CREATIVE WRITING PART TWO
Bringing Together Imagination and Structure:

As explained elsewhere, Part One Creative Writing focuses very much on encouraging the student to utilise her/his imagination while Part Two concerns itself with discovering how to structure that use of the imagination in a way that connects with your audience. Audience doesn’t necessarily refer to people sitting in an auditorium or even the person reading a book. You have to learn to be your own audience. It’s that thing which demands objectivity. In a sense, there is a space between your writing and this concept of audience and in this space you grow up as a writer: you take on all the responsibilities that the writer has to take on like;




Keeping a writer’s journal/notebook




Reading as widely as possible




Rewriting

Keeping a writer’s journal:

The student is expected to keep a writer’s journal.

For five minutes every morning – before doing anything else – write in your notebook. This can be anything: note down the dream you just had; open your eyes and describe in the greatest detail you can, the first thing you see (in the detail of description lies a writer’s authority); perhaps a line you heard the day before that struck you as notable.

This is not a diary.

Reading:
There is a reading list. I would draw you attention to Raymond Carver’s Short Stories. Read as much poetry as you can. Read the occasional play

Rewriting:
The course is based on the workshop format. Clearly all that you’ll produce in the first instance is an immediate and not necessarily very considered response to the stimulus offered. So you are expected to rework the class work. That is your homework.
A more general point: rewriting is a liberating process. You are in the first place, during the class exercises,  confined by the limits of your immediate responses. The more time you give to considering your subject from a wide variety of angles, the richer your writing will be and the more rewarding will be the experience of writing itself. It enables you to focus your work better, to bring greater clarity and a more meaningful interweaving of themes so that there aren’t any redundancies.

LESSON ONE:

Knocking at the Door:

English Usage and Grammar point:



Preposition:



(From Longman’s Guide to English Usage)

A preposition links a noun or its equivalent to another part of the sentence or to the sentence as a whole:

Eg.:
Send a copy to David.


The majority of the people tolerate the hardships.


The government abolished exchange controls in 1979.


You can start the machine by pushing the red button.


We were not satisfied with what he said.

A prepositional phrase consists of a preposition and its complement, ie. the noun or equivalent that the preposition links to something else. In the first example, to David is a prepositional phrase, to a preposition, and David its complement.

This lesson is an introduction, then, to what the Course is about. To use a simple metaphor. The structure is the basic building: undecorated and unfurnished. You want to enter and, using your imagination, turn it into a new world.

In today’s workshop you were asked to find three objects. You have no idea what you’re going to do with them. Then you’re given a subject. In the process of the writing you applied your imagination to making the objects serve the subject and that process itself requires the implication of structure.

It’s important to note that I asked you to collect physical objects and not abstracts. In this way we emphasise the importance of the concrete to writing.

Dic Edwards

