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Illustrated Glossary

[bookmark: _Int_9vjoS0ma][bookmark: _Int_8iQXO4zE][bookmark: _Int_Jau0nNtx]1 - Thing: ‘Things’ are generally ambiguous and undefined, but imply a basic function, be it to hold something, such as liquid, to communicate, etc. A ‘thing’ might also represent a coming together of multiple threads of life, uncontained by the item and trailing beyond itself, interlinking with the threads of other ‘things’.  This suggests social relevance, things representing and linking the material world to society and interaction, through the creation and use of such things by humans. The scale of interconnected threads varies hugely between item, some may connect a vast network of these threads, some very few, depending on the social history of the thing, its cultural relevance, material, and use.

[bookmark: _Int_GnrlyaBf]2 - Object: Largely based on Harman’s (2018) definition, objects are generally recognised as items that cannot be reduced to singular components, materials, or the effects it has on other things. They are often defined as named and understood subjects, with the implication that they, much or all of the time, allow action through their use. Many ‘objects’ are used in day-to-day life and afford humans the ability to carry out myriad activities, such as read, write, etc., as well as having social implication, many able to tell stories of human interaction through the understanding of how they were created, used, kept and cherished throughout their biographies.

[bookmark: _Int_o6MNREHK]3 - Phenomenology: A socially based philosophical concept centered around human experience, considering the lived experience the main cause for meaning. Rooted within the work of Husserl and Heidegger, phenomenology concerns itself with perception, awareness of the body as well as consciousness of objects, with particular consideration for the way the world appears to the individual person’s experience of the world, seeking to describe these singular experiences. This theory understands that many accounts of human experience share similar fundamental understanding and attempts to “construct a sphere of intersubjectivity” (Hammond, 2021) while creating an implied account of what the world and human occurrence looks like, without preconceived notions of experience.

4 - Embodiment: Rooted in Phenomenology, embodiment similarly examines lived experience and the body, however embodiment works against the confinement of divisions within the human body and cognition, as well as object and subject, with particular focus on actively separating the mind and the body, believing they are capable of independent existence. Similarly, embodiment questions the Cartesian distinction between thinking subject and the world, the declaration that the human is made of two fundamental compartments: the physical body and the immaterial spirit, depicting the idea that visceral human experience is situated in the world through the body. 

[bookmark: _Int_tGTOL5MM]5 - Cheirotic Approach: The Cheirotic approach recognizes and analyses objects through the lense of the specific capacities of human hands, through millennia of evolution. It allows a deeper understanding of social history through the understanding of some objects that are specifically designed and created to fit in the hand of a human, and assesses the conditions, as well as consequences of an object being completely enveloped within the human hand, as well as the effects of physical touch regarding the use, as well as the degradation through time, of specific objects. The Cheirotic approach affords a deeper understanding of objects through the fact it allows the material world to engage with humans philosophically and psychologically, as well as permitting more nuanced research through sensory archaeology by engaging more than one sense.
[image: ]
           Figure 1: An artefact that may have been designed to fit in the hand.

[bookmark: _Int_znbCnlRV]6 - Fragmentation: This notion describes the link between people and material objects through processes such as breakage, through ritual, cultural conformity or otherwise, as well as exchange and discard. Analysis of objects and artefacts through the lens of fragmentation allow parts of objects to be researched and understood in their own right, as well as implying social exchange. This framework allows items to be linked to personhood and places, allowing them their own social history. Fragmentation allows understanding of objects even if their full life history is not known, allowing objects to be part of a wider framework of nodules. Analysis through fragmentation appears most prominent within my own research throughout European prehistory, as well as the Neolithic period (Brittain & Harris, 2010).

[bookmark: _Int_RWgIjaXG][bookmark: _Int_bjCYlyaM]7 - Enchainment: Enchainment represents a similar inter-related social and material process to fragmentation, sharing general correspondence with it despite differing terminologies, the connection between which revealing itself through social processes. Material fragments of this type appear to be represented under enchainment theory specifically due to their use in social exchange, objects with life histories as well as social and cultural significance, giving them “enchained senses of identity” (Brittain & Harris, 2010). Enchainment differs from fragmentation theory as it is also used to represent identical, or near-identical, objects shared between people, rather than individual parts used to piece together a full object. The suggestion that identical objects form an understanding of social history is strictly enchainment theory, yet the understanding of the significance of the items are not told by merely saying they are enchained. The social history and significance of these objects are perceptible only from research by an archaeologist, anthropologist or similar, but enchained objects likely extend towards deep social connections between people.

                                                   [image: ]
[bookmark: _Int_lYCoGykB]Figure 2: Modern day friendship bracelets and necklaces feature near or completely identical motifs, and can be used to represent the bond between people. 
  
[bookmark: _Int_PVIVCiYH]8 - Object Biography: An object biography is a summary of the trajectory of an object’s ‘life’, from creation, through its use and transfer, all the way to its consumption and discard. They have the ability to be long and complex, including even the creation of the very material an object is made of, and represent social history through the understanding of the uses of an object, including its passing between people, such as family heirlooms or objects gifted between friends. Every object throughout time has a biography, however the extent to which they are known varies hugely depending on how much of the item’s ‘life’ was spent uncovered, as well as if the owner(s) are known and contactable, etc. Through object biography, objects are almost anthropomorphized and become a metaphor for human experience, as well as becoming articles for personal expression and social narrative.

[bookmark: _Int_QQpVeT61]9 - Object Itinerary: Similar to object biography, object itinerary offers a response to biography, through rejecting its anthropological approach. Object itinerary accounts for movement through social and physical history, however, does not ‘animate’ the objects in the same way. It recognises the impossibility of an archaeologist or other historian to fully understand the entire life history of an object but recognises the importance of objects within historical and social understanding, through the recognition of movement as a narrative device and exploration of this as a fundamental capacity of objects. An object itinerary similarly accounts for an object in all states and stages of existence. 

[bookmark: _Int_xby1xyQU][bookmark: _Int_6sI0FaFR]10 - Relational Ontology: ‘Ontology’ generally refers to the study of both human and non-human reality, including human interaction with the material world, and vice versa. A philosophical position relating to how things are defined in a certain situated practice, distinguishing subjects from objects, relating to ‘essence’ (Schaab, G,L, 2013). Similarly, it reflects on the ‘substance’ of the universe, believing this to be material, yet subject to change, as well as reflecting on the differences between subject and subject, object and object, etc.

11 - Flat Ontology: Flat ontologies differ from relational ontologies by assuming symmetry between people and the material world, due to having the same ability to affect any other object. There are many schools of ontology, however they mostly disagree with each other, however all relating to what things have in common and how they can be grouped. Flat ontology appears to discern that everything, including objects and subjects, are of equal importance to each other, and each does not work without the complex network of ‘other things’ to work with. An example of both a flat and relational ontology may be considered the concept of the Egyptian Pharoh, as a historically evidenced being, a king, but relational due to the historical and religious promotion to divinity.

12 – Actor Network Theory: This theory considers both technical and social determinism to be flawed when considering the effects of either aspect, and proposes neither are more significant. It understands the effects of human and non-human actants are equally predominant and required to be treated equally when explaining the cause for change, considering how fundamentally difficult it is to concretely define which of the two caused the effect, or separate them from one another, splitting social networks beyond this. It assumes symmetry of people and the material world and connects everything as ‘nodes’ within a complex web.

13 – Material Engagement Theory: The understanding that the boundaries between mind, body and object are permeable and fluid, exploring the interaction between the mind and objects. It appears this theory accepts the idea of objects becoming almost part of the human body, such as Malafouris’s understanding of the Mycenaean sword, becoming one with a warriors body through its capacity to afford a person’s ability to do a task, in this particular instance the ability to go into battle, to protect one’s fundamental being. This particular example allows the blurring of boundaries between mind, body, and object to be perceived, as much of the text depicts an understanding that the body is extended by the sword, that it is not a fixed entity, and the pairing becomes emblematic of Material Engagement Theory. 

	14 – Agency: The ability to effect change, which applies to any object embedded in a [image: ]network of social relations. Material agency and sensual engagement tend to appear hand in hand, as agency encapsulates the workings of mind, body and culture through the idea that human experience and culture can be physically represented by objects, such as those created through a malleable substance, such as clay sculptures. This in turn represents sensual engagement due to the sensory experience of physically creating an object through which human experience and social engagement can be encapsulated and represented. This can in turn make material engagement a suitable method to represent how humans perceive, shape, and relate to the world around them. 



Figure 3: A sculpture of a horse which is deeply sentimental to me, making the importance of the horse to the sculptor truly unimaginable.

15 – Materiality: Describes the active processes of materialization, the process of coming into being. This may mean the creation of artefacts and objects, including situated experiences of said objects, encompassing all methods of creation by humans through the creation of the material world in addition to the relationship between humans and matter, as well as their effects on the human experience as a whole. This also includes the implication that the material world affects social behavior through the physical constraints it places on humans. However, multiple perspectives focus on particular aspects of materiality, such as material vitalism, focusing on the non-human agent specifically. 

[bookmark: _Int_kpEhR3uQ]16 – Assemblage: A relational ontology considering how things and objects physically come together. The term ‘assemblage’ refers to the process of the creation of an object; such as a piece of art, a painting. The assemblage of this object would encompass every material and process used in creating the canvas, the paint, the brushes, as well as the process by an artist of creating the piece. It would also include the audience or any other people viewing the piece, and subsequent art created due to inspiration of another by the original piece. This cycle may be repeated indefinitely, thus creating a perpetual cycle, adding to the assemblage of the original piece, and similarly the artist, creating a link between the mind, body, and material world through the creation of their art, continuously.

[bookmark: _Int_WxsnFHyO][bookmark: _Int_RtYmwtSq]17 – Multiscalarity: Multiscalarity relates to assemblage theory due to the fact that they recognise the same premise, simply that the ‘life’ of an object creates an ‘assemblage’: a process. However, they differ due to the fact that multiscalarity represents the idea that each individual part of an assemblage may vary in size, from the micro to the macro, and how movement and subsequent disruptions and connections are composed at multiple scales (Xiang, B, 2013). This can be explained through the lense of a social hierarchy, the smallest scale involving an individual human (despite being able to recognise constituents even smaller than this), to an overarching political hierarchy, a king, or even, depending on belief, a ‘creator’ or a system so large it cannot even be comprehended. 

[bookmark: _Int_xkaFXfdy][bookmark: _Int_MnGmOIPb]18 –  Agencement: Commonly translated from French as the word “assemblage” the two have different meanings pertaining to the construction of an assemblage itself. Phillips (2006) suggests it is the “arrangement of these connections that gives the concepts their sense”, which suggests it is the concept of agencement specifically working with other concepts that allows it to become differentiated with assemblage theory. The word ‘agencement’ itself more accurately translates to arrangement, fixing, or fitting. It is through specific translation of the word as well as its connection to assemblage theory that the distinction between them becomes clear. (2094)

[bookmark: _Int_l89CvQx5]19 - Agential Realism: A relational onltology derived from quantum physics, challenging representationalism. Agential realism appears to question the order in which objects are interacted with, or indeed cause action, seeming to affect the definition of assemblage regarding its link to human and non-human entities. This theory, mostly credited to Karen Barad, has roots in quantum physics, drawing inspiration from physicist Niels Bohr.  Agential realism encompasses many other theories within its approach, including epistemology, ontology, and ethics. 

[bookmark: _Int_l6LJfIOe]20 – Representationalism: A philosophical theory of knowledge pertaining to the understanding of the human cognition, based on the anthropocentric tendency to represent the world within the world of material culture, with roots in the Cartesianism theories as well as the work of Kant, Locke and Hume, their works influential in modern philosophy and material culture. Representationalism reinforces the conception that the world is there for humans to interpret. This theory also links to the apparent idea that material objects only exist in the mind as image representations, and that the mind cannot perceive the object itself. 

Many of these theoretical approaches appear to be similar, however slight variation and specificity is uncovered with extensive research into each individual premise. This may make it difficult to decipher which distinct theory to reference for later research into material culture. 

[bookmark: _Int_LuJxrY8a]Word count: 2264
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