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Auteur theory
Auteur theory is whereby the director is seen as the most important in the making and telling the story of a film.[footnoteRef:1] [1:  Andrew Sarris, Notes on Auteur Theory in 1962 (1962); Pauline Kael, ‘Circles and squares’ Film quarterly 16, 3 (1963) pp. 12 – 26.] 


Arguments for Auteur theory:
· It is the director that gives the film its distinctive quality.[footnoteRef:2] [2:  Andrew Sarris (1962) ibid] 

· Therefore, other films associated with that particular director may encourage people to watch them.[footnoteRef:3] [3:  Andrew Sarris, (1962) ibid; Pauline Kael, (1963) ibid.] 

· It offers a way to engage with films and critique them.[footnoteRef:4] [4:  Andrew Sarris (1962) ibid] 

· It could provide an insight into the director’s personality.[footnoteRef:5] [5:  Andrew Sarris (1962) ibid] 

· For example, the tension between what a director may want to put into a film and what he is given in written material may say something about his personality[footnoteRef:6] [6:  Andrew Sarris (1962) ibid; Pauline Kael (1963) ibid.] 

Arguments against Auteur theory:
· While the tension between the director and the written material may be apparent; this tension may lose some of the qualities of a film.
· This could be because the director does not fully understand or be familiar with the material.
· Whilst this helps critics understand the directors perspective, it does not encapsulate the entirety of the film.[footnoteRef:7] [7:  Andrew Sarris (1962) ibid; Pauline Kael (1963) ibid] 

· Indeed, Kael has argued that Auteur theory is too simplistic, too narrow; therefore, adopting a generalised approach to an art that is extremely diverse.[footnoteRef:8] [8:  Pauline Kael (1963) ibid] 

· According to Kael, adopting Auteur theory would be perceived as an anti-art, as it is seen as a line of aesthetics.[footnoteRef:9] [9:  Pauline Kael (1963) ibid] 


It is possible that Auteur theory is relevant and applicable to scholars who study film. However, it could be suggested that it is only preferrable when the Director is also the actual author of the written material and/ or they are extremely familiar with the piece and work with the writer of the film to convey its messages and meanings.  This can pose problems, however, as the director may not get the respect or the approval from other people working on the film.  
From a personal standpoint I prefer Kael’s theory, as I agree that applying just one theory to film is a bit simplistic and overlooks the different aspects to what makes a film a film.  Although I do not totally reject Auteur theory, it does not consider what else may influence the making of a film.



