Beautiful Crazy – Luke Combs
Luke Combs is a 32 year old country singer from North Carolina. ‘Beautiful Crazy’ was released in June 2018 and reached number 1 on Country Airplay in February 2019. ‘Beautiful Crazy’ had no context behind it’s creation, even so, many feel that it is a perfect song to include in weddings. Luke himself has explained that he has received many wedding videos including his song.
Throughout the production, it was certain that compression and reverb would greatly improve the quality of all aspects of the track. The guitar, bass, and vocals that were recorded had tendencies to be inconsistent in their volume, therefore compressing each track improved their consistency without affecting the power of certain areas in the song. 
In my cover of the song, five tracks were necessary for the two microphones on the guitar, two microphones on the bass, and one microphone for the vocals. When recording the guitar, I used two ADX 51s – one pointed towards the middle of the fretboard and the other pointed at the guitar from a distance. The bass required an SM57 pointed at the amplifier and a DI Box, which captured the clean sound of the bass. I used the CM25 MkIII condenser microphone for the vocals. 
For the main guitar track, I used EQ to raise the frequencies of 20Hz, 150Hz, and 4kHz in order to create a fuller sound, rather than keep the raw, flat sound. The room mic was then used to fill in the silence with reverb and add a bit of depth. I sent both tracks to a bus and added a slight echo at around –27db so that it would enhance the airiness with the reverb.
With the bass, I used EQ to take out some of the high-end frequencies so it would be more focussed on being the bass. I also raised some of the midrange frequencies so the low-end wouldn’t overpower the song. I sent both tracks to a bus and added another compressor so that both tracks would be more balanced, and the overall volume of the bass would be for both tracks, rather than only hearing one.
For the vocals, I had to use a compressor since there were a few times where I was closer to the microphone than others. I also added reverb so that it wouldn’t sound completely flat. When I sent it to a bus, I added another compressor just to adjust it again, since the bus made it louder, and an echo to support the reverb. Flex was also used to correct my pitch in some areas.

Between the Bars – Elliott Smith
Elliot Smith, also known as Steven Paul Smith, was a 34-year-old American Singer-songwriter from Nebraska. He died in his home on 21st of October 2003 from two stab wounds to the chest. A suicide note was left at the scene of the stabbing stating “I'm so sorry—love, Elliot. God forgive me.” leading people to believe that he wrote this after he and his girlfriend had argued, and she left the house. His death was officially deemed a suicide. Even with this, many believe that he never took his own life, even though he had struggled mentally throughout his life, and was murdered. There is evidence supporting this, such as the suicide note itself, misspelling his name as “Elliot” instead of ‘Elliott.’
The original song features only a singer and a guitarist playing chords, possibly to convey the thoughts of Elliott Smith when he’s alone. The combination of his haunting voice, minor chords, and the hopelessness of his lyrics creates a powerful yet simple song about losing control of yourself and the lack of hope someone can feel. This possibly derived from Elliott Smith’s own feelings and thoughts, since he himself had struggled with depression. I wanted to keep the original feeling of this song by only including my voice and a guitar.
For the guitar, I used an SM57 pointed at the fretboard and an AKG 414 as a room mic. I sent both tracks to a bus where I added a compressor and reverb. I didn’t use EQ for this because I only wanted the natural sound of the guitar, rather than enhancing some frequencies. The reverb was used to add some depth and airiness to the guitar. 
For vocals, I added a compressor, echo, and reverb. I felt like the combination of the echo and reverb would convey the haunting feeling in the original piece. I also used Flex for these vocals for pitch correction.

Comfortably Numb – Pink Floyd
Pink Floyd was an English band of four members, formed in 1965. They fit into the psychedelic genre and became a prominent band for progressive rock. In 1967, David Gilmour joined the band and Syd Barrett left shortly after in 1968, due to deteriorating mental health. Roger Waters became the leader of the band’s direction and led them to bring albums such as ‘Dark Side of the Moon’ and ‘Wish You Were Here.’ ‘The Wall’ was released in 1979 and follows the story of a rockstar named Pink. Pink was created by Roger Waters, and was based on himself, and former bandmate, Syd Barrett. Pink suffers with depression and builds metaphorical ‘bricks’ around himself every time he experiences something traumatic; the death of his father, his overprotective mother, abusive teachers, etc. After completing his wall in the track ‘Another Brick in the Wall, Part 3’, he begins to question his decisions and becomes unresponsive when his manager busts in through his hotel room door. Paramedics inject him with drugs to perform, leading us to the song ‘Comfortably Numb.’
When recording the bass, I used a DI Box and an SM57 pointed toward the amp. I added a compressor to both tracks and a gain plugin to the SM57 track and turned it down because it was too overpowering. I sent the tracks to a bus and added another compressor to balance them out, since the SM57 track was still overpowering. 
For the electric guitar, I used the same setup as the bass. These tracks would only be used for the two solos the song features, so it wasn’t necessary to record from the beginning of the song. Both solos took many recordings to get the right one, but when I when did, I sent both tracks to a bus and added a compressor and reverb to add more air and presence to the solo. I felt like the reverb made it stand out more when comparing with and without.
I recorded the acoustic guitar using the CM25 MkIII condenser microphone. I used Flex a lot with the acoustic guitar because many transients were off beat slightly, so I had to adjust them. I also used a compressor because many of my strums were inconsistent with their power.
For the vocals, I also used the CM25 MkIII and I recorded three separate tracks: main vocals, harmony, and any other little bits. I compressed and put an echo on the main track and the track with the little bits, similar to the original song. I tried putting an echo on the harmony track as well, but decided against it as time went on, as it would collide with the main track. All three tracks were sent to a bus, and I added another compressor, so that one track wouldn’t be louder than another, and reverb to give it a haunting, airy sound.
Lastly, I created a drum sample pack, since I couldn’t get a drummer to record live. I created 24 samples in total: a soft, medium, and hard hit for the following:
· Bass Drum
· Snare
· Low Tom
· High Tom
· Hi-Hat (Open and Closed)
· Crash Cymbal
· Ride Cymbal
For the cymbals, I used EQ to take off the low-end and emphasise the high-end, around 2kHz. For the bass drum, I recorded both the beater and the drum, so I increased the middle frequencies to add to the attack of the beater, and the low frequencies to add to the release and bass. I did something similar for the Low Tom, only there was just one microphone on the top. I emphasised the Low frequencies and the attack of the stick using EQ and compression. I did the same with the High Tom but emphasised the midrange instead of the bass. I recorded both the top of the snare and the snare itself so that I could emphasise the attack and distinct snare sound. 
