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This dissertation aims to show how sex and sexuality is a critical part of the feminist art movement. From the 1970s to now. By looking at the artists Louise Bourgeois, Hannah Wilke, Sarah Lucas and how these three artists approach sex and sexuality within their work. To explore this topic its only right to engage in the work and thinking’s of male counter parts such as Freud’s theories and the work of surrealist artist Hans Bellmer.
America the 1970s went through a lot of changes politically and socially. It was also a time of sexual liberation which was a continuation from the sexual revolution of the 1960s. This effected the imagery within the media making the topic of sex less of a taboo. This was especially great for women as they were the ones that have been most oppressed to being open about their sexuality.  This decade saw an improvement in the social position of women, they protested and campaigned for their rights which include matters such as reproductive rights, maternity leave, equal pay and sexual violence and harassment. These acts of feminism paved the way for the feminist art movement making it one of the more prominent subject matters in art during the 70s. Feminist art movement was pioneered by a group of female artists which included artist such as Judy Chicago, Ana Mendieta, Miriam Schapiro and Hannah Wilke. Hannah Wilke worked with the mediums photography and performance. Her work is a great example of how women were liberated at that time sexually and socially. Using her body to convey a message of awareness that addresses female objectivation and sexism. Her work challenged the male gaze which continues to be a subject that is addressed in new works from female artists. Wilke faced a lot of backlash with her work because she was seen to be an attractive woman, despite this she created the series of works S.O.S Scarification Object Series (1974-75) this series depicted black and white stills of Wilke in model like poses subtly taking on different female stereotypes she also sculpted pieces of chewing gum placed them over her naked body and face. The chewing gum were sculpted into female genitalia by doing this she creates a sexual undertone in a way that disrupt the stereotypical male gaze. Hannah Wilke said, "I chose gum because it's the perfect metaphor for the American woman - chew her up, get what you want out of her, throw her out and pop in a new piece."  Wilke continued using her body in later life also, even though her life was cut short in 1993 after a battle with Lymphoma. Some of her most intense and compelling work where during her battle with lymphoma. Her series of work Intra -Venus Series 2 (1993) where she took life sized self-portraits during her battle, no longer young with model ideals. She now depicts herself transformed by illness and vulnerable.  Wilke’s work shows how using the female body was a big part of feminist art work during that time even though it was and still today seen as something sexual and pornographic to do so due to how the female body I depicted in media and sexualized by men. 
[bookmark: _GoBack][bookmark: _Hlk513891882]Even Artists such as Louise Bourgeois used sexuality within her work not with her own body but through graphic depictions of male and female sexual anatomy. Bourgeois work may not be seen as sexual in the usual sense of the word, but through the intimacy of her work and the graphic representation of the human form.  Throughout Bourgeois work she has played with gender roles depicting roles such as the mother the father and even a mistress. Her work is an insight into her life and here intense feeling towards her childhood. Her piece The Destruction of the father (1974) is a great example of this. The piece was a large installation, in which she created a cave like environment with bulging ambiguous forms sprouting from the walls and floor. These forms suggest the breast of woman, creating a sense of comfort or nurturing of that of a mother or the testicles of a man creating a feeling of dominance within the piece that of the father. Some of Bourgeois most graphic and said to be sexually disturbing pieces are her ambiguous phallic sculptures such as the piece Fillette (1968-1999) looking at these sculptures you can’t help but draw on Sigmund Freuds [image: ]Penis Envy theory. Due to the feminine attributes on the phallic forms, the shaft resembles folds you would see on a labia and the low hanging testicles can also resemble breasts. The theory suggests that that during psychosexual development when a young girl realizes that they do not have a piece they experience a form of anxiety or trauma. Theories like that show how women have been sexually oppressed by men though out history. They have dictated how women are portrayed and sexualised them with their sexist views in all forms of media such film and advertisements.
[image: ]The feminist art movement let women in art take control of how they are represented. Using their sexuality to reclaim their own bodies, rather than let them be used for objectification in other works by their male counter parts. Male artists could be said to be using the female form for dark sexualization such as the surrealist artist Hans Bellmer. His work is very controversial for its disturbing imagery of his twisted doll sculptures like his piece The Doll (1936) We may find these pieces disturbing because they question what we define as our normal. His work could even be deemed as misogynistic. The same could be said for the work of Louise Bourgeois but the use of sexuality within her work doesn’t stem from a sexual desire as Ballmer’s did. The art movement surrealism was heavily influenced by the thinking’s of Sigmund Freuds which could be a good indicator as to why surrealism was one of the more prominent movements to deal with the topic of sex. Surrealism started in the 1920s and it was taken on by predominantly male artist so female representation was very limited like other art movements through history. 
Thanks to activism from female artist in the 70s there is some change in the way the art world looks at women artists. It still isn’t equal but its an improvement. The 90s was a great time for female artists in the UK it platformed a group of artists under the name Young British Artists (YBA) this group included women such as Tracey Emin, Angela Bulloch, Abigail Lane. Another artist included in the YBS’s was Sarah Lucas. Lucas creates work in a variety of mediums which include photography, sculpture, found object and collage. Her work talks about gender and sexual identity. She uses everyday objects to create a dialog to show men and women relate to each other through the everyday items and images. Lucas doesn’t censure herself within her work which is a running theme with female artist, why should women censure their work after years of being dominated in the art world rather than letting them dominate it. A lot of feminist work has an undertone of anger about it, about how women have been treated for years. The interesting thing about Lucas’s work is that she almost becomes the middle ground by toying with both genders. Lucas uses humour with her work which is a fundamental part of how she works. The humour can be racy, and a lot of it comes from using lewd everyday puns or derogatory references placed on to the different sexes.  
[image: ]Even though Lucas delves into the idea of sexual identity her work doesn’t focus on the eroticism of it. Sarah Lucas is an androgynous looking person and it works well as part of her work, more so when it comes to her work with photography. Lucas’s series SELF PORTRAITS (1990-1998) were a series of twelve photograph each one was different.  There is one of her on the toilet smoking a fag looking contemplative, another in black and white where she is seen seductively or suggestively eating a banana. Each of the series of twelve has some sexual ambiguity about them even her poses are suggestive. She poses with her legs wide apart in four of the twelve images. Which can be seen as vulgar and suggestive for a woman but the pose for a male it would be dominant and relaxed. This is a perfect example of how the androgyny of the artist works in favour of her work, she can balance the line between both genders. 
Although eroticism isn’t the focus of her work its un avoidably there for example her stuffed tights sculptures. The tight sculptures are representations of the female form in an alien way, even though they are female representation because of the surrealist nature of the figures you could see these flesh toned forms as being gender fluid. Lucas has created a few series with the stuffed tight method, creating a cluster of dome like forms representing the female breasts like her piece entitled Nice Tits (2011). Lucas’s most iconic tight sculptures has to be her dangly legged forms for example her piece entitled Pauline Bunny (1997). Pauline Bunny is a very alluring piece placed upon an old wooden chair, the form looks submissive in its place. Its limp legs spread suggestively with black stockings on by placing the stockings on this surreal figure it touches on the male desire or its gaze and the fetishism of it. The fetish in this case being the item of clothing and the submissive nature of the form itself. Pauline Bunny is an installation piece that was part of Lucas’s exhibition titled Bunny Gets Snookered (1997) it consisted of eight similar pieces each of them wearing a different coloured pair of stockings representing the colours of a snooker ball. Each colour ball representing a different ranking the black being the most desired. This exhibition was also another representation of gender role within society and how women are depicted within that society. In a way depicting the female as things to play with. By placing these sculptures / installations around a snooker table, Lucas could be suggesting that women are apart of a masculine society. Meaning that men are at the centre of things and women are just places around for their pleaser and convenience. This topic is a common one through feminist history and within todays political climate. We are seeing more and more cases of male dominance in society and women are still fighting for equality. The subject matters within feminist art are not changing as the world is not changing on issues that are surrounding women. Women have made huge changes but not enough to feel equal in society. Feminism and work by female artists are a great narration of the times we are living in. Women are getting bolder and speaking up more about how they get treated in cases of equal pay, sexual harassment and sexism with in the work place. These issues are even being highlighted within the media more than ever with cases such as Trump and Weinstein. 
In conclusion I think I have addressed why sex and sexuality is a critical part of feminist art by addressing some key points from the rise of the feminist movement to the current work of female contemporary artists. I found through doing this I have established a base for my research question for next year. I want to delve deeper into the political and social aspects of the feminist movement looking at sexual abuse and harassment in the past and our present time. Looking into how female artists are addressing the subject and using their sexuality as a tool to trigger reaction and owning their sexuality by reclaiming their bodies within art. 
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