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HPEN7026 Literary Research Methods and Approaches
The 1823 Second Edition of Mary Shelley’s Frankenstein and a Collection of Associated Writings; 
Including a Critical Annotated Bibliography.
The notion of Frankenstein is so engrained in popular culture that most people have a frame of reference for this name. Be that a Halloween fancy dress mask or an appreciation of Mary Shelley’s work, it is undeniable that the legacy of a teenage girl raised in a radical household of the early nineteenth century has stood the test of time. The novel was initially written for a competition amongst friends and was repeatedly rejected by reputable London publishers,[footnoteRef:1] and coined the ‘foulest toadstool’,[footnoteRef:2] before finally being published anonymously.[footnoteRef:3] Although regarded as a minor work of literature, and often parodied two centuries later through images of green monsters; at a more detailed level it is possible to understand the importance of this narrative. It has been referred to as ‘the most influential cautionary tale ever written,’[footnoteRef:4] and ‘arguably, the most important minor novel in English.’[footnoteRef:5] It could be argued that Frankenstein is one of the first ever works of Science Fiction, having displaced any kind of religious or natural creation with secular intellectuality and electricity.[footnoteRef:6] Coincidentally, Mary Shelley’s father, William Godwin was friends with Erasmus Darwin, grandfather to Charles.[footnoteRef:7]  In a recent edition, Frankenstein, or, The Modern Prometheus: Annotated for Scientist, Engineers, and Creators of All Kinds, the editors state that ‘no work of literature has done more to shape the way humans imagine science and its moral consequences than Frankenstein.’[footnoteRef:8] The text comes from the mind of a complex young woman, who balanced unimaginable personal trauma with revolutionary energy and faith in humanity.[footnoteRef:9] The novel remains appropriate in the twenty-first century, not just as a ‘phenomenon of popular culture’,[footnoteRef:10] or because its themes of family, isolation, the uncontrollability of others, love and guilt resonate with a modern audience; but as it asks questions of ethics and moral responsibility, which are keenly relevant in a time of developments in artificial intelligence, genetic engineering, and what it means to be human.[footnoteRef:11] At what point should creation be limited - and who bears the responsibility? The ‘seductive temptations offered by scientific research can drive researchers both to reckless excesses and a blatant disregard for ethical limitations.’[footnoteRef:12] [1:  George Levine and U. C. Knoepflmacher, eds, The Endurance of Frankenstein Mary Shelley’s Novel, (Berkeley: University of California Press, 1979), p. xix.]  [2:  Steven Earl Forry, Hideous Progenies: Dramatizations of ‘Frankenstein’ from the Nineteenth Century to the Present, (Philadelphia: University of Pennysylvania Press, 1990), p. ix.]  [3:  Peter Dale Scott, ‘Mary Wollstonecraft Godwin Shelley and Frankenstein: A Chronology’, in: The Endurance of Frankenstein Mary Shelley’s Novel, ed. by George Levine and U. C. Knoepflmacher (Berkeley: University of California Press, 1979), p. xix.]  [4:  Lester D. Friedman and Allison B. Kavey, Monstrous Progeny: A History of the Frankenstein Narratives, (New Brunswick, NJ: Rutgers University Press, 2016), p. 15.]  [5:  George Levine, ‘The Ambiguous Heritage of Frankenstein.’, in: The Endurance of Frankenstein Mary Shelley’s Novel, ed. by George Levine and U. C. Knoepflmacher (Berkeley: University of California Press, 1979), p. 3.]  [6:  David H. Guston, Ed Finn and Jason Scott Robert, ‘Editors’ Preface’, in Mary Shelley, Frankenstein, or, The Modern Prometheus: Annotated for Scientists, Engineers and Creators of All Kinds, (Cambridge, MA: The MIT Press, 2017), p. xvii.]  [7:  Mary Shelley, Frankenstein, or, The Modern Prometheus: Annotated for Scientists, Engineers and Creators of All Kinds, (Cambridge, MA: The MIT Press, 2017), p. 1.]  [8:  Guston, Finn and Robert, p. xi.]  [9:    Levine, p. 4.]  [10:  Levine, p. 3.]  [11:  Shelley, 2017, p. 6.]  [12:  Friedman and Kavey, p. 15.] 

The rationale of the proposed edition is to disseminate some of the overwhelming amount of scholarship on Frankenstein, consider what might be relevant and attractive to a twenty-first century reader of Shelley, and draw attention to some interesting, but largely unknown versions of Frankenstein. Having read the 1831 edition of the text many times and discussed it in a high school environment, both as pupil and teacher, I believed there were two versions of Frankenstein, those editions being published in 1818 and 1831, respectively. During preliminary research for this project, I was incredulous to learn that there are, in fact, five versions of Frankenstein. The textual problem with Frankenstein is the consideration of which texts might be considered authoritative, both in view of the narrative itself and of the vast amount of secondary material. Opinions of scholars have changed regarding the two main editions in recent decades. The edition proposed would seek to shed light on the lesser-known versions of Frankenstein, and engage a current audience with complementary contextual works and a new annotated bibliography detailing recent scholarship.
The two main editions of Frankenstein are the 1818 text and the 1831, thought of as the second edition. Much happened in Shelley’s personal life between those dates. Her husband Percy Bysshe Shelley drowned. Her friends from the group that sparked the writing of Frankenstein - Byron and Polidori - both died. She mourned two small children and had a miscarriage.[footnoteRef:13] One might think some of the anguish may have been reflected in Shelley’s revisions, yet the 1831 text is criticised for being less radical and more socially acceptable than the 1818, particularly by feminists, who attack the 1831 introduction as being apologetic and an ‘obsequious concession to social codes.’[footnoteRef:14] Perhaps this can be explained as a softening of Mary Shelley. Percy Shelley himself is more present in the 1818 copy, regarded as Mary’s editor and ‘minor collaborator’.[footnoteRef:15] Indeed there are parallels to be seen between the protagonist - Victor Frankenstein - and Percy Shelley, especially in terms of their education.[footnoteRef:16]  [13:  Rebecca Baumann, Frankenstein 200: The Birth, Life, and Resurrection of Mary Shelley’s Monster, (Bloomington: Indiana University Press, 2018), p. xv.]  [14:  James O’Rourke, ‘The 1831 Introduction and Revisions to “Frankenstein”: Mary Shelley Dictates Her Legacy’, Studies in Romanticism, 38.3 (1999) 365-85.]  [15:  Levine, p. 5.]  [16:  Ibid.] 

There are practical differences between the main two editions. The 1831 edition includes the aforementioned introduction by Mary Shelley and an engraved title page. The 1818 version is divided between three volumes, whereas the 1831 is one text. The well-known difference is that in the 1818 edition, Elizabeth is the daughter of Alphonse’s sister, making her Victor’s first cousin. Other notable removals from the 1818 are Alphonse’s rejection of Agrippa, calling it ‘sad trash’, and Victor being awakened by the creature standing over his bed. Another removal from volume two of the 1818 version is the monster’s burning down of the De Lacey’s cottage. In the 1831 text the language towards Elizabeth has developed. Whilst still possessive of Elizabeth, Victor no longer speaks of her in similes of birds and insects, or as his animal.[footnoteRef:17] [17:  Stuart Curran, ‘Editions of Frankenstein’, (2009), <https://romantic-circles.org/Editions/Article/editions-frankenstein> [Accessed 20 January 2024]] 

In the online variorum of Frankenstein,[footnoteRef:18] five distinct versions of the text are referred to. The 1816 version is comprised of the original two (A and B) notebooks where Mary Shelley first wrote Frankenstein. The 1818 is the first published edition. Following this is ‘The Thomas Copy’, which is a copy of the 1818 edition of Frankenstein with Mary Shelley’s handwritten edits.[footnoteRef:19] Perhaps most interestingly the second published edition is not the 1831 as widely believe, but an edition published in 1823; edited by Mary Shelley’s father, William Godwin. Extensive detailed textual analysis of this edition was carried out by E. B. Murray, who published his findings in 1981. The 1823 is reduced to two volumes, and in the second volume there are 114 brief changes; nearly all of those changes are kept in the 1831 edition, with 77 added.[footnoteRef:20] Most changes appear to have been to avoid repetition, or for clarity, or for emphasis.  Some changes created a ‘domino effect,’ whereby changing one word made it necessary to change another, and so forth. The meanings of some words had changed slightly in the interim, allowing for ambiguity. According to Murray ‘a felt need for verbal, grammatical and syntactical correctness provides the rationale for changes in tense and mood.’[footnoteRef:21] [18:  Elisa Beshero-Bondar and Others, ’Mary Shelley’s Frankenstein: A Digital Variorum Edition’, (2020), <https://doi.org/10.1184/R1/c.4805868.v1> ]  [19:  Ibid.]  [20:  E. B. Murray, ‘Changes in the 1823 Edition of Frankenstein’, The Library, Volume S6.III, 4, (1981) 320-27.]  [21:  Murray, p. 325.] 

Although it is understood that most of the innumerable editions released in the last two centuries are based on the 1831 third edition; in recent decades scholarship has begun to favour the 1818 edition as the more authoritative. In the collection of essays The Endurance of Frankenstein, the editor remarks that there is an equal split amongst the scholars that contribute to the 1979 collection, over which edition is preferential.[footnoteRef:22] Upon a library search of the most recent articles that focus on Frankenstein, all of the reference lists credit the 1818 edition as their primary source. [22:  Levine and Knoepflmacher, pp. xv-xvi.] 

In 1823, the same year as the second edition of Frankenstein was released, Peake’s melodrama Presumption; or, The Fate of Frankenstein was performed at the English Opera House.[footnoteRef:23] It was the first of the countless adaptations of Shelley’s story that have cemented Frankenstein in Western culture. From Mary Shelley’s first reference to Frankenstein in her journal on July 24th, 1816 ‘write my story’,[footnoteRef:24] there is a magnitude of material about and linked to the narrative. By virtue of who Mary Wollstonecraft Shelley’s parents were, and her engulfment in Romanticism as a movement, there are websites devoted to her biography.[footnoteRef:25] There are the five initial versions of the text itself. There are websites dedicated to the compilation of variorums of these versions.[footnoteRef:26] There are countless editions, ‘many ephemeral and even undated,’[footnoteRef:27] Any catalogue is incomplete, but there were approaching 300 known editions at the end of the twentieth century - many of which were translations.  There are some special editions with illustrations. There is a 1983 version with an introduction by Stephen King.[footnoteRef:28] Some scholarly editions contain supplementary essays. Some contain poetry from the Romantic movement. An edition in 1992 claimed to be the Complete Authoritative Text with Biographical and Historical Contexts,[footnoteRef:29] which it may have been at the time, but it is based on the 1831 text, which is now widely regarded as the lesser text. The essays it contains on psychoanalysis, gender, feminism, Marxism and culture have become outdated. Paradoxically, Frankenstein is a concept that seems to grow in relevance, as ‘a metaphor for our own cultural crises,’[footnoteRef:30] yet the authority of its scholarship is transient.  [23:  Levine and Knoepflmacher, p. xx.]  [24:  Levine and Knoepflmacher, p. xviii.]  [25:  Cynthia Hamberg, ‘My Hideous Progeny: Mary Shelley’s Frankenstein’, (2013), <https://marshelley.nl> [Accessed 23 January 2024]]  [26:  Beshero-Bondar.]  [27:  Curran.]  [28:  Ibid.]  [29:  Mary Wollstonecraft Shelley, Frankenstein: Complete Authoritative Text with Biographical, Historical and Cultural Contexts, Critical History and Essays from Contemporary Critical Perspectives, ed. by Johanna Smith, (New York: St Martin’s Press, 1992).]  [30:  Levine, p. 3.] 

In the three years following Peake’s Presumption there were fourteen other dramatic interpretations, and by the late twentieth century there were over ninety.[footnoteRef:31] Ironically, no completely faithful film adaptation exists. Friedman and Kavey suggest that the offspring of the Frankenstein story can be divided into transitions, translations, and transformations; encompassing everything from comedy-horror to films about robots and even Jurassic Park.[footnoteRef:32] These all follow the concept of the dangers of illegitimate creation, ethics of overreaching scientists, responsibility and humanity.[footnoteRef:33] It would be tempting, therefore, to consider how a faithful cinematic adaptation of Shelley’s original narrative(s) might be written, however this project is concerned with the creation of a scholarly edition of Frankenstein. [31:  Forry, p. ix.]  [32:  Jurassic park, dir. By Steven Spielberg (Universal Pictures, 1993).]  [33:  Friedman and Kavey, pp. 146-47.] 

There is no possibility of the creation of an authoritative edition, only an edition that is a snapshot of the authoritative view at this point in time. Also, there is no possibility of compiling an edition that would contain everything a scholar would need. My intention would be to offer something that wasn’t usually included and not widely known about. Partly to engage the reader and partly to set the edition apart from the previous multitude of editions on offer. 
The edition proposed would contain a preface followed by five elements:
· Mary Shelley’s Journal Extracts and Letters
· The Thomas Copy
· The 1823 Second Edition
· A Critical Annotated Bibliography
· QR Code Links to Manuscripts and Linked Works.
Mary Shelley’s Journals are not easily available to access online, even with university library access. Furthermore, as they are so large - totalling 735 pages in the single-volume 1987 edition[footnoteRef:34]- they are overwhelming to navigate when looking for extracts of relevance. It would be my intention to select extracts of importance, such as the mention of Percy Bysshe Shelley’s role, which can be found in an August 1816 entry;[footnoteRef:35] discussions of the principle of life and Byron’s proposal for a story competition,[footnoteRef:36] and mentions of galvanism. Mary Shelley’s letters are accessible online, but again quite overwhelming and not well signposted, especially for neurodivergent students.  [34:  Mary Wollstonecraft Shelley and Percy Bysshe Shelley, The Journals of Mary Shelley: 1814-1844, ed. by Paula R. Feldman and Diana Scott-Kilvert, (Oxford: Clarendon Press, 1987).]  [35:  Peter Dale Scott, p. xviii.]  [36:  Ibid.] 

The Thomas Copy of Frankenstein is left out of much scholarship as it was never authorised to be published by Mary Shelley, and as such does not have textual authority. However if this caveat is made clear, I see no reason that it shouldn’t be included in scholarship, in terms of scholarly interest of the author. Personally, I found the opportunity to see these notes by Mary Shelley’s own hand an exciting concept. Scholars use the same argument when disregarding the 1616 A and B Notebooks. These would not be included in this edition as they are freely available online and more widely known of. 
The 1823 edition would be included as the main and central text in the collection, with notes from Murray. It cannot be argued that this edition doesn’t have textual authority, and it has the added interest that it was edited by William Godwin. I do not suggest that this edition has more textual authority than the 1818 or 1831, simply that it has an equal amount and its existence deserves to be known of in the same way as the other two. With regards to which has the stronger provenance of the two well-known editions, I would suggest that they are studied as separate texts and with reference to each other, much like the distinct versions of Doctor Faustus.[footnoteRef:37]  [37:  Christopher Marlowe, Doctor Faustus, ed. by Roma Gill (London: Ernest Benn Limited, 1965) ] 

The edition would then contain an extensive critical annotated bibliography for the purpose of signposting to recent scholarly works. The decision was made to incorporate this as an alternative to select essays, as a higher quantity of works can be included in this way. Other than showcasing the 1823 edition, the main rationale for this edition is to signpost a wide body of work in a concise way, to make it more user friendly, and less intimidating to students and scholars of literature.
Finally, an index of linked works - including QR Codes - to link to online variorums and Mary Shelley’s manuscripts[footnoteRef:38] would make this text incredibly useful for ongoing study. These linked works would also include works of note from the figures of Romanticism with which Mary Shelley was linked. The competing short stories from the Geneva group would be included: Polidori’s ‘The Vampyre’,[footnoteRef:39] and Byron’s ‘A Fragment’,[footnoteRef:40] supplemented by pertinent works of Percy Bysshe Shelley, such as ‘Mont Blanc’,[footnoteRef:41] and works mentioned in the narrative, like ‘Rime of the Ancient Mariner’.[footnoteRef:42] As a student researching Frankenstein this is an edition of the like which does not yet exist in print and which I would have liked to have found during my own research. It is for these reasons that I propose this edition. [38:  Neil Fraistat, Elizabeth Denlinger, and Raffaele Viglianti, ‘The Shelley- Godwin Archive’, (2024), <https://shelleygodwinarchive.org> [Accessed 22 January 2024]]  [39:  John William Polidori, The Vampyre, (2004) <https://www.gutenberg.org/files/6087/6087-h/6087-h.htm> [Accessed 26 January 2024]]  [40:  George Gordon, Lord Byron, A Fragment, (1816) <https://knarf.english.upenn.edu/Byron/fragment.html> [Accessed 26 January 2024]]  [41:  Percy Bysshe Shelley, ‘Mont Blanc: Lines Written in the Vale of Chamouni’, (1817) <https://www.poetryfoundation.org/poems/45130/mont-blanc-lines-written-in-the-vale-of-chamouni> [Accessed 26 January 2024]]  [42:  Samuel Taylor-Coleridge, ‘The Rime of the Ancient Mariner’, (1834) <https://www.poetryfoundation.org/poems/43997/the-rime-of-the-ancient-mariner-text-of-1834> [Accessed 27 January 2024]] 
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