	
	
	



1. Translation of Cicero, Verrines 2.1.62

‘He had, I believe, ungovernable and unbridled desires in these matters alone; his other lusts were restrained by some sort of reason or by moderation. How many freeborn youths, how many matrons do you think he violated during that foul and impure embassy? In what town did he set foot without leaving behind more traces of his debaucheries and crimes than of his arrival? But I will pass over everything that can be denied; I will even leave aside those things which are most certain and most evident. I will choose just one example from that man's abominations, so that I         may more easily reach Sicily at some point, Sicily, which has laid this burden and task upon me’.
2. Commentary on Verrines 2.1.63
The following short essay attempts to mirror Cicero’s approach by presenting a blended linguistic and sociopolitical commentary on section 63. Cicero’s description of Lampsacus at the opening of the passage is a carefully crafted piece of rhetorical scene setting. The town is introduced as clarum et nobile, ‘renowned and noble’, and its inhabitants as exceptionally well disposed towards Romans, summe in omnis civis Romanos officiosi. The superlative summe and the universalising in omnis combine to present the Lampsacenes as ideal provincial subjects, inclined to loyalty and cooperation. Cicero then adds that they are maxime sedati et quieti, ‘especially calm and peaceful’, almost uniquely suited ad summum Graecorum otium, ‘to the highest degree of Greek tranquillity’, rather than to ullam vim aut tumultum, ‘any violence or disturbance’. The contrast between otium and vis is not merely descriptive but ideological: Cicero constructs Lampsacus as a community whose cultural identity is antithetical to violence, thereby heightening the outrage of what Verres’ arrival will bring  (Vasaly 1993, pp. 118–20).
The linguistic texture of this opening is dominated by superlatives and intensifiers: in primis, summe, maxime, prope praeter ceteros. Cicero uses these to create an idealised provincial community whose virtues will be violated by Verres’ conduct. Steel notes that Cicero’s narratio frequently relies on exaggerated characterisation to frame Verres’ actions as aberrant and destructive (Steel 2001, pp. 76–80). The Lampsacenes are not simply good; they are models of civic order. This rhetorical hyperbole serves a double purpose in that it magnifies the horror of Verres’ behaviour and implicitly criticises Roman governance for failing to protect such communities.
The narrative pivot comes with accidit, ‘it happened’, a verb Cicero often uses to introduce misfortune or wrongdoing[footnoteRef:1]. Here, accidit marks the transition from factual exposition to moral denunciation. This kind of dramatic tonal shift is characteristic of Cicero’s courtroom persona; as Edwards notes, he frequently stages moments of heightened indignation to present himself as the guardian of Roman public morality (Edwards 2026, pp. 142–45). The pivot therefore aligns with Cicero’s broader rhetorical practice of signalling the onset of wrongdoing through verbs of sudden occurrence. Verres, we are told, had ‘demanded insistently’ (efflagitasset) that Dolabella should send him to the kings Nicomedes and Sadala. The verb efflagitare carries connotations of importunate begging or pestering, and Cicero uses it to suggest Verres’ lack of restraint. He then adds that Verres requested the journey not for public business but magis ad quaestum suum, ‘more for his own profit’, than for the needs of the state. The contrast between quaestus and rei publicae tempus is significant: Verres’ priorities are personal gain and exploitation, not Roman imperial duty (Mitchell 1986, pp. 188–90). Cicero’s language darkens as he describes Verres’ arrival at Lampsacus: cum magna calamitate et prope pernicie civitatis, ‘with great disaster and almost the ruin of the city’. The hyperbolic prope pernicie is typical of Cicero’s moral rhetoric, presenting Verres not merely as a corrupt official but as a force of civic destruction. Berry notes that Cicero frequently frames Verres’ actions as existential threats to communities, thereby elevating the stakes of the trial (Berry 2009, pp. 49–52). [1:  Lewis, C.T. and  Short, C. (1879) A Latin Dictionary. Oxford: Clarendon Press, s.v. accido, II; Oxford Latin Dictionary (1982) Oxford: Oxford University Press, s.v. accidere, sense 2.] 

The sociopolitical implications of this framing are significant. Lampsacus is depicted as a peaceful, loyal, culturally refined Greek city whose relationship with Rome should be mutually beneficial. Instead, Roman power, embodied in Verres, brings violence, exploitation, and moral degradation. Cicero thus uses the narrative to critique Roman provincial administration more broadly; Verres is not an isolated bad actor but a symptom of systemic failure (Steel 2001, pp. 82–84).
The passage then shifts from civic description to domestic narrative. Verres is lodged with a certain Ianitor, and his companions are distributed among other hosts. The verb deducitur (‘he is escorted’) suggests formal hospitality, but Cicero quickly undermines this by introducing Verres’ habitual behaviour: ut mos erat istius, ‘as was that man’s custom’. The demonstrative istiús is contemptuous, marking Verres as morally distant from the speaker and audience. Cicero adds that Verres’ ‘shameful lusts’ (suae libidines flagitiosae) prompted him to act. The adjective flagitiosae is a strong moral term, associated with disgrace and public scandal.
Verres immediately gives his attendants a task: statim negotium dat illis suis comitibus… uti videant et investigent ecqua virgo sit aut mulier digna quam ob rem ipse Lampsaci diutius commoraretur. The phrasing is sinister. The verbs videant (‘see’) and investigent (‘investigate’) suggest a predatory search, and the phrase ecqua virgo sit aut mulier digna (‘whether there is any girl or woman worthy’) is ironic. The adjective digna is used here in a morally inverted sense, ‘worthy’ of being sexually targeted. Dyck notes that Cicero’s use of digna in such contexts exposes the moral perversion of Verres’ worldview (Dyck 2008, pp. 142–43).
The sociopolitical significance of this moment is profound. Verres’ behaviour is not merely personal immorality; it is an abuse of Roman power. His attendants are described as nequissimis turpissimisque hominibus, ‘most worthless and most disgraceful men’, yet they act with impunity because they are Romans. Cicero’s linguistic strategy here is to contrast Greek civic virtue with Roman moral collapse. The Lampsacenes are sedati et quieti, predisposed to otium, while Verres’ men embody turpitudo and libido. Hall argues that Cicero frequently uses Greekness as a moral mirror, reflecting Roman failings back at the audience (Hall 2015, pp. 210–13). The domestic setting is crucial. Verres’ predatory search for a woman takes place within the context of Greek hospitality, a sacred institution governed by xenia. By violating the household of his host, Verres symbolically violates the social fabric of the city. Roman governors were expected to uphold local customs and protect civic dignity; Verres instead exploits his status to pursue sexual exploitation. Cicero’s narrative thus becomes a critique not only of Verres but of Roman imperial arrogance.
The linguistic contrast between Greek and Roman behaviour is reinforced by Cicero’s use of cultural vocabulary. The Lampsacenes are described as suited ad summum Graecorum otium, a phrase that evokes philosophical ideals of tranquillity and civic harmony. Verres, by contrast, is driven by libidines flagitiosae. The juxtaposition of otium and libido frames the conflict as one between civilised restraint and barbaric excess. Cicero’s rhetorical strategy is to present the Lampsacus event as emblematic of the broader dangers of Roman provincial power. Verres’ actions threaten not only individuals but the stability of communities. His arrival brings calamitas and pernicies, terms associated with civic ruin. By foregrounding the peaceful nature of Lampsacus, Cicero heightens the sense of violation and injustice.
In conclusion, section 63 exemplifies Cicero’s ability to combine linguistic precision with sociopolitical critique. Through superlatives, cultural contrasts, moral vocabulary, and domestic imagery, Cicero constructs a narrative in which Verres’ behaviour appears not merely immoral but fundamentally incompatible with Roman ideals of governance. The Lampsacenes’ peaceful civic identity is shattered by Roman violence, and Cicero uses this rupture to argue that Verres represents a threat to the moral foundations of Roman rule itself. As Edwards’ recent biography makes clear, Cicero’s career unfolded within a Republic increasingly unable to curb the misconduct of its magistrates (Edwards 2026, pp. 60-61), and the administration of the provinces, in her analysis, exposed the deeper structural malaise of the state, power operating without any meaningful system of accountability.
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