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Sky journal: experiencing the horizon
Word count: 2609.
Introduction 
The aim of this essay is to describe the human experience of the horizon. To do so, I kept a daily journal from February 7th until February 21st 2021, in which I wrote my own feelings, thoughts and ideas, when observing the horizon in La Pampa, Argentina. Following both a reflective and phenomenological approach, this essay compares my notes to other Argentinian writers and artists in respect to what they might have felt, as well as to the understanding of the horizon in popular movies or in everyday culture. 

The terms ‘experience’ and ‘horizon’ in this essay are defined as follows: according to Yi-Fu Tuan, ‘experience’ referred to ‘the various modes through which a person knows his world’.[footnoteRef:1] He believed that subjectivity was paramount.[footnoteRef:2] Following his own writings, I addressed the horizon as ‘one would address a person’.[footnoteRef:3] In everyday language, one may speak of one’s own horizon as the ‘limit of one’s own experience’.[footnoteRef:4] Even in science the concept made reference to a boundary ‘that signals cannot cross’.[footnoteRef:5] But in a more experiential way, the horizon has usually been understood as the imaginary line that appeared between heaven and earth. What I sought to do in my sky journal was to consider the effect the horizon was having on me as the beholder. [1:  Yi-Fu Tuan, ‘An experiential perspective’, Geographical Review, 65.2 (Apr., 1975), 151.]  [2:  Yi-Fu Tuan, ‘An experiential perspective’, 152.]  [3:  Yi-Fu Tuan, ‘An experiential perspective’, 152.]  [4:  ‘Horizon’ in lexico.com (Oxford University Press), https://www.lexico.com/definition/horizon, accessed: 26 February 2021.]  [5:  ‘Horizon’ in A Dictionary of Physics, ed. by Rennie, Richard, and Jonathan Law (Oxford University Press, 2019), https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/view/10.1093/acref/9780198821472.001.0001/acref-9780198821472-e-3424, accessed 26 February 2021).] 

Methodology 
The methodology adopted was phenomenological and reflective. According to Dermot Moran, Edmund Husserl believed that this approach needed to remove ‘all assumptions driven by scientific or indeed everyday naturalism’.[footnoteRef:6] So, I kept a journal in which I wrote my own experiences with an open, non-judgmental mind, in consonance with Moran’s advice.[footnoteRef:7] The aim was to capture the experience itself as a reality on its own. On another account, Kathryn Haynes suggested that it was necessary to reflect on the role of the researcher and his/her ontological position.[footnoteRef:8] I was 37 years old at the time I wrote my journal. I grew up in Buenos Aires, so La Pampa was filled with romantic idealism. Also as professional astrologer, I already had a sense of an ongoing dialogue with the sky. All of these required me to let go of previous ideas. [6:  Dermot Moran, The Phenomenological Reader (London and New York: Routledge, 2002), p. 14.]  [7:  Dermot Moran, The Phenomenological Reader, p. 14.]  [8:  Kathryn Haynes, ‘Qualitative Organisational Research’, in Qualitative Organisational Research: Core Methods and Current Challenges, ed. by Gillian Symon and Catherine Cassell (London: Sage Publication, 2012), p. 72.] 


My journal was written in Spanish. I translated the texts myself, with the original Spanish quote in the footnote. In the literature review and discussion sections, citations from texts by Echeverria, Sarmiento, Juarroz, and Biglieri, are also my own translation. In summary, my diary recollected the experience of observing the horizon from February 7th, to 21st 2021, in La Pampa. The approach of this study was phenomenological, which required me to suspend judgements and to be aware of my idiosyncrasy.
Literature Review
This part of the essay revisits the role of the horizon in other sources. In the Bible, the very first sentence mentioned its creation:

‘In the beginning, God created the Heavens and the Earth’.[footnoteRef:9]  [9:  Genesis, 1:1 (KJV)] 


The horizon thus became fundamental, it implied a heavenly order of above and below. Aircraft pilots also needed the horizon for orientation. As it cannot always be seen, flight decks have introduced an artificial horizon (Fig. 1):
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Figure 1. Airbus 320 digital artificial horizon. Image: A319/A320/A321 Flightdeck and Systems Briefing for Pilots (Airbus, 1998), 10.6.
Astronomers have defined the horizon as ‘the great circle formed by the intersection of the plane perpendicular to the observer’s zenith with the celestial sphere’.[footnoteRef:10] Thus the perception of it was intimately related to being on Earth. In popular culture, it has symbolised an adventurous place. In the blockbuster movie Moana, the homonymous heroine wanted to sail towards it.[footnoteRef:11] A similar idea was presented in The Truman Show.[footnoteRef:12] In both cases, the journey was one of self-discovery. According to Camille Flammarion, a man had claimed to reach the horizon and to have seen wonders (Fig. 2). Under the drawing, it reads: ‘A missionary of the middle ages said that he had found the place where the sky and the earth meet’. NASA also had its own project named ‘New Horizons’. The mission was launched on January 19th 2006, with the aim of understanding ‘worlds at the edge of our solar system’.[footnoteRef:13] [10:  ‘Horizon’ in A Dictionary of Astronomy, ed. by Ridpath, I. (Oxford University Press), https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/view/10.1093/acref/9780191851193.001.0001/acref-9780191851193-e-1732, accessed 27 February 2021.]  [11:  Jared Bush, Moana [Film], dir. by Ron Clements and John Musker (Walt Disney Pictures, 2016).]  [12:  Andrew Niccol, The Truman Show [Film], dir. by Peter Weir (Paramount Pictures, 1988).]  [13:  ‘New Horizons: The First Mission to the Pluto System and the Kuiper Belt’, NASA https://www.nasa.gov/mission_pages/newhorizons/overview/index.html, accessed 26 February 2021.] 
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Figure 2. Flammarion, Camille, L’Atmosphère: Météorologie Populaire (Paris: Libraire Hachete et Cie, 1888), p. 163.
On a more local account, La Pampa’s horizon had made its way into literature previously in 1870, when Esteban Echeverría (1805-1851) wrote the poem La Cautiva and described it as incommensurable.[footnoteRef:14] Years later, Domingo Faustino Sarmiento (1811-1888) dedicated the first chapter of Facundo to the description of La Pampa and mentioned the unavoidable presence of the horizon.[footnoteRef:15] Furthermore, Martín Malharro (1865-1911) painted La Pampa Grande as a line between heaven and earth (Fig. 3). Other artists, such as Florencio Molina Campos (1891-1959), or Miguel Ocampo (1922-2015) followed (Fig. 4 and 5). Roberto Juarroz (1925-1995) named his collection of poems Vertical Poetry. According to Alfredo Sagraña Sagredo, the verticality was an escape from the planarity of the horizon and any possible frontier.[footnoteRef:16] [14:  Esteban Echeverría, La Cautiva, in Obras completas de D. Esteban Echeverría. Tomo Primero, ed. by Juan María Gutiérrez (Buenos Aires: Imprenta y Librería de Mayo, 1870), p. 86.]  [15:  Domingo Faustino Sarmiento,  Facundo (Buenos Aires: Ediciones Culturales Argentinas, 1961), p. 26.]  [16:  Alfredo Saldaña Sagredo, ‘Roberto Juarroz: la palabra enterrada’, Anales de Literatura Hispanoamericana, 43 (2014), p. 310.] 
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Figure 3. Martín Malharro, La pampa grande, 1908, watercolour, 48,7 x 71,2 cm., Museo Nacional de Bellas Artes, Buenos Aires, Argentina.
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Figure 4. Miguel Ocampo, Untitled, 1987, acrylic, 60x89 cm., Galería Jacques Martínez, San Isidro, Argentina.
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Figure 5. Florencia Molina Campos, Paisaje, date unknown, watercolour, 30x48 cm., Vermeer Galería de Arte, Buenos Aires, Argentina.
To conclude this section, it might be said that the horizon had been present in different human endeavours. Air pilots needed an artificial horizon and NASA scientists used it to evoke the expanding boundary of knowledge. In films, it has symbolized the place to go for self-discovery. Finally, in Argentinian literature and paintings, it has become a unique characteristic of La Pampa.
Discussion (1250)
The discussion and findings are addressed under three subheadings: vastness, liminality and guiding force.

Vastness 
How I experienced the vastness of the horizon, as well as other poets and painters, is addressed in this section. In Argentinian literature, the horizon had been an outstanding element that emphasized La Pampa’s unseizable nature. Its immensity had been associated with the visibility of the horizon. Echeverria wrote:

‘Limitless horizon,
Plain and brilliant sky,
Desert and fields everywhere’.[footnoteRef:17] [17:  ‘Ilimitado horizonte
Llanura y cielo brillante,
Desierto y campo doquier’.
Esteban Echeverría, La Cautiva, p. 86.] 


This was a similar experience to mine (Fig. 6). I wrote on my journal:

‘I had never paid attention to this aspect of the sky, this union with the earth. The horizon is so long, so infinitely eternal… a circumference that seems to never cease’.[footnoteRef:18]  [18:  ‘Nunca presté tanta atención a este aspecto del cielo, esta unión con la tierra. El horizonte es tan largo, tan infinitamente eterno… una circunferencia que parece no acabar’.] 
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Figure 6. The vastness of La Pampa, 15th February 2021 18:31, from a farm 8 km away from Venado Tuerto, Argentina. Photo: Alejo López.
In Malharro’s La Pampa Grande, the exuberance of the sky matched the never-ending land. Aníbal Biglieri believed that this painting testified these ‘vast extensions, made of huge and unreachable distances, joined to a non-less-limited sky by the confinement of the horizon’.[footnoteRef:19] This idea is repeated in Miguel Ocampo’s art. Biglieri added that this line seemed to continue even beyond the frame.[footnoteRef:20] Contrarily, Campos was renowned for painting the daily life of the gauchos. Yet, when he painted Paisaje, a similar theme emerged: the eternal projection of the horizon, creating a sense of vastness and boundless space. To conclude, it may be stated that my experience of the horizon, as creating a vast landscape that connected me with the idea of something infinite, was shared by artists and writers. [19:  ‘vastas extensiones, hechas de enormes distancias e inalcanzables lejanías, unidas con un cielo no menos ilimitado por el confín del horizonte’.
Aníbal A. Biglieri, ‘El poder del centro: espacios y lugares de La Pampa’, Armiliar, 2 (May, 2018), p. 3.]  [20:  Aníbal A. Biglieri, ‘El poder del centro: espacios y lugares de La Pampa’, p 3.] 

Liminality
At this stage, it will be discussed the possible liminal nature of the horizon. Sarmiento had expressed:

‘the always uncertain horizon, always confusing itself with the earth, between cloudscapes and faint vapours, that do not let, in the farther perspective, point to the place where the world ends and heaven begins’.[footnoteRef:21] [21:  ‘el horizonte siempre incierto, siempre confundiéndose con la tierra, entre celajes y vapores tenues, que no dejan, en la lejana perspectiva, señalar el punto en que el mundo acaba i principia el cielo’.
Domingo Faustino Sarmiento, Facundo, p. 26.] 


According to him, there was not an orderly separation of heaven and earth as in the Bible but a faraway elusive area that confused realms. This was one of my first impressions (Fig. 7):

‘My attention is placed on the horizon. It is undrawing itself, undoing itself. There, at the edge where the earth meets the sky, the border is disappearing, dissolving, melting’.[footnoteRef:22] [22:  ‘Mi atención se concentra en el horizonte. Está como desdibujándose, deshaciéndose. Allá, en el límite donde la tierra se encuentra con el cielo, el borde desparece, se deshace, se difumina’.] 
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Figure 7. Horizon’s liminal nature, 12th of February 2021 6:12, from a farm 8 km away from Venado Tuerto, Argentina. Photo: Alejo López.

Later on, I added:

‘There is normally a clear line dividing heaven and earth, a limiting border, a frontier that separates both worlds. Not this time. No border but fusion, dissolution. No sense of separateness but of union. What is this place that does not separate but brings closer, does not divide but joins?’[footnoteRef:23] [23:  ‘Normalmente hay una línea clara que divide el cielo de la tierra, un borde que limita, una frontera que separa los dos mundos. Pero en esta oportunidad, no. No había borde, había fusión, disolución. No había separación sino unión. ¿Qué es ese lugar que no separa si no que acerca, que no divide sino que une?’.] 


The natural horizon was of a liminal nature to me, contrasting the orderly biblical one. Indeed, the pilot’s horizon had to be artificial (and not natural) in order to be reliable. It was this ambiguous characteristic that enabled a change of perspective. I felt it created a game of paradoxes: if one tried to approach the horizon, it moved further away. My own sense of centre was being challenged. Juarroz wrote:

‘The centre is an absence,
Of a dot, of infinity and even more of the absence
And it can only be guessed in absence’.[footnoteRef:24] [24:  ‘El centro es una ausencia,
De punto, de infinito y aún de ausencia
Y sólo se acierta con ausencia’.
Roberto Juarroz, ‘16’, in Segunda Poesía Vertical [1963], in Poesía Vertical 1958/1982, p. 80.] 

The paintings of La Pampa often lacked a centre. The vastness was represented by this absence together with the powerful presence of the horizon. Biglieri claimed that La Pampa was painted ‘with no points of reference, or perspective or a centre that can transform it in a place’.[footnoteRef:25] Personally, I also felt that my own sense of centeredness melted away. On my last day on La Pampa, I laid on the ground:  [25:  ‘sin  puntos de referencia ni perspectiva ni centro que lo transforme en un lugar’.
Aníbal A. Biglieri, ‘El poder del centro: espacios y lugares de La Pampa’, p. 7.] 

‘I decide to lay on the grass. To look up. To think that the horizon is surrounding me. I open my legs and arms. I see the sky up above. I think that I am the horizon, I am this line that joins heaven and earth. I turn my head to a side and I see the horizon again. It is no longer horizontal but vertical. A companion in my verticality’.[footnoteRef:26] [26:  ‘Decido echarme en el césped. Mirar hacia arriba. Pensar que el horizonte está rodeándome. Abro mis piernas y mis brazos. Veo el cielo hacia arriba. Pienso que yo soy el horizonte, yo soy esta línea que une el cielo y tierra. Volteo la cabeza y veo el horizonte desde este plano. Ya no es horizontal sino vertical. Un compañero en mi verticalidad’.] 

Sarmiento feared that the liminal nature of La Pampa’s horizon was dangerous. But Juarroz saw it as a possibility and, like me, dreamt of a vertical horizon:

‘To begin its transformation,
Until it is standing tall,
Like a tree or a wide awake love.
And to change the horizon into vertical position,
In a fine tower
That may at least save our glance
Towards up or down’.[footnoteRef:27] [27:  ‘Iniciar entonces su conversión,
hasta ponerlo firmemente de pie,
como un árbol o un amor desvelado.
Y cambiar el horizonte en vertical,
en una fina torre
que nos salve por lo menos la mirada,
hacia arriba o abajo’.
Roberto Juarroz, ‘2’, Novena Poesía Vertical [1987] in Poesía Vertical 1983/1993 (Buenos Aires: Emecé Editories, 1993), p. 92.] 


Juarroz had grown up in La Pampa and, according to himself, the horizon had had a strong impact.[footnoteRef:28] He felt he could bring new meanings by escaping from the horizontal plane, by going up. Saldaña Sagredo believed that he had named his collection of poems Vertical Poetry as to create an abyss, without frontiers that gave him more depth.[footnoteRef:29] To conclude, my own experience of the horizon was that it had a liminal nature. This liminality opened up a creative space in which one could lose the idea of centredness, as also expressed in some paintings. For Sarmiento, this was a threating experience. For Juarroz, or myself, it allowed new possibilities. [28:  Luis Bravo, ‘Roberto Juarroz por sí mismo’, Último Reino, 24/25 (1998), http://www.ucm.es/info/especulo/numero11/juarroz.html, accessed 2 March 2021.]  [29:  Alfredo Saldaña Sagredo, ‘Roberto Juarroz: la palabra enterrada’, p. 310.] 


Guiding Force
The horizon might also be seen as a guiding force, calling to be reached, yet unreachable. This part of the essay discusses this possibility by comparing my own experience with that of two popular movies (The Truman Show and Moana), and the NASA project ‘New Horizons’.[footnoteRef:30] On the 8th of January, I asked myself where it might lead to journey to the horizon. I felt that there was another world behind it. In one of his poems, Juarroz wrote: [30:  Jared Bush, Moana [Film].
 Andrew Niccol, The Truman Show [Film].
 ‘New Horizons: The First Mission to the Pluto System and the Kuiper Belt’, NASA.] 


‘Yes, there is a backdrop.

But there is also a behind the backdrop’.[footnoteRef:31] [31:  ‘Sí, hay un fondo.

Pero hay también un más allá del fondo’. 
Roberto Juarroz, ‘33’, in Poesía Vertical [1958], in Poesía Vertical 1958/1982, p. 41.] 

 
This feeling, that there was something beyond, echoed NASA’s project ‘New Horizons’. Its aim was to reach the edge of the solar system to learn more about its origin.[footnoteRef:32] ‘Horizon’ was understood as a boundary that could be pushed further with the success of the mission. This portrayed the cultural understanding that the horizon was a place where growth could happen. A similar idea was presented in movies. At the beginning of Moana, the heroine sang that she had been ‘staring at the edge of the water’:[footnoteRef:33] [32:  ‘New Horizons: The First Mission to the Pluto System and the Kuiper Belt’, NASA.]  [33:  Lin-Manuel Miranda, How far I’ll go, in Moana [Film], dir. by Ron Clements and John Mushker (Walt Disney Pictures, 2016).] 


‘See the line where the sky meets the sea?
It calls me’.[footnoteRef:34] [34:  Lin-Manuel Miranda, How far I’ll go.] 


After many perils and adventures, she came to accept herself and her uniqueness to become a proper leader. To achieve this, she had to meet a dark force that was waiting for her beyond the horizon, in a place where no one dared to go: ‘I have crossed the horizon to find you’, she sang.[footnoteRef:35] In The Truman Show, the main character, Truman, also needed to reach his horizon to discover who he was.[footnoteRef:36] From the beginning of the movie, the scenes in which the small town of Seahaven was portrayed, were somewhat aerial, so that the viewer could see the surrounding horizon. In the case of Truman, it was completely a fake one. The whole island was in a dome-like TV studio, which was as huge as to be seen from space. After suspecting that he was living a lie, he decided to take a sailboat and escape from the island. Unexpectedly for him, he reached the line where the sky met the sea. There was actually a wall in the huge TV dome (Fig. 8): [35:  Opetaia Foa’i, Lin-Manuel Miranda and Mark Mancina, Know who you are, in Moana, dir. by Ron Clements and John Mushker (Walt Disney Pictures, 2016).]  [36:  Andrew Niccol, The Truman Show [Film].] 
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Figure 8. Truman arriving at his horizon. Image: Andrew Niccol, The Truman Show [Film], dir. by Peter Weir (Paramount Pictures, 1988).
This was the final evidence, in that all of what Truman had known, was not real. In his book L’atmosphère, Camille Flammarion placed a representation of a man crossing the vault of the heavens and seeing the many wonders beyond.[footnoteRef:37] Nariman Skakov and Jason Cieply believed that it represented the ‘crossing beyond the boundaries of the ordinary world’.[footnoteRef:38] But Truman was still unaware that behind this wall, he would find a mirrored world of his own. Juarroz continued his poem: [37:  Camille Flammarion, L’atmosphère: météorologie populaire (Paris: Hachette, 1888), p. 163.]  [38:  Nariman Skakov and Jason Cieply, ‘Ekphrastic Metaphysics of “Dzhan”’, Ulbandus Review, 14 (2011/2012), p. 81.] 


‘Yes, there is a backdrop.

But it is a place where the other side starts,
Symmetric to this one,
Maybe repeated,
Maybe this one and its doble,
Maybe this one’.[footnoteRef:39] [39:  ‘Sí, hay un fondo.

Pero es el lugar donde empieza el otro lado,
Simétrico a éste,
Tal vez éste repetido,
Tal vez éste y su doble,
Tal vez éste’.
Roberto Juarroz, ‘33’, in Poesía Vertical [1958], p. 41.] 


In The Truman Show, Christoff, the TV director, also referred to mirrored worlds when he told Truman that everything that had happened to him, was as real as the world outside. But Truman decided to cross this line anyway to discover who he was. To conclude, it might be said that the idea of the horizon as a boundary, that hides expanding knowledge, echoed my journal, as well as some movie plots and the description and title of one of NASA’s project.
Conclusion (250 words)

The aim of this paper was to discuss the effect of the horizon, both as a celestial element, as well as a concept. To do so, a phenomenological and reflexive approach was followed. The experience of the horizon has been addressed through three different lenses. First, the horizon as an expression of the vastness of La Pampa was explored. Painters such as Molina Campos, Ocampo and Malharro, had represented this area of Argentina, emphasizing the importance of the horizon as providing a sense of boundless infinity, both in sky and earth. This vastness had also been attested by Echeverría and by my own experience. Secondly, the liminality of the horizon was addressed. For Sarmiento this characteristic may have implied chaos. From my own experience and for Juarroz, it signified new possibilities and creativity. Finally, the horizon as a place, where self-knowledge could be expanded, was analysed by following the plots of Moana and The Truman Show, as well as one of the illustrations in Flammarion’s book, and in NASA’s name choice for one of their projects.[footnoteRef:40] It may be speculated that in popular cultural, the horizon may symbolize a boundary, that if reached, can offer new insights about one’s own origins and purpose. [40:  Jared Bush, Moana [Film].
Andrew Niccol, The Truman Show [Film].
‘New Horizons: The First Mission to the Pluto System and the Kuiper Belt’, NASA.
Camille Flammarion, L’atmosphère: météorologie Populaire.] 
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