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FORGOTTEN?

O Unprovenanced ancient
Egyptian objects in (small)
museums:

m dealing with and curating of
archaeological objects with
absent provenances and
missing archaeological
evidence deposited in (small)
museums

» misplaced objects are in bigger
danger of being forgotten



8
Objects hidden away

O How to bind specifics of
this collection
(“misplaced” in time and
space?) and personal
agenda of researcher
(Egyptologist within area
of Welsh history) into
aims and objectives of
museum?
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Playing around with things. ..

To “unearth” things, we need to
create concepts for non-cared-for
objects 1n museums

Lost objects
Forgotten objects
Maisplaced objects
Unloved objects






N —
Entangled (Hodder 2012)

O Humans depend on things

0 Things depend on humans

O We need to think differently
about things = understand
and create entanglement

O Objects in museum collections” gy L4
have the potential of i
connecting people and events
over time and space. (A.

Herle, 2012)
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What do we do with objects?

O In the 215 century, we live 1n “a storied world”
(Ingold 2011: 141-176):

Stories as a decision against fixed space and time

o focus on place, movement, knowledge
o Life being dependent on environments
o -2 Objects correlate with the world they inhabit

Stories against classifications: integration of
knowledge

Naming and storytelling as way to remember, research
and understand objects 1n all their life phases
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With the individual object against

barriers - object biographies

O No provenance, nothing known about these objects

O Igor Kopytoff (1986) = cultural biography of things:
“What makes a biography cultural 1s not what it deals with,
but how and from what perspective.”

O Temporalities of objects

Promoting objects

creating (new understandings of) objects

BEYOND social life of things as looked at in Egyptology, to
create an extended life-cycle as an object biography of reception
and heritage



Pop-up exhibitions
in Lampeter with

o * - outreach activities




Pop-up of objects — not only
in exhibitions
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Rhywheth i Gnoi Cil Drosto

Adeilad Caergaint, Campws Liambed

25/07/15

Canterbury Building, Lompeter Campus

“Maent yn bwyta i chwydu a chwydu i fwyta”
Dulliau coginio a moesau bwrdd Rhufeinig

(gyda samplau) f A
Matthew Cobb

Bwyta fel Eifftiwr

Katharina Zinn

Pwysigrwydd bod yn wallgof
Luci Attala

Bwyd a Chrefydd

Sarah Lewis
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“They eat to vomit and vomit to eat”
Roman table manner and cuisine (with samples)
Matthew Cobb

Eat like an Egyptian

Katharina Zinn

The importance of being out of your mind

Luci Attala

Food and Religion

Sarah Lewis
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0O Creation of a

Museum of
Lies

O collecting
fictional stories
inspired by the
items, expressed

through art and
creative writing

The Museum
of Lies
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The sensuality of rediscovered objects

The novel as museum: Orhan Pamuk’s Museum
of Innocence
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Lugenmuseum
of Richard

von Gigantikow
(aka Reinhard Zabka)




5 Events

Events

Calendar
Birthdays
Discover

Hosting

Bringing Egypt to Merthyr- The Harry
Southey Story

% Interested Going

ECYPTOMANIA! ECYPTOMANIA!
° ° o
Casgliad Harry Southey The Harry Southey Collection s ymadawel
AMGUEDDFA AC ORIEL GELF CASTELL CYFARTHFA AT CYFARTUFA CASTLE MUSEUM AND ART CALLERY
21 MAWRTH — 30 MEHEFIN MARCH 21 — JUNE 30
100 mlynedd wedi marwolaeth Harry 100 years since the death of Harry
Southey, mae’r arddangosfa newydd hon Southey this new exhibition fully displays
yn arddangos ei gasgliad llawn ac unigryw his unique collection of ancient Egyptian CT IN FOcus
o wrthrychau am y tro cyntaf objects for the first time

Am wybodaeth am dil mynediad, oriau agor neu i archebu, cysylitweh 4 ni neu ewch i'n gwefan
For information on entrance fees and opening times or to book, contact us or visit our website
www.Cvfarthfa.com Ffon /Phone: 01685 727371
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