Endangered Species: A New Burst of Life

Will an image one day be all that’s left of the world’s wonders? This report focuses on the ecological issues in the pattern industry and how that is directly affecting the environment and wildlife in particular. My praxis aimed to create a vibrant interiors collection highlighting some of these issues through biophilic design whilst also being more aware of the materials and processes used in the project it allows the viewer to rethink their attitudes towards circularity and the climate change crisis we are currently facing. TED’s TEN set of sustainable design strategies helped me in my research towards more sustainable designs. Identifying an area which needs improvements within the lifecycle of a product and suggests a strategy for analysis and change; approach and resolution; consideration and action acting as a key tool to overcome barriers in the design process. (Centure for Circular Design, 2017) Looking closely at current brands that are at the forefront of the problem and at those that are facing the issues. An investigation into ethical labelling and manufacturing techniques brands use and reflected that into my own work. 

I explore other artists and designers that have expressed ideas on extinction in creative spaces for the public to view hopefully creating an emotive response. Something that is vital in my praxis.  Activism 
As the pattern industry heavily relies on future trends and what will bring in the most profit much like the fashion industry we should be looking at the future of the planet too and making more conscious decisions about where products come from and how that is affecting the environment. A study done by the IBM Institute for Business Value says that 76% of the 14,000 people asked across 9 countries including the UK say sustainability is increasingly more important to them when choosing a brand. (Sponsor, 2021) A year later the survey was done again with 16,000 global consumers and they found that 51% say environmental sustainability is more important to them now than a year ago. (IBM Institute for Business Value, 2022) When making decisions about the design and manufacturing processes its important to know what the consumer wants in a product and what values are most important. Some brands I have researched value the importance of transparency more and more. 

Chapter 1 Research
An important area I had to focus on in the project was researching endangered species. The world’s largest collective inventory for global conservation the IUCN Red List was my main source for this. Holding information about all known threatened species from where their natural habitat is, to numbers of individuals and vital information on what is threatening each species. The IUCN Red List has information on more than 41,000 species currently threatened by extinction. This includes 41% of amphibians, 38% of sharks and rays, 34% of conifers, 33% of reef building corals, 27% of mammals and 13% of birds. (The Red List Partnership, 2022) 
Come Home Again a project commissioned by Cartier and created by Es Devlin focuses on the 243 species that are currently on London’s priority list. The sculpture showed large scale drawings of these species scattered across a dome like structure outside the Tate Modern. Proposing that the first step towards protecting the biosphere is to pay detailed attention to its inhabitants, draw them, learn their names and remember their stories. (Cartier, 2022) A message that closely links to my own work. A way of educating about the beauty we have in the world and share its value.
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Artists such as Daisy Ginsberg are confronting extinction through the medium of art and technology. The Substitute explores the use of AI and virtual reality to bring a Northern White Rhino back to life. The last male northern white Rhino died on 20th March 2018. Mourning a species damaged by human greed and desire for their horns.  This artwork explores a paradox that our preoccupation with creating new life forms, neglects existing ones. (Substitute, 2019)  The life size projection shows an artificial rhino roaming around its space becoming more “real” as the video goes on. Sounds of rare footage are played to bring it to life even more. Scientists have preserved cells from the species in the hope that one day they will be able to bring the species back. Daisy raises the question whether it should be brought back to life when we were the ones to destroy it in the first place. It allows people to rethink their attitudes to existing species and that we should protect them so there is no need to try to resurrect. (Natural History Museum, 2022)

A collection created by the Dutch company Moooi called Memento Moooi launched earlier this year also exploring the subject of extinct animals. Inspired by five animals known to be kind and loving in their own ways Moooi’s aim was to remind you to cherish each moment, make amazing memories and celebrate life for as long as it lasts with there brand philosophy being a life extraordinary. (Moooi, 2022) This story telling collection with tactile features makes an impact and a sense of kindness to any space. Linking to Barthes theory of Studium and Punctum the viewer as a consequence of their current historical and cultural knowledge of the species together with semiotic analysis can see their beauty to confirm their thoughts on the collection (the Studium). Once deeper meaning is given to the images in the collection emotions change and might affect individuals differently therefore the punctum has taken effect. It breaks the Studium and subconsciously rises from nowhere. (Barthes, 1993) Whilst this theory is themed around photography the same goes for work like Moooi’s when they are creating and emotive collection of work. Moooi aims to bring these forgotten species back to life and to make sure people realized what an amazing world they lived in. (Moooi, n.d.) This reflects to my own praxis really well where I explore similar ideas on creating energetic visuals allowing the viewer to see the beauty we are losing but unlike the Memento Moooi collection and Ginsberg The Substitute have not yet lost. 




Chapter 2- Circularity
A starting point to make the collection was making a set of rules I would be consistent with throughout my praxis. Exploring the TED TEN strategies helped ground the key elements to stay coherent. One of those strategies being to design with less chemical impacts whilst crossing into another of their strategies design that explores clean and better technologies. (Centure for Circular Design, 2017) I explored these two in particular when choosing to do mainly digital prints for the collection. Digital print technologies mean waste of water is reduced considerably in the manufacturing process and chemical waste is reduced. In the industry it saves up to 95% of water usage and reduces energy by 75% according to FESPA. (FESPA, 2021) Another technology that’s been used in my project is the laser cutter. To engrave some of the designs I have created. As commercially this would be an interior collection I was keen to use was velvet. Exploring the possibilities of engraving a design rather than using harsh chemicals like Devore whilst creating the same engraved affect was important in my praxis. My engraving on the laser cutter too it creates an self-adessive area allowing me to foil or work into that area more if I wanted to without introducing any extra harmful chemicals to create these affects.
An important part of circularity is that the consumer is fully informed about the processes used in creating a product. This goes as far as knowing where materials are sourced from. An important part of my praxis was making sure I made conscious decisions too, but I also wanted this to reflect back to the viewer. Another part of my praxis which I was most passionate about was designing the collection by painting only animals that are endangered and making sure this reflecting back in the exhibition so people can learn about the animals.  I thought it an important part of my praxis to share this information so that the work is not just aesthetically pleasing but also informative and emotive.   
Tech companies such as Eon are putting a new system into place with exclusive brands like Mulberry having digital ID’s on their products allowing the consumer to see the full process of where their product is sourced, made and designed, including care instructions and even styling tips. This means the consumer can be fully informed before making any decisions about purchasing but also allowing the brand to track where the product goes after its been sold and hopefully keeps them in circulation for longer. (Webb, 2022) This provenance is something I explored in my own work by creating a QR code for each design it has allowed everyone to explore the natural world in greater detail and hopefully take away information they didn’t know by just looking at my work. Creating small emotional impacts on people is the key to the collection. 

Chapter 3 Processes
I am passionate about hand painting my designs so establishing a colour palette early on what important. Although the drawings of the animals and plants were the most important part of the process into creating the designs the colours were also very important in conveying powerful and emotive messages. My colour choices I worked from Colour theory where specific colours had been used in the past, reasons why and what emotions they convey to an individual. Shocking Pink was an obvious colour to add to the palette with its long history of activist uses. Mainly used for women’s marches but has a strong and powerful energy that was great for my own theme to emphasise the messages I was sharing. Indigo and Turquoise have calming and tranquil properties to the mind depending on the tone of the colour and have been historically quite precious with Indigo being associated with wealth and luxury in many cultures still today. Turquoise also has a sense of escapism which links to my theme well as I wanted my designs to bring the feeling that viewers are stepping into the animal world. Finally, the High vis orange and Lime green although initially thoughts come to mind that they are zesty colours they have connotations around bringing a positive burst of energy to a colour palette. The orange also known to be used for warning signs because of its vibrancy it another great addition to the activist thoughts the pink suggests. Warning viewers about the issues of climate change and extinction. (Perryman, 2021)
As designs were being made I could start sampling onto fabrics. My aim to create long lasting designs that wouldn’t go out of fashion quickly is an important part of my work as it is so hard to create completely ethical and sustainable designs that could be used commercially.  It was important I chose appropriate fabrics to fit around the ethics of my praxis but also my design objectives but I did find this hard when I researched what was available to me currently. A fabric I did find was a medium weight Bamboo Melody fabric it had a tight smooth weave that would show my designs off well and is a natural fibre made from the pulp off a Bamboo plant. Known to be hard wearing and having hypoallergenic properties there were many good qualities to this material. When sampling the designs were clear and vibrant just how I intended and with some slights edits of colour on the AVA the designs came out really well. The length of time I left the design to dry before putting it into the steamer to set differed depending on fabric and design the darker designs needed longer otherwise the dark colours smudged into other areas of the design. A problem easily resolved as long as I took my time and was careful when moving printed fabric from machine to machine. 
The laser engraving samples were a little more time consuming as I had to make sure the machine was on the correct setting, so the fabric didn’t burn a hole. It took a few attempts to get the laser right but once it was correct it lasered away the velvet perfectly. The only downside I found was it took a long time to laser because the machine was had to raster engrave from an image due to the work and designs I’d created so starting on the samples early was key.

I didn’t see the need to add a texture in the background of every design as depending on Material it was being printed on that would give the natural texture. For the bird branch design on photoshop the design looks unfinished and fairly plain but I decided I wanted that to be printed on a juniper linen that has quite and open weave easily giving it a texture. This design also got taken into the print room where I hand printed dragonflies into the background with thermochromic pigments. I used these pigments in the explorative praxis creating a coral design that turned from colour to white symbolising the bleaching of the coral. This time I used thermochromic pigments with a transparent binder so when the design gets warm the dragonflies disappear altogether. I was shocked to learn how many species of Dragonfly/Damselfly are at risk of extinction. 16% of 6016 species meaning 962 are threatened with extinction. (IUCN, 2021) Therefore this small representation on one of my designs has a huge and deeper meaning. 
Working out scale of designs was a huge importance to the project as the collection had to make huge impact in the final exhibition at the end. Working on a computer for all the editing was limiting how I saw it coming together at the end so printing elements of designs to see scale was an important part of the design process. The collection is also split into three smaller collections but still works as one big project. I have split the collection up into three to show 3 elements of the animal kingdom. Air, Land and Water. Categorising my collection this way I could focus on specific species like the Dragonfly and learn so much myself. It was also easy then to break down the collection into feature prints and coordinates.  

Chapter 4 – Murals
Two of the feature prints in the design are mural layouts. Inspirations for layout ideas have been taken from de Gournay’s collections. Their hand painted designs are a huge inspiration with their preference for bright vibrant colours that creates and aura of happiness within a room. (de Gournay, n.d.) 
The Coral mural design is a development of a repeat design I did in the Explorative Praxis module. In that module I explored the different possibilities of representing the bleaching of coral reefs. This was done by changing the colour of the repeat to a sombre pale toned down aqua. Another way I explored this idea was using thermochromics to change the colours of the print using heat. In my praxis this year I created a mural using some of the same imagery and added imagery that repeats side by side but gradually disappears off the designs the higher up it gets. Also symbolic of the disappearing reefs this large-scale piece allows viewers to come face to face with the climate change issues showing them that life is fragile. This closely links to Vanitas artwork, usually still life paintings including various symbolic objects there to remind the viewer of the shortness and fragility of life. (Tate , n.d.) Another artistic term similar to Vanitas is Momento mori a Latin phrase translating as ‘remember you must die’ most painting saw objects like a skull or hour glasses, clocks to represent this theme whilst Vanitas still life also saw objects like musical instruments, wine, books their as symbols of vanity of worldly pleasures suggesting a sense of worthlessness.  these kinds of paintings became popular in the 17th century in a religious age where it was believed life on earth was there to prepare for the afterlife. (Tate, n.d.) Artists such as Pieter Claesz created works of art around this idea. 
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All the objects shown in this oil painting are somewhat symbolic of the passing of time to mortality. The anemone flower in the painting appears freshly picked but out of water it will not be long before it wilts and dies. Linking to my own work my imagery that shows bright beautiful species with a dark future if circumstances aren’t changed. In the painting by Claesz there is also a candle nearing the end with just a stub left before its burnt out, a clock sat next to it symbolising time is almost up. (Frans Hals Museum, n.d.)

Another art period closely linking to my praxis is the Baroque style. Defined by its elaborate style in architecture art and design it came about in the 17th and early 18th century. Baroque art directly addressed the viewers senses through drama in the figures within the art to engage the viewers emotions. (V&A, n.d. )
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