure the Heavens.’ Windmill Books (2013), pp.14-16.]  [10:  Richard j. Evans, ‘In Defence of History.’ London: Granta Publications (2018), pp.15-16.] 


Theme Two – Venus and Mythology 

Looking at Ptolemy’s observations, Venus was moderately warm due to her proximity to the Sun but she also ‘chiefly humidifies, like the moon because of the amount of her own light and because she appropriates the exhalations from the moist atmosphere surrounding earth.’[footnoteRef:11] Venus was classified alongside Jupiter as a beneficent planet ‘because of their tempered nature, and because they abound in the hot and the moist.’[footnoteRef:12] A completely different view was given by Taylor when he described that ‘due to increased quantities of carbon dioxide in the air, the heat from the sun is trapped in the planet and so Venus is the ultimate example of a greenhouse-warmed, Earth like planet.’[footnoteRef:13]  [11:  Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.37.]  [12:  Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.39.]  [13:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 64.] 


It is demonstrated through scientific evidence that Venus ‘kept most of its original inventory of CO2 in the atmosphere because it had no surface water (or organisms) to dissolve it and turn it into coral and chalk.’[footnoteRef:14] Carbonate rocks on earth created by the contact with ocean water avoided CO2 gas emissions to remain in the atmosphere, but Venus lost its oceans due to the abundance of a form of hydrogen called deuterium that consequently created an impediment for Venus to have a magnetic field.[footnoteRef:15] Venus is according to Taylor’s views, far from being the harmonious planet suggested by Ptolemy. With new astronomic information made available, Venus mythology had to be updated to a new perspective in which the Goddess is seen in all her aspects, ‘awakening us to our spiritual nature.’[footnoteRef:16] [14:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 150.]  [15:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 151.]  [16:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.10.] 


Massey noted that Venus mythological references had ‘become sanitized over the centuries, removing whatever we as a society are not comfortable accepting.’ [footnoteRef:17] Over time, there was a dissociation between ‘different facets of the archetype into multiple archetypes’, leaving the unconscious aspects for the facet that was in charge of the underworld. [footnoteRef:18] The work of Diane Wolkstein and Samuel Noah Kramer looked back to Inanna from the Sumerian tales which date back to 2000 B.C. way before Ptolemy’s time. ‘Inanna’s name means literally “Queen of heaven”, and she was called both the first daughter of the Moon and the Morning and Evening Star (the planet Venus).’[footnoteRef:19] In Sumerian mythology, because of her heroines’ journey to the underworld, Inanna emerged as the goddess ‘who rules over the sky, the earth, and the underworld.’[footnoteRef:20] A goddess in all her aspects at a time when the dissociation between the various feminine facets was not the dominant narrative. Venus retrograde periods, every 9 months are considered by Massey an invitation for humans to ‘take a journey into the underworld – our subconscious or unconscious mind – encountering hidden or forgotten truths about ourselves.’[footnoteRef:21]  [17:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.8.]  [18:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.12.]  [19:  Diane Wolkstein and Samuel Noah Kramer, ‘Inanna: Queen of Heaven and Earth.’ Harper and Row, Publishers (1983), pp. xvi. ]  [20:  Diane Wolkstein and Samuel Noah Kramer, ‘Inanna: Queen of Heaven and Earth.’ Harper and Row, Publishers (1983), pp. xvi.]  [21:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.48.] 


Theme Three –Venus, the Muse Ruler of Arts 

When connecting a planet with rulership of a certain phenomenon, Ptolemy stated the importance to ‘examine briefly the measure of both the possibility and the usefulness’ of planets having a significance and bringing changes to their surroundings.[footnoteRef:22] To this point Massey made a comparison between astrologers and philosophers, stating that both of them pursue ‘intellectual logic and reason behind the planetary energies as these relate to the human experience.’[footnoteRef:23]  [22:  Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.3-5.]  [23:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.9.] 


Venus was often described by astrologers as a muse for artists, Venus was ‘action expressed by the arts’, ruling activities concerned with ‘perfumes of flowers or of unguents, in wine, colours, dyes, spices, or adornments.’[footnoteRef:24] Likewise, Massey associated Venus with beauty, but she added other concepts such as ‘fertility, protection, our ascension toward divinity, and feminine wisdom.’ [footnoteRef:25] Chris Brennan collected the significators of the planets from the Anthology of Valens from the Hellenistic tradition.[footnoteRef:26] According to the author, ‘Venus is desire and love, and signifies mother and nurse’, and she is the ruler of priesthoods, precious stones such as Emeralds, pleasant sounds, beauty of form, perfume making, face, lips, nose, multi-coloured adornments, laugher and the wearing of crowns, just to name a few.[footnoteRef:27] A common thread when analysing Venus rulership is that she seems to be only connected with harmonious ideas. [24:  Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.387.]  [25:  Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.1.]  [26:  Chris Brennan, ‘Hellenistic Astrology: The Study of Fate and Fortune.’ Denver Colorado: Amor Fati Publications (2017), pp.167.]  [27:  Chris Brennan, ‘Hellenistic Astrology: The Study of Fate and Fortune.’ Denver Colorado: Amor Fati Publications (2017), pp.176-178.] 


Contemporary astronomers such as Taylor acknowledged that ‘Venus has been observed since the earliest times and used as an object of veneration.’ [footnoteRef:28]The author added to his observations that the learnings taken from the planet Venus brought new insights about the planet Earth itself and even about the entire solar system.[footnoteRef:29] From this perspective, Venus was also a source of inspiration for new science developments in addition to the usual connotation with arts which is an idea we analysed previously in the first theme of this essay regarding the observation of the Venus transit in 1761 and 1769, when Venus was the inspiration muse for the first global collaborative scientific effort.[footnoteRef:30]  [28:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 4.]  [29:  Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 237.]  [30:  Andrea Wulf, ‘Chasing Venus: The Race to Measure the Heavens.’ Windmill Books (2013), pp.14-16.] 


Conclusion

This essay compared and contrasted three primary sources that each shared the subject matter of the planet Venus from very different perspectives. On one hand, Ptolemy was an ancient astronomer and astrologer bringing a viewpoint of unity to both disciplines. On the other hand, and with a perspective that treats both disciplines as different subject matters, I have selected Anne Massey a contemporary astrologer and Frederic W. Taylor a contemporary astronomer. The paper considered the three sources via the themes of, Venus Cycles and Sacred Geometry, Venus and Mythology, and Venus the Muse Ruler of Arts. 

Venus has often been described as a muse for artists because of her traditional rulership of love, beauty and arts in general. When analysing the perspective from post enlightenment period astronomers, it is evident that Venus has been the muse for important scientific discoveries as well. Discoveries not only with regards to her position in the solar system but also with regards to how Venus, a twin planet of planet Earth, can bring new evidence and information to contemporary environmental concerns such as global warming. 

New evidence from astronomers after the enlightenment era, demonstrated that Venus observations at the time of Ptolemy were not completely accurate with regards to the true nature of the planet as morning and evening star but also regarding to the temperature and/or temperament of the planet. By looking further back to the Sumerian period from 2000 B.C. the mythological journey of Venus personified by Inanna seems to correlate better with the scientific reality known today of this planetary body. 

Venus movement in the sky was a point of interest developed by both contemporary authors that described the eight-year interval pattern that Venus creates in her orbit around the Sun, as observed from the Earth. Symbolically speaking the eight-year interval is associated with a rose and to the mathematical geometric figure of the pentagram. This level of sophistication in planetary significance made evident that once astronomers observed the Venus cycle and consequently were able to position accurately the planets in the solar system, permission was given to update Venus mythological archetype and rulership as well. However, despite the suggested evidence that Venus as a feminine archetype requires an update and a different language to define what she rules, further exploration on the topic is required before presenting any conclusive ideas. 



Bibliography

[bookmark: OLE_LINK1][bookmark: OLE_LINK2]Primary sources

Anne Massey, ‘Venus: Her Cycle, Symbols and Myths.’ Llewellyn Books (2006), pp.1-68.

Frederic W. Taylor, ‘The Scientific Exploration of Venus.’ Cambridge University Press (2014), pp. 1-237.

Ptolemy, ‘Tetrabiblos, trans. By F.E. Robbins.’ Cambridge, MA: Harvard University Press (1940), pp.1-387.

Secondary sources

Andrea Wulf, ‘Chasing Venus: The Race to Measure the Heavens.’ Windmill Books (2013), pp.14-16. 

Chris Brennan, ‘Hellenistic Astrology: The Study of Fate and Fortune.’ Denver Colorado: Amor Fati Publications (2017), pp.167-178.

Diane Wolkstein and Samuel Noah Kramer, ‘Inanna: Queen of Heaven and Earth.’ Harper and Row, Publishers (1983), pp. xv-xix. 

Richard j. Evans, ‘In Defence of History.’ London: Granta Publications (2018), pp.15-16.





5

image1.jpeg
Prifysgol Cymru

Y Drindod Dewi Sant
University of Wales
Trinity Saint David




