[bookmark: _GoBack]The film Amadeus is a period drama that debuted in 1984, directed by Milos Forman and adapted from a stage play of the same name by Peter Shaffer who also wrote the script of the film.  The key themes that the film brings out are jealousy, deception and revenge which are told through the narrator Salieri. The film follows Salieri as he recounts his experience with Mozart and his growing jealous obsession with the musician, ultimately leading to Mozart’s downfall at Salieri’s hands. The film can be said to mirror the Biblical tale of Cain and Abel as Salieri is jealous of Mozart as he appears to be gifted by God musically, which leads to Salieri planning Mozart’s downfall out of jealousy. The director clearly set out to make a point about envy and how it is a dangerous force. The film though telling the story of Mozart’s life, takes many liberties with the actual history of events.  Historically, Salieri was a famous and successful musician alongside Mozart. Mozart’s child took music lessons from Salieri therefore there is no historical truth in the story and it is primarily a work of fiction made to tell a certain type of story. Shaffer’s other works also have Biblical undertones therefore the reflections in Amadeus of Biblical tales such as the story of Cane and Abel is not a mistake. 
The film is a pseudo historical representation of the life of Wolfgang Mozart. This type of story became fashionable after Mozart’s death at the age of 35 as it is presented in 1830 as a poetic drama by Alexander Pushkin entitled, Mozart and Salieri which may have influenced the film’s presentation as the verse dictates Salieri’s jealousy much like the film. The film takes note to portray Mozart as a tortured composer who is looked down upon by those around him for trying to break the norm however this is untrue and during his lifetime produced many hits not just in the apparently hostile Vienna in the movie but across Europe, for instance in Prague. The film also may be influenced by a rumour that Salieri poisoned Mozart which is more than likely untrue as Mozart died of kidney failure which was a natural affliction and thus could not have been prevented. 
Much of the film Amadeus focuses on the fact that Mozart is blessed by God with talent by producing work complete that is not corrected as if God had dictated it to him, however as original copies of Mozart’s work present there was many reworkings and corrections, presenting that even though the music may sound to be God-given, Mozart had to put in considerable effort to get to that stage. The rivalry between the two composers is largely made up for dramatic effect as though Salieri is presented to pale in comparison to Mozart. In reality Salieri was also a brilliant composer and definitely made no deal with God to be chaste as he had a total of eight children.  Furthermore Mozart’s financial state portrayed in the movie as the result of Salieri’s machinations is actually a result of Mozart’s need for luxurious and extravagant living rather than a lack of money. This fits into the way that Mozart’s burial in the movie is seen to be heart-breaking as due to his financial state he is forced to be buried in a mass grave however this was common practice at the time due to Masonic beliefs which Mozart and his family held at the time. The film’s separation from historical facts seems to be due to drama and the romanisation of the life of Mozart presenting him as a tragic figure.  The film makes  him out to be some type of martyr struck down before his time this is a theme around classical composers such as Mozart, Chopin and Beethoven this film being spun with a Biblical story.[footnoteRef:1]   [1:  Gregory Robbins , 'Mozart & Salieri, Cain & Abel: A Cinematic Transformation of Genesis 4', Journal of Religion & Film, 1.1, (1997).] 

The deadly sin of envy is a key part of Amadeus, this is seen as Salieri’s jealousy of Mozart’s talents lead him to kill Mozart. This sends a message that one deadly sin can lead to another deadly sin therefore damning them to hell. Salieri is telling the story in confession so that mainly he can repent for his sins to try and avoid this fate. Similarly, the act of killing Mozart echoes the story of Cain and Abel as it was Cain’s envy of God’s love for Abel which caused the first sin. This could be a religious reference but alternatively it could just be a dramatic device to cause conflict between Salieri and Mozart. This jealousy also allows the viewer to feel sympathy for both Salieri and Mozart as the audience can relate to Salieri’s struggle to compete against Mozart who is portrayed as being beyond him in talent. The audience is sympathetic to Mozart as he is talented but due to this others jealousy of his talents leads to strife in his life and ultimately his life being taken before his time. 
The story of Cain and Abel is a Biblical story that tells the tale of two brothers.  Abel’s gift to God was a portion of fat from the first lamb born that season is favoured whereas Cain’s gift, fruit from the soil he worked is shunned, leading to Cain to be jealous of his brother and kill him as revenge. This mirrors the film Amadeus as God seems to favour the vulgar and womanising Mozart rather than the pious Salieri, seemingly for no reason, the same as God favouring Abel’s gift and giving no reason for this favour. As Gregory points out it is “It is the mysterious story of Cain and Abel: one loved by God, the other for whom God had, inexplicably, ‘no regard.’”[footnoteRef:2].  Salieri even says in the film Amadeus that he felt that this was unfair therefore he turned his back on God and aimed to take down Mozart and to seek revenge against God. The mirroring of Cain and Abel can also be seen as Salieri is forced to live on whereas Mozart dies presented in the start of the film as Salieri tries to commit suicide but fails therefore being punished to live on, the same way that Cain was given the mark of Cain by God to stop people from exacting revenge on Cain and killing him forcing him to live on. The use of this Biblical story is interesting as it is said in the Bible one of Cain’s descendants, “was Jubal; he was the ancestor of all those who play the lyre and pipe”[footnoteRef:3], therefore tying into the fact that those who play instruments are descended to Cain in some way implying that they are more likely to repeat Cain’s actions which is seen with Salieri. This seems to be the primary story of which the film appears to be a modern retelling, to perhaps teach the lesson of this story to a audience who otherwise could not relate to the original and find the moral easier to fathom with people from history who they have some knowledge of and whose works are still live on around them. This perception of the two lives could be the writer trying to fit a Biblical narrative of Cain and Abel or is in fact building on a rumour that in real life Salieri poisoned Mozart and drawing similarities between a major Biblical story of the original sin.[footnoteRef:4]  [2:  Gregory Robbins, 'Mozart & Salieri, Cain & Abel’.]  [3:  Genesis 4. 21.]  [4:  Nehama Aschkenasy, 'The Biblical Intertext in Peter Shaffer's "Amadeus" (Or, Saul and David in Eighteenth-Century Vienna)', Comparative Drama, 44.1, (2010), (p. 51). ] 

The Biblical story of David and Saul also mirrors the film Amadeus. This can be seen as like King Saul, Salieri is pleased to welcome Mozart into court and when Mozart like David begins to surpass Salieri jealousy takes over. Salieri’s obsession with Mozart can be likened to King Saul’s numerous attempts to kill David leading him to hunt him down to the desert. An interesting note to this Biblical tale is that Saul commits suicide by falling on his sword to evade capture. Similarly Salieri commits suicide to try and avoid his own fate and try and prove a point to God but is thwarted. There is one clear difference in the film to this Biblical tale and that is Salieri succeeds to kill Mozart whereas Saul did not.[footnoteRef:5]  [5:  Nehama Aschkenasy, 'The Biblical Intertext in Peter Shaffer's "Amadeus"’.] 

Another Biblical story that the film can be said to mirror in a sense is Joseph and his Coat of Many Colours. This can be seen when Mozart arrives at court and is immediately favoured by the Emperor and appears to become the favourite. In response to this Salieri, the Director of the Opera Rosenburg and Master Bono each seek to sabotage Mozart and make him fall out of grace with the Emperor. This jealousy of each of these characters mirrors the brothers jealousy in the Biblical tale however the similarity ends here as Mozart unlike Joseph does not forgive them as he is unaware of their machinations against him. 
It can also be said that Mozart represents a Christ like figure. This can be seen as he appears to be blessed by God as Salieri notes and becomes focused on his own mediocrity. This can be seen not just in Mozart’s musical talent but in the title of the film as Amadeus can translate to “the gift of God, the love of God, the one whom God loves”[footnoteRef:6], clearly presenting who God favours when viewing the film and the innovative Wolfgang Amadeus Mozart who is shown from an early age to be a talented musician. Mozart may also be a Christ like figure in the fact that he goes against the norm and seeks to change the status quo. This can be seen when he wants to do an opera in German which is frowned on by the authority figures similar how Jesus’ teachings challenged the authority figures of his time. Mozart’s music that is played throughout the movie seems to be used to emphasise the gift that God has given him and evoke empathy in the viewer as they watch. However, Mozart unlike Christ is not humble nor virtuous and appears to be rather vulgar in his actions, Salieri describes Mozart as a “an obscene child”[footnoteRef:7]. Here we can see Salieri’s problem with the personality of Mozart saying, "Why implant the desire to serve and then withhold the talent to do it? Why bestow Your divine genius on Mozart, who is neither good nor chaste?"[footnoteRef:8], questioning why God would bestow favour on Mozart rather than Salieri who in comparison dedicates himself to God promising God his chastity and is in comparison to Mozart virtuous. Like in most of Shaffer’s work he explores the work between the relationship of humans and the divine. This then lends itself to the idea that Salieri turns on God due to his favour of someone other than him, this could reference to when Lucifer turned on God and was cast out and therefore set out to corrupt what God had created. This can be seen when Salieri sets out to kill Mozart and take his glory as his own not to punish Mozart but instead to punish God for not bestowing him with the gifts that he feels that he deserves also seen when Salieri says, “I wanted nothing petty…..My quarrel wasn’t with Mozart. It was through him! Through him to God, who loved him so”[footnoteRef:9]. This creates the question in the movie of the justice and injustice that God is perhaps seen to show as giving this talent to Mozart seems to be unjust given Salieri’s devotion to God. This unjust action is seen when Salieri even refers to God as “uncaring” thus presenting his disillusion with God and how he feels that God does not care due to his supposed favouritism to Mozart compared to his own punishment of Salieri with his own mediocrity and later with preventing his suicide forcing him to live on haunted by Mozart’s music. [6:  Samuel Terrien , 'Amadeus Revisited', Theology Today, 42.4, (1986), 435-443. ]  [7:  Chris Huntley, Amadeus Comprehensive Storyform (2019) <http://dramatica.com/analysis/amadeus> [accessed 28 May 2019].]  [8:  Gregory Robbins 'Mozart & Salieri, Cain & Abel’.]  [9:  Chris Huntley, Amadeus Comprehensive Storyform.] 

Music proves to be a big theme in the film due to the fact that primarily the film focuses on two composers and the development of their musical work which are competing with one another for the approval of the audience both in and out of the film. The continued use of Mozart’s work seems to present how like when Abel died his, “blood is crying out to me from the ground”[footnoteRef:10], as Mozart’s work lived on after his death haunting Salieri to the end, giving a constant reminder to his mediocrity. Music is also used to represent how one can worship God as that is what first entranced Salieri to become a musician so that he could express his love for God through music.  The focus of the film intertwining religion and music is common practice in Christianity as during church services hymns will be sung to praise the Lord this can be seen in Salieri’s first religious experience was through hearing music in Church which inspired him to become a musician. The films use of music is used to evoke an emotional reaction from the audience without the use of words portraying the power that music has this is seen when Salieri looks at the compositions that Mozart has wrote. To his shock there are no corrections appearing to be “dictated directly by God” while the music of the pieces that he is reading play in the background as if the audience was hearing exactly what God was dictating to Mozart as he composed. The use of Mozart’s work in the film is used in replacement to perhaps other music that would be used in scenes of tension as it is used to present that God seemingly gave a gift to Mozart that has proceeded to live on and haunt the world, such a scene is seen when Mozart is dying and as he lays there his final piece of work is heard playing as Shaffer points out  “we were able to construct a scene which is highly effective in cinematic terms, yet wholly concerned with the least visual of all possible subjects: music itself. I do not believe that a stage version of this scene would have been half as effective”[footnoteRef:11]. Music is also used as it gives the audience perhaps the sense of also being lost to God as if Mozart’s pieces are dictated by God it makes it almost a religious experience for the audience to hear God’s work.  [10:  Genesis 4. 10.]  [11:  Peter Schaffer, "Postscript: The Play and the Film." (London: Penguin, 1993), p. 110.] 

In conclusion the film Amadeus uses music to convey God’s power in the world and also serves as a modern retelling of Cain and Abel. The name of the film is religious in itself as when it is translated it means the one who is loved by God as Abel was by God. The film primarily touches upon envy as a key motivator for sin as that is the reason why Mozart’s adversaries sabotage his work. The film’s moral is to be content with what’s given to us, as Salieri’s discontent and jealousy lead him to sin and ultimately miserable life when he already had a promising career in court and was thriving. Music plays a big role in conveying the key points of the plot and portraying God’s gift to Mozart and present how God’s work will live on even if one tries to destroy it. The primary motif of this though a historical drama is religion as the film takes a drastic turn from the life of Mozart using his life to make the film a religious allegorical tale. 
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